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going to be coming out on the 
01st June. 

That issue will be a 72 page 
affair cause 56 pages really 
hasn’t given us enough space 
to do what we really, really 
wanted to do - still looks good 
though! To do that we’re going 
to have to take ads, and if you 
can help us out it’d be greatly 
appreciated... 

anyways thats enough from 
me now - ENJOY! 

-edd 

WWW. 

rancid, news 
.co.uk 

next issue is 


Ad Bates 

1/4 page - £20/ $35/ 35 euro 
1/2 page -£40/ $72/ 72 euro 
full page - £80/ $130/ 130 euro 
the ad deadline for #2 is may 15th. we won’t 
take ads from majors, or from bands 
promoting racism, sexism, homophobia etc. etc. 
email us (info@rancid-news.co.uk) if you have ques- 
tions! 

RANCID NEWS #1... 
print run: 

4,000 
printed by: 

Mortons Print 
email: 

info@rancid-news.co.uk 

address: 

PO Box 382, 456-458 the Strand, London, 

WC2R ODZ 


start here 

Hello ... first off thank you for 
buying this, and if you didn’t 
buy it then uhhh maybe you 
wanna buy a copy!?! 

Basically a brief introduction: 
(n.b if you want a long one visit 
the site) This is a fanzine put 
together by a group of 17, 18 
and 19 year olds who love 
(however cliched it sounds) 
music. Everything we do has 
music somehow attached to it, 
and we’ve been running a site 
about it for almost two years 
now. We decided that it was 
time to get off the net and onto 
paper, and you’re looking at the 
first installment. 

There are going to be more - 
many more - to follow, with one 
coming out every other month 
on the 1st of the month, so the 


rancid news is run by edd, honor, al, george(ina), chris, geoff, oli, james, yoda and matt (there are others but we don’t have 
space to mention them!!! This zine couldn’t have been done without the help of alot of nice people - so thank you everyone 
who has ever given us an interview or sent us a promo, especially Chrissie and friends for giving me an interview with AFI 
(among others), Kafren & lil @ HHN, Chris and Jord from Propagandhi, Nanette and Wib from Fat Wreck, Owen at Hero PR, 
Karl at Plastic Head, Nita @ goldstar, Nik Moore, plus everyone who has ever written for the site (ever)... there are lots of 
other people we need to thank but we don’t have the space - they’ll just have to put up with ‘thank you’ emails!!! 
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all photos taken by edd...i 
appreciate this is a very 
arrogant thing to do but i 
swear it’s all the fault of 
our original printer!!! all 
these photos are on the 
site somewhere =) -edd 


SELL RN AT GIGS! 

help us out by selling 
Rancid News at gigs, 
within the UK they’re 
£1 .00 ea/ but you have 
to order 5 or more of the 
same issue to be 
applicable! email if you 
want more detalis 
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Believe it or not I had it all mapped out 
exactly what I was going to say for my 
very first column in the RN zine. It was 
going to be all about the HC/activist 
world finding it very difficult to adopt the 
internet, and how I’ve finally worked out 
why (which I guess is partly why we’re 
going to all this effort to put this out). 
That got shot to pieces though after 
reading a copy of the ‘Daily Mail’ the 
other day, and reading their version of 
‘history’. It got me thinking about the 
National Curriculum. Believe it or not 
on one issue I think that Winston 
Churchill was absolutely correct. The 
man said, “To understand the present, 
you must first know the past.” 
Unfortunately the government (and all 
the facets who have an interest in 
retaining aforementioned institution) 
know this. As Propagandhi (how cool is 
it that I got to interview Jord!?!) quite 
eloquently put, ‘At some turning point in 
history some fuckface recognised that 
knowledge tends to democratise... so 
the only thing to do was to monopolize 
and confine it to priests, clerics and the 
elites.’ The song aims it’s guns at the 
12th to 18th century Church (well that 
quote at least), the implication being 
that knowledge is now freely 
administered. Unfortunately it isn’t, and 
the reason it isn’t (at least in Britain) is 
because of the National Curriculum, 
and the way in which our education 
system is structured. 

Let me give a brief explanation of why 
I’ve only suddenly seen the National 


Curriculum for what it is - specifically (or 
especially) in regards to History. I’ve been 
interested in history for as long as I can 
remember, I’ve always thought it was 
fascinating, and since learning about 
politics, I’ve discovered it can be a very 
useful weapon to support my views. I 
always assumed that at school (I left last 
June) I was being given all the facts, or in 
other words the truth. I’m now at a London 
university doing my degree in history, and 
it’s slowly become true that I got no such 
thing. My biggest complaint is the 
omissions that are in the National 
Curriculum. Just for example, it’s very 
difficult for teachers to teach about Ireland 
in the 19th and 20th Century, which 
essentially means very few people who are 
in their late teens even know such a thing 
as the Irish civil war occurred! Or how about 
the fact that the Egypt crisis of 1882 (where 
Britain launched a pre-emptive strike 
against a popular Premier because it wasn’t 
within their economic interests to keep him 
there - sound familiar?). Or how about the 
period of Nation building within Europe 
around the 1840s, which is just omitted 
because if people start learning that nations 
are really quite modern constructs they 
might possibly question why we’re 
suppossed doggedly attach ourselves to 
one!?! The depth of the omissions is made 
worse though by how our public exam 
systems are structured. 

I’m not about to start a conspiracy theory 
and claim that the government deliberatley 
introduced the AS examination system (the 
exam students now have to take at the end 
of year 12) deliberatly so reading around 
any A-level subject is difficult, but I will say 
that it’s very convenient. The fact that 
students now have 3 public exams in as 
many years makes it impossible to take 
classes outside the National Curriculum 
guide line because if you do, or the teachers 
do, then the students will fail their exams, it 
really is as simple as that. My A-level 
English teacher desperatley tried to break 


out of the National Curriculum so 
that he could teach us about Pinter 
but it became clear incredibly 
quickly that there was just no way 
for him to do that. The exact same 
thing happened to my history 
teacher (who is still to date the best 
teacher I have ever had the fortune 
to be taught by). The man just didn’t 
have time to explore topics that he 
wanted to. Just for example the 
1927 war scare between England 
and Russia, where England tried to 
undermine the Communist rule by 
letting the threat of war hang in the 
air above the USSR. (I’m not an 
advocate of Communism in case 
anyone is wondering - I think it’s 
idiotic). Unsurprisingly the 
omissions (and the lies - but more 
on that later) are largely 
surrounding modern day events, or 
events that still have influence over 
contemporary society. The 
convenient line for the civil servants 
who run the National Curriculum is 
that there has not been enough time 
between modern day events and 
now for all the motives etc. to be 
explored and condensed so there 
may be inconsistencies. I bought 
this hook, line and sinker at school. 
The question I’m now asking 
mayself though is ‘so why at 
university are there not these 
inconsistencies?’ 

The thing that sparked this all off 
though was the question of 
appeasment. Anyone who has even 
sweepingly glanced towards the 
outbreak of WW2 can tell you why 
appeasment didn’t work. However, 
veryfew can actually tell you when 
appeasment was subsequently 
used. The reason so few can is 
because there have been no 
occassions. Conveniently this is 
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this is ommitted from the National 
Curriculum, and they hide it by building 
up such a huge smoke screen thanks to 
Chamberlin et al. so comprehensibly 
messing up the Munich Crisis. The 
Daily Mail article was propagating this 
theme by stating that ‘appeasment, 
throughout history has never worked’. 
That’s factually correct I suppose, but 
the implications are quite clear. 
Appeasment has been tried on many 
occassions and has always failed. It has 
been used once. Of course the point I’m 
driving at is the fact that in my mind 
both the situation with Iraq and the 
North Korea issue can be solved very 
easily through appeasment. (And before 
anyone asks I detest all dictators) The 
fact is of course that appeasment would 
not economically benefit the elite in 
either America or (to a lesser extent) 
Britain. 

The National Curriculum aids the 
government/ elites on these kind of 
issues as most of us are taught a pale 
imiation of history. The history that is 
chosen to be unchallenging and 
unthreatening to the status quo. Alot of 
kids, well at least my friends who are 
still there, vaguely nod their heads in 
approval when I start disscussing this, I 
think partially because they don’t want 
to believe that they are being misled. If 
you’re doing the same go and read John 
Taylor Gatto’s ‘Dumbing Us Down’, it 
explores this kind of issue alot more 
coherently than I ever could. Likewise if 
you don’t believe me go to your library 
and start reading some of the history 
books there that you haven’t been told 
to read by your teachers. Seeing as the 
issue of Empire is so important at the 
moment I’d recomend the following 
books on the English Empire...: 

Robinson & Gallagher - Africa and the 
Victorians ; AN Porter - The Origins of 
the South African War (otherwise known 
as the Boer War); Roger Owen - State, 
Power and the Politics in the Making of 
the Modern Middle East ; R Ovendale - 
Britain, the United States, and the 
Transfer of Power in the Middle East ; 
Edward Said - Orientalism ; Edward 
Herman & Noam Chomsky - 
Manafacturing Consent.... 

End Notes: First these are only my 
opinions, and those are only based on 
what I’ve read in the past six months. In 
other words to all intents and purposes I 
know next to nothing about this subject, 
so make up your own mind - don’t listen 
to me. Likwise the reading above is by 
no means extensive in any shape or 
form. The best advice I can give you 
over that is to look at the bibliography at 
the back of each book and read 
whatever sounds good, or ask a 
librarian, believe it or not those guys 
know one hell of alot! ... if you want to 


talk to me about anything (doubt it - 
but hey!) email me. 

- edd 

edd@rancidnews.co.uk 



I laughed when lenon got shot! 

See, I don’t agree with everything 
thing I hear just because I hear it on 
TV sometimes, and I think this is a 
good idea for everyone to try, ask 
yourself “what do I think about this?” 
this can give you a better idea of the 
truth. 

The Beatles were shit. 

The Beatles are a shared cultural point 
of conformity, of non-questioning 
acceptance of something because 
people say so. Though I really don’t 
get how like half the world become 
convinced the Beatles were like the 
greatest band ever, they weren’t even 
as good as the Monkees! 

The first response of most people when 
they ‘re told I don’t like the Beatles is 
something along the lines of. “Haven’t 
you heard [insert whatever their 
personal favourite is here]”. Why do 
people seem to find it so difficult to 
believe that someone doesn’t like a dull 
unremarkable guitar pop band. (Who 
were somehow indulged in a fucking 
awful psychedelic bore-fest.) cos 
remember, that’s all they were! 

Oh, but they were great musicians! I’m 
Sick of people lauding music made by 
musicians like its some kind of issue 
of craftsmanship. Technical ability is 
no substitute for fire. I don’t want to 
judge music on the same basis as 
fucking carpentry. 

Their lyrics, ‘progressed’, from bland 
pop platitudes to ‘deep’ bland hippy 
platitudes: love is good, war (wait for 
it) is bad, (Ch-rist that’s genius, give 
that man a fucking knighthood), to, 
total bollocks leading us neatly on to. . . 

Their exciting psychedelic 
experimental period; sooo much 
garbage maybe it is better when you’re 
real fucking high, but by the stage that 
you’re thinking yellow submarines got 
some deep hidden meanings, I’m sure 


Barney would be even better. “Shit dude, 
it’s a fuckin’ purple dinosaur teachin’ 
peace and racial harmony to the kids. Far 
out.” 

The eastern spirituality thing, fucking hell 
was that embarrassing or what? Its just 
such a pathetic thing. I’m not even going 
to bother. 

Ok and that old favourite, without the 
Beatles none of the bands you like would 
be here. Even if this was true this would 
be no decent reason to like them, (a whole 
other argument, don’t get me started) and 
more importantly nearly every band with 
an obvious debt to the Beatles, boy, do 
they suck! Oasis, Coldplay, Travis, 
Doves, etc they’re all fucking awful, 
mediocre, banal, predictable, pedestrian 
(just like the Beatles themselves). 

Oh, and the Doors were shit too. 


(yes i realise the name thing sucks - get 
over it) I think I am actually the only one 
enraged that Sandals is actually allowed 
to get away with not allowing gay couples 
go on their holidays! I mean yes fair point 
what self respecting gay couple would 
wanna go on such a hideous holiday trip, 
but then why do straight people wanna 
go!?! Regardless I was seething with 
anger when I saw at the bottom of one of 
the Sandals’ glitzy tube ads: ‘Mixed 
couples only’... there was a girl looking 
at the ad at the same time as me, and 
she looked completly nonplussed by the 
ad, which led me to think that maybe my 
imagination was playing tricks on me so 
I did a little investigation (well at least I 
visited their website) and indeed Sandals 
will not allow gay couples to go on their 
holidays. You know even two weeks after 
finding this all out I’m still seething with 
rage. How can a company in the 21st 
Century still have this kind of idiotic policy. 

I mean beyond the obvious discrimination 
aspect of it, there’s surely an economic 
incentive to get gay couples into your 
holiday resort because they (on the 
whole) have a pretty large disposable 
income (certainly if they can afford a 
holiday) cause they won’t have kids or 
anything like that so will just be able to 
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whatever! 


spend it on themselves... but anyways 
in comparison to the far more pressing 
issues this seems fairly irrelevant but it 
really upset me! 
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Stand up and be counted! I’m so 
pissed off with girls who write in to this 
magazine and complain about the lack 
of females in rock. For the final time, 
get off your arses, stop moaning, pick 
up a guitar and learn how to play 
it.... I’m sick of the hypocrites who moan 
and are unwilling to change anything 
themselves. Moira Monroe, South 
Wales (taken from Kerrang! 938) 

Now Moira here, has a point. And as I 
write this I know there’s going to be 
some pretty extensive whinging in this 
first issue, even though I haven’t seen 
anyone else’s columns. So I thought 
I’d take this opportunity to be a little 
more pro-active myself and see how I 
would get on (hypothetically, 
naturlich...) if I were to, as she says in 
another part of her letter Vick up a 
guitar. Change the world’.... sounds 
like fun... 

Day 1 

First up, a guitar is needed, so off to 
Denver Street I toddle, and am 
confronted with lots and lots of guitars 
of all different sizes and shapes and 
colours and oh lord, whats a girl to 
do?! Which to choose? The cheapest? 
Nah, it’ll sound like shit; most 
expensive? Ok maybe not.... So which 
one would be good, trying to catch an 
employees eye, notice I’m standing 
next to some guy who looks a bit like 
my boyfriend and realise why the guys 
not coming over, err, try a different 
tack, so walk over and ask the guy at 
the till ‘excuse me, what would you 
recommend for a beginner with limited 
cash?’ He waves vaguely in the 
direction of a stack of Arias and 
Squires and quickly makes my 
annoyance felt by tapping away at his 
keyboard... hmmm, start looking 
through them trying to make sense of 
all the jargon, hear someone having a 
discussion with a 13 yr old boy saying 
how good Arias are for little people, 
and for light guitars make a pretty good 
sound. So I’m sold and work up the 
courage to ask if I can try it, greeted 
with a bit of an odd look and 


a ‘this way please’ hand motion I’m led 
down to the basement and plug myself 
in. Strum away for a bit happily and 
then am told in a slightly more polite 
way to buy or fuck off or both, so, opt 
for buy, pick up some strings, a gig bag, 
some plecs a little Peavy practice amp 
and depart happy in my purchase. 

Days 2 to 60 (slow learner y’see) 

Learn to play the damn thing... get stuff 
together by ear, by being shown the odd 
chord here and there by friends, by the 
odd teach yourself book, and begin to 
sound like a guitarist rather than a 
record that’s got stuck on one 
particularly Nirvana riff. Excellent. 

Day 62 to 70 

Decide to put some of my riffs together 
to start making my own songs, hook up 
a few things feeling pretty proud of 
myself, ink down some lyrics, all is 
peachy.... 

Day 71 

Now, need a band, have no friends who 
want to start up a band so start looking 
around online, see whats up, send 
emails to lots and lots and lots of people 
who are looking for rhythm guitarists (I 
have, at this point resigned myself to the 
fact that my talents will not stretch to 
lead and that the world could do without 
my singing). Go out for a drink with a 
friend already in an established band 
and ask if he’s got any tips. He laughs, 
tells me to sell the guitar on ebay and 
buys me a drink. Wanker. Speak to my 
friend Chris who’s doing the same thing 
to see if he’s had any replies to his 
emails, he’s got 17 replies out of 20 
sent. I’ve got 5. Nevermind, I’m a slow 
starter right? And anyway what’s 
quantity? 

Day 72 

See the band I wanna be in, three other 
girls in the London area who wanna rock 
out like me, send an email straight away 
with crossed fingers. 

Day 73 

Get an email back asking if I wanna 
come up and jam with them, fuck Chris’ 
17 replies, this is the one I want. 

Day 76 

Jam goes really well, we all get on and 
look like we’re on our way to becoming 
the next Fab D. Only better... 

Day 77 to 100 

Practice with the girls loads and have 
around 9 songs lined up. All are in 
agreement that gigs are needed. 

Day 101 

Go on the search for gigs. Call up all 
friends in bands to ask if they wanna do 
a show sometime, or if they knew 


anyone who could hook us up with a 
gig maybe? Am answered pretty much 
everytime with ‘well you know we would 
help you guys out if we could but it’s 
hard enough for us to find gigs for 
ourselves.’ So, cut out the middle man, 
pick up some promoters phone 
numbers, and after much persuasion 
and demo sending later get an opening 
slot at the Kentish Town Bull and Gate. 

Day 105 

Night of the gig. Very nervous indeed, 
have asked to borrow some heads and 
cabs from the headlining band, seem 
very obliging. Just about to get 
onstage and the guitarist from the 
headliners suddenly has a change of 
heart and says I can’t use his gear cos I 
might break it. Get down on my knees 
and beg, he says I look much better at 
that angle, and maybe I’d like to try 
kneeling there to exchange proper head 
for guitar heads. Much guffawing. I tell 
him to go fuck himself and borrow the 
guitarist from the main support’s heads. 
Gig goes ok, except we are met with a 
wall of apathy from all sides. Figure it’s 
because it’s our first gig and no one 
knows us, yet. 

Day 106 

After last nights incidents head back 
down to Denmark St to hand over my 
months pay check for my very own 
guitar head. Worked out to do my 
research before going to the shop so 
knew exactly which one I wanted. Am 
asked at the till who it’s for answer ‘for 
me’, and get a nice raised monobrow 
from the guy behind the till who I hope 
will rest terminally single and lonely and 
unhappy for the rest of his days. 

Day 107 

We figure we should properly record 
our demo so we can send it to zines 
and record labels. Make a few phone 
calls asking around for producers, all 
the good ones don’t seem to have 
openings until next century, so settle for 
a guy who’s CV includes two records 
from bands who don’t even exist 
anymore and mastering a folk music 
compilation. Well, I’m sure he’ll do a 
good job. Book some 10 hours over 
two days at a studio down the road and 
look forward to the recording process. 

Day 137 

Lay all our tracks down with the help of 
Stevo ‘I don’t talk about anything else 
but folk and country music’ Campbell 
and are all pretty proud with the result. 
Sort out some artwork and photos and 
burn about 40 copies or so on my 
computer to send off to various 
people. Day 138 

Look up addresses of zines and labels 
who I think would be interested in 
hearing us, and send them all out, and 


wait... 

Day 145 

Have heard a few positive things back 
from labels saying that we’ve got 
potential, but they can’t offer us 
anything right now, that or that we’re 
not hardcore enough. But I’m not really 
bothered, who needs hardcore? 
Whatever, quite a few zines do reviews, 
say a few nice things, say a few mean 
things, saw a few fucking inanely idiotic 
things, but I guess that’s just the way it 
goes right? 

Day 150 

Decide it’s best to continue practicing 
and playing gigs for a while, and 
improve our live show, the band up the 
bill from us at the Bull and Gate 
manage to persuade their label to put 
us up for a couple of shows in and 
around London, so we’ve got a mini 
tour with dates at the Peel, The Harlow 
Square, and finally The Underworld. 

Day 170 

Have played many gigs now in the 
London region and start getting slightly 
better responses - (ie people stop 
looking incredulous when I explain that 
no one from my band is going out with 
or has fucked either the lead singer of 
the headline band, their manager, 
drummer, or the sound guy) Also a guy, 
Jake, from a local label is interested in 
putting our record out through D.I.Y 
distributors and mail order, and we still 
get to keep our own publishing rights, 
we have a chat through it and ask him 
to draw up some contracts to sign. 

Zing. So we all club together to get a 
lawyer to look over the contract quickly 
and explain it to us, it all sounds pretty 
good really. We get standard royalties 
and the label will pay for promotion, the 
cost of which will be taken out of the 
revenue from our record sales... so as 
long as we sell more than the label 
spends on us all is good. 

Day 180 

We get some studio time booked, with 
a ‘proper’ producer this time, one who’s 
really experienced in producing punk, 
rather than fucking country and 
western, and lay down ten tracks (we’ve 
been practicing y’see). So the whole 
thing costs quite a bit, but it’s cool, 
we’re confident we’ll make it. And 
anyway, we sound like hot shit on wax. 

Day 192 

Get a phone call from our label, good 
news is we’ve got a huge 20 date tour 
with two of our label mates, bad news 
is that they’re a little strapped forcash 
so we’re not gonna get paid at all for it, 
but of course we’ll get the royalties from 
the CD’s we sell on tour, since they just 
came back from the press. 


Day 200 

Tickets for the tour are selling well, but 
concerned about the money side of it I 
call up the openers on the tour, Dexter 
Scum (we’re main support y’see) and ask 
if they’re getting paid. They are, and are 
getting royalties at the same time, 
apparently Jake said that ‘our boyfriends 
and our daddies could fucking well pay 
our petrol money, I’m going to give 
support to those who really need it’. I 
feel ill at hearing this and call him up in a 
bit of a state, ask him what’s going on 
and he says that Dexter Scum are lying 
bastards and that he would never say 
something like that, he wants to give as 
much support as humanely possible to 
our band, and just to trust him. He’s 
sorry that he doesn’t have enough money 
to pay expenses for us or Dexter Scum, 
but it’s all been spent on recording costs 
and pressing CD’s. I’m not convinced 
but can’t do anything about it. 

Day 205 

Start of the tour. So very excited about it, 
and the dates seem to be going well, 
even though we’re living on spaghetti 
hoops and baked beans since we’ve had 
to quit our jobs and are living out of 
savings, most of which was spent on 
getting our own van (which is about as 
reliable as Peter Stringfellow would be as 
a husband). But yeah no worries there. 

Day 208 

Hit a bit of a problem in Manchester in 
that we falll out with the headliners, since 
their singer Tom made a move on Laura 
(our bassist), which she wasn’t too happy 
about (he shoved his hand down her top 
whilst drunk, she slapped him). Anyway 
so he was pissed off and went and told 
Jake, who promptly yelled at us to be a 
little more mature and deal with it, and 
that we better be careful since we’re 
walking on thin ice, we’ve only sold 
around 200 copies of our CD and the 
tour’s almost half finished, that won’t 
even half make the cost of recording let 
alone the pressing. ‘I expected more of 
you’ sets me off into a rage and I scream 
at him that he was the one who fucking 
decided to sign us, and it’s his fucking 
problem. He walks off muttering 
something a long the lines of ‘stroppy 
fucking bitch’ under his breath. 

Day 209 

All of us girls have a discussion and 
decide that we want to do something 
about the label situation since this guy 
Jake is obviously a complete arsehole. 

So we talk to him about it, and he says if 
we leave now we have to pay him all the 
money for the recording and pressing of 
our CD’s that hasn’t already been 
recouped and unless we finish our two 
year deal with him we don’t get to keep 
our recording rights. ‘You fuck with me’ 
he starts ‘I’ll fuck you twice as hard back. 


Why the hell do you think I signed you 
in the first place?’ 

Day 210 

We decide to finish the tour, and see 
how many CD’s we can sell, see if we 
can make up the total. However we’ve 
got a problem in that most people 
going to shows are guys and don’t 
seem to really dig our songs about 
nasty boys and period pains. I see 
trouble looming. 

Day 212 

We get a few more dates booked and 
then our drummer, Kim decides she 
wants to concentrate more on her 
career since this whole punk rock thing 
is going nowhere and we’re just losing 
money, and not making any. I feel 
kinda the same, but want to stick it 
out, hell good things MUST be just 
around the corner right? 

Day 216 

We recruit the services of Tim, the 
drummer from Dexter Scum so we can 
play our upcoming gigs, he hardly 
knows any of the songs and just tries 
to slop along with a standard 4, 4 
pedadrill in ALL the songs. God, I feel 
like killing him. 

Day 220 

The gigs goes abysmally, we get 
booed off at one venue where the 
promoter says we were one of the 
sloppiest acts he’s ever seen. I try to 
explain that our old drummer just quit 
and the new guy’s crap. He tells me to 
fuck off, and that he doesn’t pay ‘shit’ 
bands. 

Day 224 

We decide that’s it, no one likes us, no 
one wants to put out our records, there 
don’t seem to be ANYONE out there 
who might relate to our music, and I 
decide that there is no chance of me 
having any luck making a living, or 
even a hobby out of being a rock star 
however much I love my band, no 
matter how much effort I put into it, I’m 
just going to lose money. 

Day 225 

We go to talk to Jake, try to reason 
with him, say he can keep all the 
royalties that have been earned on our 
music, just as long as we still keep the 
publishing rights, since I’m not giving 
those up, he says that fine but you owe 
me two grand. We all beg, borrow or 
steal the money to scrape it together 
over the next three weeks and end up 
broke and exhausted and after all that 
time, and nothing became of it. 

So there you are Moira, the tragedy 
that could befall any unsuspecting girl 
that might dare to ‘Pick up a guitar. 


Change the World’. And maybe I’m 
wrong, maybe there is hope out 
there, please, someone out there who 
has had some success being a girl in 
rock write in and tell me about how 
easy it was, or how great it is 
now.... I’m sure there are a lot of 
people, including me, who could do 
with the optimism. 

- honor 

baldhl@mgc.worcs.sch.uk 



Modern Man 

Okay, so I’m 8 years old. I eat too 
much junk food; watch too many 
cartoons and am revolted by the 
prospect of girls... (No change there 
then, Hee-Hee). Back then girls were 
a disease carrying vermin, who 
spread the dreaded lergy or cooties. 

If one were to come into contact with 
the opposite sex (which in itself 
wasn’t pleasant at the time) then the 
other guys would point and laugh. 
Kids would look up from their 
marbles/Pogs/football to scorn in 
tears of joy at your misfortune. I’d like 
to say that things got better, but we 
all know the truth. 

The modern world of media would 
have us believe that men are crazily 
out of control. They are confused 
beings that roam mindlessly through 
life making mistakes, which may turn 
out good or bad. Such is the way of 
the ‘bloke’. Women however seem to 
find a co-operative path through life, 
an ideal, which they can work to. Is 
this the case in the real world? Of 
course we know that each of us is an 
individual, and that each of us 
operates differently from the next. But 
do guys have a separate gene for 
fucking up? And how come women 
find it easier to talk AND type? 

Looking back to the days of primary 
school, when the death of Optimus 
Prime was a big deal, I realise the 
high likelihood of this being the case. 

I for one never knew what was going 
on (unless it was in an animated 
series). I would innocently sit in the 
corner of the playground (with the 
rest of the unpopular kids) and 
everything would seem fine until the 
girls got involved. Y’see, whereas 
guys used to play nice competitive 
games (acorn fight anyone?) it wasn’t 
until girls got us into Kiss Chase that 


pain actually started to kick in. I say 
‘kick in’ literally. In my old school, not 
kissing the girl meant she got a free 
shot at your balls, with the really pointy 
ass shoes that really fucking hurt. But 
anyway, my point is: before nads got 
involved, cohesion of the world and my 
place in it didn’t really matter. 

All right, let’s fast-forward a couple of 
years. Is the same formula still at work? 
I was a greasy, spectacle wearing, lank 
haired freak of nature incapable of 
compassion and with absolutely no 
interest in anything. What was I doing? 

I don’t actually know myself, but 
somewhere along the line I started 
dating. Don’t worry, I’m not gonna moan 
on and on about how girls cause such 
pain to guys, ‘cos this simply isn’t true. I 
had some good times in those years. 
These were the years when the fuck ups 
really started to matter. Saying the 
wrong things at the wrong time. Getting 
drunk and ending up with someone who 
you really, really didn’t like. Then having 
to tell them ‘I was too drunk’, and 
fobbing them off. Even worse when it’s 
the other way around. After new years 
2001 I swore I’d never drink cider again. 

Nowadays the media still pump false 
opinions onto the screens, through mind 
numbing sitcom like ‘Coupling’ or the 
tired ‘Friends’ or in cinematic teen flicks 
like ‘American pie’ or ‘Dude where’s my 
car?’ What ever happened to the 
Indiana Jones/ James Bond cool heroes 
that always save a helpless girl? At 
least then being a guy didn’t seem like 
such a helpless situation. When Basil 
Fawlty couldn’t win he broke down into 
tears like every normal bloke would. 

Seeing as I’m a guy, I guess this article 
is kinda biased. Although I’m not saying 
that guys are better or that girls suck 
but I am drawing very fine lines. In 
reality, of course, the lines are very 
broad, with endless possibilities (hell 
look at Janet Street Porter). Look at it 
like this: There are 48 chromosomes in 
the human species. Between men and 
women, only one is different. There is 
one chromosome difference between 
us. So in reality we’re practically the 
same. Just guys fuck up more. But then 
we do make the better chefs. (J/k) 
munkeepunch@hotmail.com 



Americanisms 

Hmm, what to rant about? Well, I 
suppose one thing might be the 
escalating situation in Iraq and heavy 
political issues like that. To be frank, 

I’m not particularly good on that front. 

I don’t really know what I think 
because in my opinion we’re all in the 
dark about a lot of things. On top of 
that, I don’t know enough. I don’t read 
the papers every day because they 
depress me. I’d rather be completely 
ignorant than be spoon-fed the 
propaganda the Torygraph or Daily 
Mail have to offer me. However, all 
respect is due to those who bothered 
to go on the peace march the other 
week. I nearly did, but I was hung-over 
and it was freezing cold. I did go to the 
one in September but nobody seemed 
to care that much then, and halfway 
through my feet gave in and I jumped 
the crowd control barriers and sat in a 
pub. ..sad but true. So, my armchair 
socialism, pacifism, whatever-”ism” 
aside, I thought with the war in mind 
I’d spout off something which has 
been floating around my mind for a bit 
since September 11th 2001. 

I have a bit of a chip on my shoulder. 
Well, it’s probably more of a king-sized 
Mccain oven chip about British bands 
who are trying to sound American. I 
have no problem with American music. 
I have many an American C.D. on my 
shelf. Probably more CDs by American 
bands than British ones. 

It is one thing to be influenced 
musically by a style from another 
place. An example of this is in punk 
where bands like the Velvet 
Underground and New York dolls, and 
then later the Ramones influenced 
British bands who in turn influenced 
the Americans and hence punk has 
evolved into what it is today (which 
doesn’t really seem to bear much 
resemblance to what it was), through 
this idea of different places doing their 
take on the sound that another place 
had produced. But, did bands like the 
Buzzcocks, The Clash, X-rey spex, 

The Undertones (actually they were 
Irish weren’t they?) or Sex Pistols try 
and sound vocally American? No. 
Although musically chord 
progressions, tempos and melodies 
were indisputably similar. The actual 
voices of the bands were British and 
the lyrics were relevant 
representations of the culture and time 
that the bands were from. Maybe punk 
is a bad example, because by the end 
of the time when punk was really punk 
and not “nu-punk”, it’s fair to say that 
although many relevant bands had 
been spawned from punk and new- 
wave in America, the music form had 
rightfully become “ours”. Punk was 



such an English thing. Probably due to 
the politics and era, probably due to our 
culture which seemed to fit the bill so 
well. 

Don’t get me wrong here, I’m not about 
to leap up wrapped in a St. George’s 
cross flag and start singing praises 
about the British Nationalist Party. I’m 
just bringing to your attention the fact 
that as a country England has always 
had a fascination with the states. In the 
same way that some Americans are 
intrigued by the “quaint” ways of the 
British and assume we all drink tea and 
have garden parties. We in turn are 
prone to idolising the Americans and are 
easily dragged into many aspects of 
their culture. Just look at the Mcdonalds 
and Starbucks revolution, (actually for 
another reason on that - sorry for butting 
in I only do it cos george won’t mind (!) - 
go read ‘No Logo’ by Naomi Klein) 

Has anybody noticed how quickly tickets 
for gigs to American bands shows sell 
out over here? You can put this down to 
the fact that we don’t get as many 
chances to see American bands because 
they don’t tour Britain a great deal, but 
the shows still sell out even if the band is 
not very well known and is probably 
playing the American equivalent of the 
toilet circuit. They are instantly hailed as 
cool. Because America used to be a cool 
place. The latter in my opinion is 
becoming debatable. 

Interestingly, I think that one of the areas 
of music over here which is so strongly 
influenced by American bands of the 
same genre is ska punk. This is funny 
because it seems that original ska which 
we created has evolved into a genre of 
music which is now aspiring to sound 
more like Less than Jake (who I like a 
great deal) and the Bosstones and a lot 
less like The Specials or Madness even. 

I suspect that ska started over here due 
to the fact that as a country we have 
integrated with other cultures more 
readily than in the states, and the 
crossing of musical genres was more 
inevitable than it was in America 
because we are a smaller country and 
the racial and cultural divides are less 
dramatic. Look at the proportion of 
mixed-race relationships over here in 
contrast with the quantity in the states, 
we are streaks ahead of them in that 
aspect. But the whole ska thing would 
take too much time to go into, so I won’t 
bother with that for now. More often than 
not, when British bands emulate 
American sounds, the results are 
disastrous. Not only do they make 
themselves susceptible to mockery, but 
they end up sounding sterile and cheesy 
and their album title might as well be: 
“Hey kids, we just sold out to the 
American Pie soundtrack!” 


You can’t put the fact that globalisation 
is slowly taking over the world down to 
the fact that many emerging British 
groups sound American. True, many 
countries are becoming similar and the 
differences between cultures are 
considerably less evident than they 
were before. So, maybe thematically 
music is a lot more samey as a result 
of this. The whole idea of music I 
suppose is to unite people from 
different cultures and backgrounds in a 
good song which everyone can relate to 
which is why a lot of people sing about 
love I guess. However, it’s a little dull 
when you can’t distinguish whether a 
band are from Michigan, New Jersey, 
Berkeley or Milton Keynes because the 
band from Milton Keynes’s lead singer 
has a whiney mid-western accent. The 
whole idea of changing your accent to 
sing is so contrived. Essentially 
adapting what you are to cater for an 
audience whose favourite bands are 
likely to be American. More specifically, 
how un-rock an idea is that? 
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Valentines day 

So there are women that your dad 
warns you about when you’re around 
twelve. Oestrogen driven monsters 
intent on real harm. The woman who 
cuts off her boyfriend’s dick when he 
cheats on her, and chucks it out the car 
window half way down the motorway; 
the jealous wife with a shot gun; the 
nail marks covered up with concealer 
across the executive’s face because of 
his lack of ability to put the toilet seat 
down. Police file them under crimes of 
passion. Your dad probably just warns 
you to stay away from any woman who 
seems a little too dependent, or well, 
just a little too unbalanced. There are a 
lot of them out there, he says. 

No one in Tim’s family knew exactly 
where Sarah came from, what she did, 
who her parents were, all that junk. All 
everyone remembered was a blur of 
blonde hair, cute smiles, nice perfume, 
and tight fitting clothes. All Tim 
remembered when he first met her was 
a stirring in his stomach, that was 
saying something along the lines of 
‘don’t try it mate, she’ll eat you alive’. 
Sara was meditating on something that 
was nearing obsession after an hour. 
So, like most normal couples, they did 
normal stuff - cinema, pub, walks in 
the park, and, well, one side at least, 
had something that could be described 


as healthy affection. He liked her, she 
was cute, talked just enough to keep 
things interesting, but not too much to 
give you a headache, took care of 
herself, was considerate and generous, 
all the stuff that your dad says should 
make a good girlfriend. What Sara was 
thinking was a different story, because 
she wasn’t really, by the second date 
she was just impulsing, acting on a 
basic human need, when you’re hungry 
you have something to eat right? So 
she did funny things, not funny to the 
point of suspicion, but every so often 
you’d hear a 79 Fiat Panda driving 
down the street, and you knew it was 
her, sometimes you’d be out having a 
drink and she’d be in the same bar, by 
coincidence of course. It wasn’t that 
she didn’t trust him, well she didn’t, but 
that’s not why she used to do all that 
stuff, she just had to see him, had to 
make sure he was still breathing, that 
he hadn’t been abducted by aliens, 
flown off to Jamaica, been kidnapped 
by Al-Quaeda runaways. You just never 
do know in this day and age. 

And Juliet had nothing on this one, and 
after a few months it was starting to 
show. There was the time she’d tied 
him to his kitchen units so that he 
couldn’t go to work and sat down to 
watch Coronation street, looking at him 
out of the corner of her eye. You try 
explaining that to your boss. She 
accidentally ran over Hattie, Tim’s pet 
spaniel; she was there far before her, 
and although didn’t get as much 
attention, was still a bit of a threat. I 
won’t go into what happened to his 
childhood sweetheart. 

Tim had started to think at this point 
that maybe she was bad news, maybe 
this isn’t the kind of woman who you 
take home to your mother every Sunday 
lunch and make your five year plan 
around. This is not the type of mother 
your children want. But there’s a point 
where you’re stepped in blood so far, 
and she’d get bored at some point 
right? Besides, he was completely 
entranced, and although he wouldn’t go 
as far as plotting to kill his mother for 
fear of oedipal style complexes, he 
wasn’t just gonna dump everything they 
had built up. So he carried on, keeping 
close tabs on female relatives, friends, 
colleagues, remaining pets, but then 
eventually didn’t really care what 
happened to them, or anyone else, even 
himself, only her was what he was, she 
owned half of his being and the other 
half wouldn’t function without it. 

However many times she locked him in 
his downstairs toilet he was doing 
nothing, he even moved into her 
flat [finishes on P.55] 
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RN: How come you didn’t get Alan 
Forbes to do the artwork on this 
record? 

DH: We did! 

RN: Right... well that knocked that 
one into the water! 

DH: (laughs) Yeah it did! 

RN: OK then well have you ever 
considered doing something with 
Derek Hess? 

DH: Yes, I love Derek Hess. I 
mean it’s never been a 
consideration more than just a 
thought. I mean, like we don’t 
know Derek, but I have my friend, 
one of my really good friends 
Jimmy, does know Derek, and by 
way of Jimmy we have heard that 
Derek is interested in doing 
something with us. But I’ve never 
really had contact with him but I 
really love his work and if we ever 
had the oppurtunity to anything - a 
shirt, a poster, an album, or 
something with Derek it’d be really 
cool cause I really like his work. 

RN: Jade said in an interview 
recently that the new album is 
trying to be ‘a new voice and a 
new sound’. ..are you trying to do 
what Refused did and try and push 
punk as far as that can go, or do 
you not want to be limited even by 
those boundaries? 

DH: I think we’ve really become 
detached from punk rock. I mean 
for me it’s interesting that Refused 
called their album The Shape of 
Punk to Come’ because they were 
to. I mean there were punk rock 
elements involved in that band 
and I mean there are elements in 
punk rock in AFI, it can be seen, 
but that’s just because that’s where 
we came from, we started life as a 
hardcore punk band. But we really 
no longer fit that description. To 
me punk rock is punk rock is the 
Germs, Black Flag, Seven 
Seconds, Negative Approach and 
Sick of It All, bands like that and 
we don’t sound like that anymore, 
and I think once you become so 
far from that it’s no longer 
accurate to say that we’re pushing 
punk, we’re just no longer punk. 
And we haven’t been for a few 
years now, and especially with this 
new release - we’re something 
else - what we are I don’t know but 
it’s not punk rock. 

RN: Talking about Refused on a 


complete tangent have you heard of 
a band called Cult of Luna? 

DH: No... 

RN: Cause they came out of the 
same scene as Refused but they’ve 
just gone completly beyond the 
bounds of punk, but you can still 
hear it in their music... 

DH: Interesting I think I’ve heard of 
that band, but I’m not sure! But 
Refused were a great band. I mean 
when ‘Songs to fan the Flames’ 
came out that was... I mean ‘Shut 
Your Mouth Open Your Eyes’ 
wouldn’t have been the same if it 
hadn’t been for Refused (laughs) 
they were hugely inspirational. It was 
very cool being able to play with 
them! 

RN: Was the time gap between ‘Art 
of Drowning’ and ‘Sing the Sorrow’ 
simply down to changing labels or 
did you deliberatly want to take more 
time out? 

DH: It wasn’t deliberate, we really 
didn’t plan to take that much time 
between the records, we normally 
like to get them out a little sooner 
than that. It was the logistics of 
switching labels, that took longer 
than we thought it would and 
procuring producers also took longer 
than we thought, but it the end it 
turned out to be a very beneficial 
thing because in taking that much 
time to be with the songs before we 
actually went into the studio we 
managed to get the songs into a 
place where they wouldn’t have been 
otherwise, and the songs didn’t 
actually got written wouldn’t have got 
written if we hadn’t had so much 
time. Alot of the songs that appear 
on the album were written... were 
some of the last songs that were 
written. So that was really cool, and 
then in taking all that time in 
recording the record we were able to 
take the songs and take them to a 
place, sonically, that we’d never 
been able to do before. We had all 
the oppurtunities and resources 
which were never there before - so it 
was a really great experience. 

RN: Was it deliberate chosing Butch 
Vig and Jerry Finn who have done 
completly different bands?... I mean 
you’ve got Rancid on one side and 
Nirvana on the other. Did you 
deliberatly try and get those 
influences in? 

DH: I mean definetly it was, but it 
wasn’t something that we had 


really planned or forseen. We 
wanted. ..we had a list of our 
favourite producers and they said 
‘what’s your choice of producers’, 
and we’re like ‘well here they are’. 
They managed to get two of them 
for us, and it just worked out very 
well that they’re coming from 
different places and worked 
wonderfully together and the six of 
us really got along wonderfully. It 
was such a great experience. 

RN: Are you worried that with the 
change of direction in terms of 
sound, and songs getting heavy 
rotation on KROQ that you’re 
integrity is going to get questioned? 
DH: People can question our 
integrity but they have nothing to 
base it on. Umm you know we 
always do what we wanna do and 
we always will do what we wanna 
do. To question the integrity of the 
band just because a song is being 
played on the radio is ridiculous. I 
mean the song is going to be the 
same song regardless of whether or 
not the radio plays it. We would 
have written the same album 
whether or not we were releasing it 
ourselves or whether Dreamworks 
was releasing it. I mean that’s just 
the way that we work, we write 
songs that we enjoy - period. To do 
anything wouldn’t make any sense - 
there’s no reason to be in a band if 
you’re not expressing yourself 
artistically, at least for us, I mean I 
guess other people have different 
motivations. But we do it because 
we love it so you know there is no 
reason for people to question us, 
and if they do then that’s fine 
because there’s obviously 
something wrong with their minds! 
(laughs) 

RN: With Dreamworks have you 
had enough money to make a 
concept video instead of just a high 
end performance one? 

DH: I don’t think.. .we haven’t 
decided really in what direction 
we’re going in in terms of video... I 
suppose we could make a concept 
video but I don’t know if we will. I 
just want to make something that’s 
really beautiful, really striking and 
just captures the band. I don’t know 
whether it will have a direct concept 
line or if it will be more symbolic, 
but I’m really excited to have the 
oppurtunity to visually complement 
what we do cause 


with the budgets that we’ve had we 
haven’t really had that oppurtunity in 
the past. It also makes me nervous 
though because now that we have 
the oppurtunity I just hope that it’s 
done correctly. You know we’re 
going to work really hard to get 
something that we like. I just really 
hope that in the end it turns out the 
way that we want to. Cause in the 
end we know how to make music but 
we don’t know how to make videos! 
(laughs) 

RN: OK in the Total Immortal video 
you’re wearing a Johnny (the 
Homicidal Maniac) t-shirt... 

DH: Oh yes! 

RN: I’m assuming that you like that 
kind of comic... 

DH: I do, I do... 

RN: But what other comics are you 
into? 

DH: Well I grew up reading comics 
and I stopped reading comics for a 
long time because there was nothing 
that appealed to me for a while, and 
then Jhonen started doing his 
comics, and I love everything that 
he does! 

RN: What about Roman Dirge? 

DH: I love everything that Roman 
does, and there’s a comic called 
Gloom Cookie... 

RN: That rules - 1 really love that 
comic, but I really don’t like the new 
art in that comic... 

DH: Yes I really like Ted [Naifeh - 
the original artist on Gloom Cookie] 
as well.... 

RN: But have you read... 

DH: Courtney Cumrin - yes! I like 
Courtney Cumrin as well. ..and then 
Serina [valentino] is doing... 




RN: Nightmare and Fairytales... 

DH: ...which I really like. 

RN: Ah but we’re still stuck on 
issue two of that over here. 

DH: Oh are you?!? And then 
there’s one more that she’s doing. 
RN: Oh is there?!? 

DH: Yes there’s or maybe I’m 

making it up! No that’s it! That’s 
basically what I read. 

RN: So you’re not into the Marvel, 
DC superhero thing? 

DH: No not really. 

RN: Not even Vertigo? 

DH: You know, yeah, I never read 
Sandman, everyone in the world 
has been going for years has been 
going ‘you need to read this’ and 
I’m always like yeah ‘I really need 
to read this’ but I’ve never read 
Sandman, but I should. Growing up 
I read more stuff growing up, 
everything from the Crow - which 
people don’t know was a comic 
book until it was a horrible horrible 
movie, it was a wonderful comic. 
That was my favourite. And then 
there was the really gory stuff like 
Faust, and then like the funny stuff 
like the Tick, which I really liked. 
RN: On an aside have you seen 
the movie for Faust - it is 
abysmal!?! 

DH: Oh I bet, oh I bet it’s horrible... 
RN: And yeah they just have one 
song throughout the whole film, just 
this one Sepultura song! 

DH: The comic book was pretty 
rough itself as well. But yeah I also 
read the super hero stuff as well. 
Well I read like Punisher and Dare 
Devil and stuff like that, but mostly 
I was more into the underground 
comics stuff, but then I just 
stopped, until I found Jhonen. I 
mean he’s just an amazing artist, 
and his writing is just great. It’s just 
great. Oh and I love Invader Zim. 
RN: I still haven’t seen it! 

DH: Oh does it not come over 
here? 

RN: Only if you’ve got satellite, and 
I’ve been trying to get it on DVD or 
VHS or something but of course 
they don’t work on our TVs... 

DH: Man - I’m sorry - it’s the BEST! 
It’s really funny, and it’s really dark 
and it’s really twisted. I mean 
obviously it’s on Nickolodeon so 



it’s not as 
dark as it 
perhaps 
could be, 
but he 
really 
pushed 
the 

boundaries which 
is why they 
cancelled it. And Grr! 
is just adorable. He’s 
just so cute. 


RN: Well have you ever 
considered him (Jhonen 
Vasquez) to do artwork for the 
band. 

DH: Well you know I’ve met him a 
couple of times and umm I don’t 
know. I just kinda always assumed 
that’s he’s so busy, especially once 
he started working on Invader Zim, 
that he just wouldn’t have the time! 
He doesn’t... I don’t want to bother 
him about designing an AFI t-shirt, 
but I would love it if he did do that! 


RN: Is it weird suddenly having 
your face spread across all the 
magazines and being touted as the 
next big thing when you’ve been 
around for such a long time?!? 

DH: Yeah, it’s weird, it’s something 
that you can’t really.. ..you don’t 
really grasp it. I mean as you say 
we’ve been around for so many 
years and we’ve got so used to just 
doing what we do at the level that 
we do, so to all of a sudden get this 
recognition is very surreal. I mean 
it’s very cool and very exciting but 
... we’re so ingrained in the ways 
that we do things, because it 
dosen’t change anything that we’re 
doing it’s just really.. .novel. I mean 
it’s really exciting and we’re not like 
‘Oh yeah whatever’, I don’t mean to 
sound blase about it, we love it, it’s 
very cool. But it’s not like, ‘Oh my 
god I can’t handle this’ or ‘Yeah I’m 
cool’ (laughs) it’s neither of those 
things its just very cool! 

RN: Is it weird suddenly having to 
do thousands of interviews?DH: 
That’s weird. Suddenly. Because we 
did none, with the exception 
perhaps of the UK which has paid 



attention to us which is really 
nice. But no US press, ever, and 
now this tour all we do is - press! 
RN: Seriously? 

DH: Seriously, like all day, every 
day, up until the show! 

RN: Dosen’t that get frustrating? 
DH: I mean... this interview that 
we’re doing is so refreshing 
because you’re not asking ...a) 
you’re not asking the same 
questions that we’re asked over 
and over again, and even if 
there’s elements of the same 
question in it, at least we’re 
having a conversation, because 
alot of the people who are doing 
press I don’t know it seems like 
there isn’t the flow. 

RN: So what’s the question that 
you just get permanently asked? 
DH: It’s about, there are about 
seven of the same questions over 
and over again, and I can’t really 
blame them because what else 
are you going to ask us right now. 
So I mean they ask about Jerry 
and Butch, they ask about how 
does this album differ from the 
last album, how do you think the 
fans are going to recieve it? 
Accusations of being sell outs, 
what do we think of that? What 
else? What can someone who 
has never listened to AFI expect 
to take from this record... 

RN: I hate reading that 
question. ...that final question just 
really bothers me... 

DH: Yeah I mean what do I say? 
RN: Like asking a band that - you, 
as a critic, know what the album 
sounds like 

DH: Exactly I mean, why are you 
asking me. ...’so yeah if someones 
never listened to the band what 
would you say?’ - go listen to the 
band (laughs) you know?!? 

RN: Do you ever worry that cause 
you’re such an iconic lead 


figure that you overshadow the rest of 
the band sometimes? 

DH: Yeah it’s not really fair - 1 mean I 
understand that’s just how things work, 
through rock n roll history people are 
drawn always to the singer. But this 
band is not just me, by any means. 
Everybody contributes to this band so 
much, and for people to just focus on 
me is really absurd. Without those guys 
I would be nothing. Useless. The talent 
in this band, and the talent that 
everyone else has is really just 
amazing. It’s not just me, AFI is AFI, 
and it wouldn’t be AFI without all four 
elements. 

RN: Are you as a band - cause I don’t 
know cause everyone just focuses on 
you - are the rest of you straightedge? 
DH: Yeah I claim the straightedge 
movement, and I’m vegan. I don’t like 
to speak for the others, but since you’re 
specifically asking.... FI unter: Does not 
do drugs and is vegan. Jade: Is straight 
edge and is vegetarian, Adam is 
vegetarian. But yeah as I say I don’t like 
speaking for the other members of the 
band so if I’ve misrepresented any of 
you guys I’m sorryl(laughs) 

RN: Do you think that straightedge has 
been taken further than Minor Threat, 
Ian MacKaye (that so isn’t how you spell 
that name - sorry) and the rest originally 
intended it to be? 

DH: Yeah I mean Ian dosen’t even 
claim the movement anymore, he’s 
really disavowed it cause it’s become 
something entirely different to what it 
was in the beginning. And that’s just 


how it happens with anything. Any kind 
of underground movement, or culture, 



philosophy.. .it just morphs into 
different things, and it definetly has. 
Straightedge goes through different 
stages and straightedge goes 
through different waves, probably 
about 1 % who claim the movement 
ever stay true to it. Probably about 
99% of the people who are the 
most vocal and who fly the flag the 
highest and the most abrasive are 
the ones that leap soonest. I’ve 
seen that - 1 mean I’ve been part of 
this movement now for *wow* well 
over ten years and you see it over 
and over again. The biggest 
straightedge dicks are drug dealers 
three months later, (laughs) Always! 
And drunks and junkies. ..Always! 

RN: Do you think it’s something to 
do with the intensity of the 
straightedge character that you 
tend to either be completly on the 
edge or you a complete drunkard? 
DH: Yeah I think that might have 
something very much to do with it. 
I’m an extremist, allow though I will 
say that doing drugs has ever 
appealed to me. I don’t understand 
it, like it’s not something that 
crosses my mind. I think because 
straightedge is part of that extreme 
personality it does attract alot of 
people who will go one way or 
another. But I think really its more 
because you get that extreme 
personality and you get them 
wanting to be part of a trend 
because straightedge will become a 
trend and it’s something that they 
don’t really believe in and they are 
an extreme personality, or you will 
get a person who is using the 
movement and the label, to be 
completely cliched, as a crutch. 

And they are using it to fall back on 
like saying ‘No I don’t do drugs 
because I’m 





straightedge’, not ‘I’m straightedge 
because I don’t believe in this’ but 
because I need to say that so that I 
won’t do drugs, and it’s not meant for 
that. It can’t support you, you have to 
support it! So I think that’s really more 
of a reason. 

RN: Do you think an AFI tattoo is the 
ultimate form of flattery? 

DH: It’s one of the highest forms of 
flattery absolutely and I see them 
every show. 

RN: Does it not freak you out at all? 
DH: No not at all. I think it’s great! It’s 
awesome, I’m so flattered by it. I think 
it’s so wonderful that people represent 
us and show that level of loyalty and 
dedication to us - it’s great. It’s so cool! 
(laughs) 

RN: So do you have any band tattoos 
yourself? 

DH: I do... I have. ..actually I have an 
Alleyway Dragon, I have the skull and 
bolts logo, and I have... those are two 
bands that we’ve toured with alot, and 
are really good friends with, and then 
actually just got another band tattoo 
the Dark Angel tattoo, and after 
meeting those guys for the first time, 
and I just love their music - it’s just 
glorius - and after meeting them for 
the first time, they’re just such nice 
guys that I was just like ‘you know this 
is going to be the first band tattoo that 
I get of a band who I haven’t toured 
with’. That’s my first band tattoo of a 
band in that circumstance. 

RN: Have you ever - going back to the 
straightedge, vegan thing - you never 
actually use the lyrics or the inlays, or 
even the website to talk about it? 

DH: No, for a few reasons. We’re not a 
straightedge band so it wouldn’t be 
appropriate, first and foremost. 
Secondly that’s just not the way I like 
to do things, I love straightedge bands, 
it’s so fun to go to 
straightedge 


shows, and dance and ‘x’ up, and it’s 
fun. But alot of times, really 
straightedge bands tend to preach to 
straightedge kids, and you’re 


Ki 


preaching to the converted, and alot 
of my views and my believes will 
come through in my lyrics, because 
that’s who I am but I really don’t like 
to push anyone message on to 
people. Any message at all I mean if 
you look at my lyrics they’re 
somewhat enigmatic in all respects, 
so just in the same way that I don’t 
like to have a song obviously about 
one thing, that one thing isn’t going 
to be about straightedge. 

RN: When you look at the lyrics - 
and this is gonna sound sycophantic 
I think - they look like it’s more books 
and poetry that have influenced you 
more than music... 

DH: Thank you... 

RN: Is that true, or am I just making 
stuff up? 

DH: No, no, definetly. I mean I take 
inspiration from literature, I take 
inspiration from film and from poetry, 
from all different forms of art, and 
you know I just like to present my 
words in a way that I’m happy with. 

In a way that I can read them and be 
satisfied. I like, I like to use 
symbolism and I like to create 
images with my words. so I try to do 
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that. 

RN: When you first started out, 
were you ever worried that your 
lyrics would be too difficult to 
grasp... I mean sometimes there 
are times when you wanna reach 
for a dictionary! 

DH: (laughs) It’s funny because I 
really.. .I’m kind of unaware it, 
because generally when I’m 
writing something and a word 
comes to me and I think it would 
be perfect I don’t think, because I 
know what it means I don’t think, 
‘oh no one else is going to know 
what it means’! (laughs) So I 
really don’t think in those terms. I 
just craft the words naturally and 
when I’m done I’ll be like ‘Oh I’m 
happy with this’, or ‘this sucks’ 
and then change it, so! You know, 
it’s never really been a 
consideration. 

RN: Have you achieved 
everything that you wanted to 
achieve as a band or do you still 
have aspirations? 

DH: Oh I want to continue 
growing, and continue doing this 
for as long as possible. As you 
reach certain places that you 
never thought you were going to 
reach, there are more places for 
you to go. We still haven’t been 
to Australia! I’d like to go to 
Australia! 

RN: So do you think AFI are 
going to be around forever, or are 
you a finite band? 

DH: I hope we’ll be around 
forever, I hope! It’s very nice to ... 
[que roadie dressed up as 
policeman entering 


A 





interview - stage right] sorry officer 
have we been here to long, officer 
I... sorry are we doing something 
wrong here, [officer hands davey 
note edd cannot see what is written] 
yes I’ll work on that I’m sorry 
officer, [exit officer - stage right] 

The police here are kind of tense 
(laughs) 

RN: Not as intense as America 
though - they have guns in 
America! 

DH: They don’t have guns here, oh 
yeah that’s right. 

RN: Yeah that just scares the shit in 
to me! (laughs) 

DH: Yeah they’ll shoot you to - yeah 
they will... 

RN: But yeah going back to AFI 
being around forever... 

DH: Oh yeah, I really hope that we 
will be, I really hope we will. It’s 
nice in that we’re a band that 
continues to change, I think that will 
increase the chance of our 
longevity, the fact that we continue 
to grow. I think if we were writing 
the same album over and over 
again, it would get stale and die. 

RN: Well then do you think your 
present record’s the favourite one 
you’ve recorded? 

DH: So, so, so much my favourite 
record! I could not be happier with 
this record. We are all so happy 
with it. I think it totally overshadows 
everything that we’ve done before. 
Really when we finished this and 
we listened to it, it was like *wow* 
‘the rest of the records are 
obsolete’! Every record that we 
make, we’re always happier with it 
than the one that we’ve done 
before, but this is so extreme... 

RN: Adam was saying in an 
interview that you. ..depending on 
what track listing you chose it would 
completly change the mood of the 
album... 

DH:... Yeah 

RN: So do you think you’ve got the 
mood you wanted on the record as 
it stands now. 

DH: We just wanted it to be the 
strongest record that it possibly 
could and we just wanted it to flow 
and to really have all different 


peaks rising and falling and have 
really heavy moments and to have 
really quiet moments, and I think 
that the overall dynamic of it is very 
full and very sleek! I think complete 
is just the word that encompasses 
what we have done. I think there are 
tracks which we could have 
substituted that would have changed 
the record a little bit. Tracks that we 
really liked that didn’t make the 
record but would have weighted the 
album in a way that we didn’t want. 

RN: Do you think you’ll put out an 
EP with those tracks on? 

DH: Somethings going to happen 
with them. They will see the light of 
day at some point. I don’t know how 
or when but they will. A couple of 
songs that I really like, I wish that I 
could have put them on the album, 
but there was just not a place for 
them! 

RN: Now that you’ve moved so far 
away from the earlier, well the first 
three records, do you ever not want 
to sing those songs live? 

DH: Ah, do I not want to sing some 
of those old songs, let me tell you. I 
mean like. ..for a few reasons, one, 
having played the same songs for 
years and years and years, it just 
gets boring, especially when the 
songs are so simple. I would 
imagine that some of the songs from 
Shut Your Mouth on that I won’t get 
bored of playing, or I’ll be less bored 
of playing because they’re more 
dynamic and there’s more going on, 
and they’re just inherently more fun 
to play. But like some of those older 
songs that are really simplistic and 
that we just have been doing 
forever, they’re just so boring to play 
after ten years. Not to mention I 
think that they’re, they’ve become 
somewhat inappropriate, when put 
into context with the rest of the 
songs that we’re playing in the set 
just sound very bizarre, and 
detached, so it kind of breaks the 
flow of the entire set. Yup we just 
kind of go into cruise control. 

RN: OK ... uhh this is slightly out of 
the blue, but who came up with the 
electronic bit in Death Seasons? 


DH: The EBM part - that’s Jade. 

Jade and I are really into electronic 
music, me personally since around 
’99, I got really into that kind of 
music, and it’s the music that I listen 
to most, so we thought that it would 
be really interesting to try and 
incorporate that sort of industrial 
dynamic into a predominently 
hardcore song, and try and make it 
flow, and I think we did! (laughs) 
Yeah Jade wrote all the electronic 
parts on the album... 

RN: Because the question I was 
gonna ask has completly gone out of 
my head have you ever encountered 
homophobia in the scene? 

DH: Oh yeah my whole life. ..all the 
time. ..yeah people are disgusting! 
But it’s got to the point where I don’t 
care because anybody of that mind 
frame just means nothing to me - 
you know, it’s just sad that the first 
thing that attracted to me to this 
scene was the level of openess and 
acceptance, and to get that kind of 
criticism from someone who thinks 
they are part of the scene is really 
dispointing. [re-enter police officer 
right - interview concludes] 

Thank you so much to Davey for not 
thinking I was retarded - despite the 
fact I am - and to Chrissie, Hayley, 
and Kayleigh at Positive Nuisance 
for actually giving me an interview! 
The interview took place at the 
band’s hotel in London, between 
11.45am and 12.15 pm on Febuary 
07th. ..(and yes that date is burned 
into my memory!). For those that 
care about these sorts of things all 
the live photos were by me (edd), 
and there’s one promo photo used 
here. All the (decent) photos that I 
took of the Astoria show are up on 
the website for all to see! 




JOHHNY TRUANT 

are one of the bands that 
are currently showing 
that the British metal/ 
punk/whatever scene is 
far from dead. 

Producing a completly hetic, 
mind fuck of an album that 
was released late in 02, this is 
a band that is going to be very 
important in the coming 
years.. .this is Johnny Truant... 

RN: Is it beginning to annoy you that 
everyone seems to be trying to pigeon 
hole you into the Noisecore scene? 

Ollie: Yeah big time...l personally hate 
being put into that category.. .I’m don’t 
know what you think Jim but that’s me! 
Jim: Yeah I mean we are a noisy band, 
but you know? The scene is coming up 
alot though at the moment, especially in 
the UK, there are alot of UK bands that 
are playing a lot of noiser stuff, aren’t 
they? 

O: Yeah no I agree with that, but I like to 
think of us as being alot more 
experimental. ..alot more of different 
sounds and different noises coming 
through. 

J: At the end of the day we’re a metal 
band, and that’s all we want to be. 

O: There are just so many bands coming 
through onto the same time - like Eden 
Maine or Mahumodo, it’s very easy to 
drop them all into the same category, 
whereas I personally don’t think that we’re 
a noisecore band, but I think it’s going to 
be the new emo! (laughs) 

RN: So you’re not the UK’s Converge 
then!?! 

O: (laughs) No we’re not. People like to 
say that - don’t get me wrong I mean 
we’re all Converge fans, and we all love 
Converge, but our influences are so vast 
and we listen to so many different things 
that I just don’t think that we sound like 
Converge to be honest! 

J: No I don’t think so either. 


O: I mean it’s a lovely thing to have said 
- I mean a really lovely thing to have 
said, I just don’t think it’s true. 

J: It’s an easy thing to say I think, ‘Oh 
they sound like Converge because 
they’ve got some fast bits in it!’ We’re 
not trying to sound like anyone else, and 
I don’t think that anyone in this ‘scene’ is 
sounding like anyone else. I mean just 
like Eden Maine and Mahumodo - they’re 
fucking brilliant bands - they’re doing 
some incredible things, but they don’t 
sound like each other, or like us! 

RN: So what are your ambitions for the 
band then? 

O: World domination! (laughs). ..I just 
think we won’t to go out there and play 
our music to as many people as 
possible. We never really set out to have 
any particular goals did we Jim? No 
we’re not out to make money or to be 
the next big thing or whatever. 

J: It’d be nice! (laughs) 

O: But the classic case would be, we’ve 
been supporting some big bands 
recently and there are some people in 
the underground scene who been critical 
about us supporting these bands, but at 
the end of the day we’re playing gigs and 
if we’ve got the oppurtunity to play to 
alot of people then we’re going to grab it. 
Like we’re playing with Stone Sour in a 
couple of months, and personally I’m not 
a fan of what they do, but it’s a fantastic 
oppurtunity for us to play our music in 
front of an audience who haven’t heard 
us before and I think that’s great. I think 
the way that we want to go is to have 
fun, go out there and play our music, 
and have as much fun as possible along 
the way, which I think has always been 
our ethos. 

RN: Is it weird having all the big music 
magazines suddenly touting you guys as 
the next... 

J: Yeah man it’s fucking great, 
magazines are. ..magazines which we 
read as kids are now doing interviews 
with us you know? 


O: It just kind of just happened, we’ve 
just been doing what 
we’ve been doing, and it’s 
been good that 
magazines like that have 
come up and just have 
taken notice of up and 
coming bands like us, 
and you know it’s really 
helped us to get 
recognised! May there be 
more! 

J: Yeah I don’t think we 
expected anything. We 
just started the band together and 
have done what we’ve always done 
and that kind of thing isn’t going to 
change anything. But at the same 
time being in Kerrang! or Metal 
Hammer, that’s just fucking fantastic, 
and the fact that - particularly Rock 
Sound - have been supportive of JT, 
and just really helped us and got our 
name out for us, and that’s just a 
bonus. Because those are magazines 
that we read to find out about bands 
that we don’t know about so it’s been 
great. 

RN: So I know that The House Of 
Leaves’ [by Mark Z. Danielewski] has 
inspired you to extent, cause it’s 
where you took your name, but have 
there been any other books that 
influenced you as a band at all? 

O: [pause] Well the thing about The 
House of Leaves’ is that it is an 
inspiring book, in that it’s a really 
good book, but it’s not something that 
inspires the band, it’s just a book that 
we really enjoyed and that we took 
something from. I mean we’re all 
inspired by compleltly different things 
- you know? Music, film, each other, 
all sorts of things. Because for me 
personally I’m not that into books, it 
was just this one was such an 
inspiring book it’s all over the shop, 
and it really takes you in different 
directions, and we just thought that 
suited our music, and band. 














J: Me personally when we took the 
name I hadn’t actually 
read the book, so I 
didn’t really know that. 
But at the end of the day 
a name’s a name. At the 
end of the day it’s the 
music where people are 
going to find something 
about us. 

LS: Yeah along with our 
lyrics, and hopefully it’ll 
let them explore different 
-you know - [pause] stories. That’s 
how we picture the band, I mean we 
kind of want to take people on a trip 
(laughs). And yeah the name has 
something to do with that but not 
really. It’s like the fact that the lyrics - 
obviously they have a lot of meaning 
for me personally - but I like the fact 
that other people can listen to it and 
take their own interpretation from 
reading the lyrics and listening to the 
music! So yeah the book helped us a 
little bit I guess - but it was more that 
we just enjoyed reading it. 


RN: Have you ever considered re- 
releasing your earlier EPs [when 
they were still Severance]? 

O & J: (laugh - alot!) 

LS: Actually I was thinking about that 
the other day, and I mean we just 
don’t sound like we do today. But we 
wouldn’t rerelease those recordings 
but we might using sections from 
some of the songs in upcoming 
albums or whatever. 

J: Yeah it might be that we can find a 
section for them in some of the 
songs, but we wouldn’t rerelease 
them. 

O: There are some moments in 
those early EPs that we love 
dearly, but likewise there are 


some moments that I’m sure we can 
all cringe at. 

RN: So what’s the Brighton scene 
like? 

O & J: (simultaneously) What 
Brighton scene? 

O: It’s picking up a bit 

actually I think. I mean it’s a difficult 
place to be being a metal band. It’s 
very dance orientated, it’s just more 
of a clubby place really. I mean 
people much rather want to get 
pilled up and go out clubbing or 
whatever. So yeah for a band like us 
to get accepted is really.... 

J: We’ve been doing this quite a 
while now, and we’ve played all the 
smaller venues in Brighton and 
we’ve had some fucking fantastic 
shows. I mean I can remember even 
whilst we were still called 
Severance, I can remember that we 
used to get a reaction from the 
crowd, and it was then that I thought 
that we could maybe do something 
with this band! 

O: It is picking up. I mean there’s 
bands like Hiding with Girls, who are 
beginning to get noticed at the 
moment, there’s Matter, and then 
there’s 80s Matchbox B-line 
Disasters came from Brighton. 

There are lots of bands coming 
through right at the moment. And I 
know lots of people who are just 
starting bands now and so I think 
that the Brighton scene will pick up. 
But there is already quite a good 
punk scene. 

J: We’ve never really been a ‘scene’ 
band though, we’ve always just 
taken the gigs that we could get and 
just done our thingl(laughs) 

O: Yeah I don’t think that we want to 
be part of a particular... I 


just think we’re too all over the shop 
to be part of one scene. 

RN: Did you change you’re name 
from Severance just because of 
what the instant image that someone 
will have of a band called that? 

J: No I don’t think so. 

O: Severance for me is - no. I mean 
I don’t think we ever really thought 
of it like that. For me that time is still 
very... 

J: Actually yeah one of the reasons 
was because there are alot of other 
bands called Severance, and 
obviously that led to our decision 
because one, we wanted a name 
which was original as possible. But I 
mean at the time I think that the 
name was very fitting for us, 
because at the time, the things that 
we were going through, that was how 
we felt. 

O: But yeah I think at the end of the 
day a name’s a name, but it’s always 
going to be a big part of us. I mean 
we’re always going to be attached to 
it, because it was our first name and 
we all have it tattoed somewhere on 
our body. I mean that’s how much it 
meant to us. 

J: Yeah in a funny way it was like we 
were a family trying to make this 
band together! 

End Notes: Having transcribed this I 
realised that there really isn’t 
anything here for people who have 
never heard of Johnny Truant before 
- sorry! Their website is pretty good 
for that though. Cheers to Jim and 
Ollie for doing an interview with me, 
despite forgetting that it was 
supposed to happen, and thanks to 
Owen from Hero PR for giving me 
free tickets to their show! 







One Minute Silence take alot of 
shit from alot of people. Most 
metalheads (I’m grossly 
generalising here by the way) 
dislike them because they’re too 
political, while most people into 
‘political’ musical don’t like them 
because it isn’t the familiar three 
chord punk rock that we know 
and love. The band have never 
bowed to this kind of pressure 
though, and as a result have 
some of the most dedicated fans 
that I know of (strangely the only 
band with more loyal fans are 
somewhere else in this issue of 
RN). The band were, and still are 
to a large extent, one of the few 
overtly political bands left in the 
metal scene. You’ve got you’re 
Tools and your Pitchshifters, but 
OMS are the only band that fully 
nail their colours to the wall, 
which to be fair is exactly what 
we need right now! 

RN: Are you happy with how the 
third albums coming along - 
actually have you even finished 
the third album? 

Massy (guitar): Yeah we’re very 
happy, we’re actually half way 
through it. We’re going to go 
back in after we’ve done this tour 
(their one in January supporting 
their EP ‘Revolution’) with Jon 
Leki and Jon Colfield. It’s like the 
first record that we’ve written 
from scratch all four of us, the 
unit that we are now, just the four 
of us writing it together. We’ve all 
just matured and learnt more 
about music and you know we all 
just grew a bit more from it! 

We went through a transaction of 
getting a new record contract and 
we were stuck in a contract with 
V2 for a while and you can’t 


just turn around and say ‘OK we 
don’t wanna be signed to you 
anymore!’ Unfortunately it doesn’t 
work like that it takes months and 
months just to break the contract 
down and for all the paperwork to 
come through you know? So we 
got caught up in a fucking stupid 
contract which just made us really 
upset because it’s like a signature 
on a piece of paper can stop you 
living your life - well fuck that shit 
you know!?! 

RN: Did you have to scrap all the 
music that you’d recorded with 
V2? 

M: No no we were writing and 
everything after we did the second 
album, and we kept writing and 
writing but you just can’t go into a 
studio and release an album you 
need a whole team behind it for it 
to work. And just trying to get that 
whole team behind us again has 
been pretty difficult. And it’s 
actually quite scary to a certain 
degree when a band falls like that 
because you have to get back up 
and you have to get back up with 
a decent company this time round, 
and I think we did OK this time 
round! 

RN: So are you back up then? 

M: I definetly think so, we have a 
very good company with us now 
and we’re back with a much better 
album, and the band’s matured 
and the music’s matured and you 
know, and we seem to have kept 
our old fanbase. So so long as our 
fans don’t get fickle - which people 
do, everyone has the right to not 
like us anymore - but hopefully 
we’ll get heard more this time 
round. 

RN: So do you think you have a 


more defined album? 

M: What do you mean by 
defined? 

RN: *quickly realising his 
previous question made 
absolutley no sense* Well last 
time round you only had two song 
structures really [explaining what 
the hell I’m going on 
about], ..have you developed the 
sound more this time round? 

M: We’ve definetly developed 
more as a band, and we’re now 
using different time signatures. I 
mean last time we were using 4/4 
pretty much all the time, this time 
around I think we’re using 7/8s, 3/ 
4s, 5/6s, 6/6s actually I don’t think 
that 6/6s even exist so it shows 
just how far we’ve actually 
managed to evolve. And Yap’s 
also now singing alot more now 
and we have. ..we’re definetly 
stretching alot more, we’re trying 
to get away from the formulaic 
structure that you were talking 
about, I mean we still have the 
dynamics of the songs, with the 
pieces going up and the pieces 
going down and stuff like that. But 
yeah the whole lot has matured, 
and I think it’s alot better, I mean 
if you’re not doing something that 
you love then there’s not a whole 
lot of point in doing it! 

RN: How much classical music, 
or not classical music, classical 
theory do you actually use in the 
music that you’re doing? 

M: We and Glen were warming 
up once back stage and this little 
kid comes up to us and says, ‘hey 
you guys are using inversions and 
you guys are using trilubsublubs 
and other fucking musical terms 
and stuff’ and me and glen were 
like ‘really!’ (laughs) ‘You mean 
we’re actually doing all this’ and 





the kids like ‘yeah and I love the 
way you do this with this letter 
and then move onto this letter in 
this fucking stage’, and we were 
looking at each other and like ‘ — ’ 
[stunned silence]! But no don’t get 
me wrong I do try and learn and I 
want to start taking lessons so I 
know that I’m gonna have to learn 
the basics I guess! But when you 
play music... I imagine if you know 
everything about music then that’s 
not going to hurt you but also just 
train you’re ear and just learn 
what you like to hear and where 
you like the music to go. But 
having a knowledge of music is 
definetly going to help you! 

RN: So what was inspiring you 
when you were writing the music - 
or was it just the four of you sitting 
in a room? 

M: Jeff Buckely, Radiohead, Peter 
Gabriel. ..there hasn’t been that 
many metal bands that influenced 
us this time round, I mean there’s 
Earthtone9 obviously, but there 
are so many bands in the metal 
scene, not saying that I don’t like 
it at all, but personally for me I 
just wanted to get away from that 
whole scene! 

RN: Ok moving onto politics, 
why’s Rumsfield the most evil 
man in the world? 

M: Well OK I don’t know much 
about Rumsfield but I can give 
you one of the reasons! Because I 
lived in a highrise and I bet his 
garden was bigger than the whole 
of the estate was that I lived on 
where maybe 1,000 families had 
to live. And the reason he could 
do that is because he had a big 
army around him protecting him. I 
mean if I want to mug you two 


guys right now I’m sure the two of 
you could kick the shit into me, but 
guess what if I have ten bouncers 
sitting over there and I come over 
and slap you and take your wallets 
and then look at my guards and 
say ‘excuse me but there’re about 
to attack me’! And that’s one of the 
reasons and if you think he isn’t 
doing that, and if you think that 
Bush isn’t doing that you know.. .it’s 
exactly the same fucking parallel, I 
mean what other reason do they 
have for having a fucking 
bazooka! I mean if you think that 
something like 53 cents of every 
taxed dollar goes onto weapons 

why do they need that I mean if 

they didn’t rob you why would they 
need a weapon. Right now I don’t 
have a weapon, and I don’t have 
one behind my back because 
there’s no need to because I 
haven’t attacked you, I mean if I 
carry a weapon it’s more than 
likely because I’m doing 
something [the fucking Smiths 
come onto the PA] that I shouldn’t 
be doing! [laughing] is this even 
gonna work! 

RN: [laughing] yeah if you just put 
it to your mouth I’ll hear it! 

M: Yeah actually I now have a 
soundtrack to my voice it could be 
karoke! [laughs] So you know 
that’s one reason... that’s just how 
it works. 

RN: ... 

M: Wait let me kill this music just 
give me one second! 

[once massy returns] RN: Why do 
you think that America feels that 
they need to launch a preemptive 
strike against Iraq? 

M: Actually before I answer that 
question, what do you know about 
Iraq? I don’t mean to be funny but 
I don’t want to put you 


on the spot or anything but I 
always get people asking me 
political questions without actually 
being political themselves! What 
do you think is actually happening 
cause if you don’t know anything 
about politics...! mean you 
[pointing to Yoda] might know alot 
about classical music so if I came 
up to you I would just ask you can 
you tell me about classical 
music... 

RN: OK [i’ve edited this cause 
noone will actually care what I 
think] There are three reasons, 

Oil, the grudge that his Daddy 
didn’t kill Saddam in the first 
place, and the idea of permanent 
war, Bush’s rating’s are beginning 
to slip again with Bin Laden’s 
head not being stuck on Capitol 
Hill so he needs Saddam’s blood 
instead! 

M: That’s kind of what I 
know.. .now I’m sure alot of people 
know that.. .but what’s really 
fucking my head up is that the 
fact that if so many people know 
that how comes we the people, 
remember who they’re supposed 
to be representing, are allowing 
this to happen. Now you got that 
information there and it seems to 
be right there in front of us, so 
why can’t we all just march down 
there and say there’s no fucking 
way that you can launch a war on 
these innocent people! How 
comes we’re all still driving our 
buses and how comes I’m still 
gonna be jumping around on a 
stage tonight, and my reasons for 
that is because I don’t think that 
that many people agree with me 
or think it’s easy enough to go 
‘Actually you know what fuck work 
tommorrow, or fuck school 





that I’m talking to the fishes 
andsaying ‘look it’s just me and him 
on the island right now but he’s taken 
everything from me’ but what it feels 
like is trying to talk to a load offish 
because that’s how hard it is to make 
people see the obvious. I mean why 


do we have to work for five months of 
the year just to pay taxes. Dosen’t 
that make you feel sick, dosen’t that 
make you angry? Robbed? Your life is 
being robbed, and give me a reason 
why it’s not being robbed? What 


because you can come and see a 
rock band tonight, because you can 
PAY to come see a rock band 
tonight? You pay for fucking music 
which should be fucking free because 


music is a natural human trait. I mean 
we’re free because we 


tommorrow!’ You know why 
shoud I have to work five 
months of the year so that they 
can live in their mansions whilst 
I’m living in my little fucking 
house, which I’ll probably be 
paying rent for the rest of my life 
for! And they can do whatever 
the fuck they want because 
they do have these palaces, 
and they have the police force 
and the rest, and it is as easy 
as saying ‘you know what I’m 
not going to work tommorrow, 

I’m not going to turn on your 
fucking electricity, I’m not 
going sweep your streets - fuck 
you!’ But noone is allowed to 
think like that. I mean they’re 
ganstas, and they are a gang, 
and until everyone goes ‘fuck 
that’, but they have an army 
around them so how can we do 
that. And I mean how can you 
have a little baby which grows 
up to be a soldier - because he’s 
been switched off and taught to 
be a soldier. So until everyone 
around me is aware of what is 
happening - and I’m not being 
cheesy or whatever - but there’s 
a queen and she waves and 
then there was my mum who 
had to fucking scrub floors, and 
why didn’t she get a palace, 
and why aren’t there people 
lining the road outside of the 
hospital to give her flowers!?! 

My mum had to wait nine hours 
in a queue when she was in 
labour with me, and as a 
human being there were two 
babies growing up and one of 
them grew up to be a queen and 
the other one got to be a person 
that scrubbed floor. Fuck that! 
And some people will go ‘well 
some people are born lucky, 
and some are born unlucky’, 
well no fucking way, we’re all 
born lucky because we’ve been 
given the chance to have life. 


If the two of us are on an island 
right now and there’s one apple 
tree, and I’m bigger than you so 
I take all the apples from you, 
that’s not because I’m lucky or 
I’m unlucky it’s because I’m a 
fucking prick and you’re 
unfortunate cause you weren’t 
given the muscles that I got! 
What it feels like sometimes is 


can sit down in front of TV and 
watch it as much as we want!?! 
And I mean from day one you’re 
being told what to do. You’re 
being told that you have to go to 
school, go to college, do this 
and then this, and you’re life is 
planned for you, and then put 
one door in front of you, and 
they go ‘if you don’t make it 
through this one door then 
you’re life is fucked’. Well you 
know what I can see there isn’t 
just one door for me! You know 
what I mean but unfortunatley as 
a human being I don’t know how 
to do everything. 

I mean I don’t know how to 
plumb and I don’t know how to 
get water into my house. I 
means how comes you’re here 
interviewing me. ..I mean I’m 
sure fire fighters get interviewed 
as well, but I get asked for my 
autograph quite alot, I don’t 
know many people who ask 
firefighters for their autographs, 
but think about who’s more 
important a member of a rock 
band who jumps around on a 
stage each evening who 
someone that saves people from 
fires?!? I mean man when I see 
that guy I just want to shake his 
hand. 

Sometimes people are cynacical 
and just say that I’m trying to 
pretend to be a hippy and that 
I’m saying them for the sake of 
saying them. But fine if I don’t 
say this, but I hope somebody 
does. I mean look at Camden 
look how run down this place is 
but then go down to where the 
queen lives, and look how she 
has fucking people to make sure 
that all the streets are looking 
right and all the rest of it. I want 
to, I wanna have a big gang, I 
just want the whole world wake 
up, I mean without the workers, 
or without the people who will 
shoot me for saying what I’m 
saying, then those people aren’t 
protected. And I mean those 
people that would shoot in the 
face for being a terrorist or put 
me behind bars, are just young 
kids, who’ve been programmed 
and made to believe what 
they’re doing’s the right thing to 
be doing! I mean 


my brother’s in the army - my 
own fucking brother’s in the 
army! 

RN: Does it scare you then that 
the Army’s now actively recruiting 
people from inner city schools by 
playing on their insecurities of not 
going to University and the rest? 
M: Absolutely. I mean it’s 
terrifying but it’s even more scary 
when you look at it and you see 
well actually ‘we’ll take 
everything away from you when 
you’re born, but if you come and 
work for me we’ll give a little bit 
of it back’. That’s exactly what’s 
happening and until people wake 
up to that then it’s gonna keep 
happening. And I mean people 
always go ‘well what can I do 
what can I do?’ Well you can just 
say ‘no fucking way’! ‘No fucking 
way am I going to do that!’ But I 
know it’s not as easy as that. 

Until I know that everyones 
behind me and thinking the same 
as me then it’ll all work. We won’t 
need the army then, the army 
can stop, because the people are 
agreeing with us, and then they 
can turn around and look at Blair 
or Bush or whoever and see that 
they’re the fucking lunatics. 


All you’ve got to do is look at it 
yourself. I mean I now know that 
you’re asking me these questions 
cause you know what you think is 
the answer and you want my 
opinion, and you know what’s going 
on. ...but you don’t get this in 
fucking Eastenders. But you gotta 
remember that I’m not different to 
you two guys. I’m not better than 
you, or have a better opinion than 
you just because I’m in a band. I’m 
don’t write down my words, if you 
agree with what I say then put it 
down, and if you think that by 
putting my name on the front, or 
my band name on the front, you’ll 
get more people to pay attention 
then put my words down, but 
otherwise don’t! But if you have 
you’re magazine write down you’re 
message - it has nothing to do with 
me - we just need to get everyone 
to get the message. The whole 
thing is fucking out of proportion - 
you know! I’m not trying to be 
anything here though, I mean I’m 
just scared. Just think of Hiroshima, 
I mean how do we know that there 
wasn’t some band there doing 
something similar to this just before 
that bomb dropped?!? Just wake 
up, I’d really just like a four year old 
to know what I know, I wish I 


could convey it to someone like 
that because that way they 
wouldn’t get brainwashed in 
school, or programmed in school! 

The problem is you just can’t opt 
out of society. Everyone has to do 
it with you. I mean you can stop 
drinking coke, but you can’t stop 
paying taxes or whatever because 
they’ll just take it off. Everyone 
need to change together for it to 
work. You just can’t opt out on your 
own, it has to be a mass thing. 

End notes: Thanks to Massy, and 
One Minute Silence, who have 
always been really nice to me, and 
talked to me. Also thanks to the 
tour manager of the band for not 
throwing us out of the Barfly when 
strictly speaking I’m not entirely 
sure we were supposed to be 
there. The interview took place on 
the 27th of January when the band 
played the London Barfly, which 
you can see a review and photos 
of on the site. 

The band are going to be doing a 
big tour this coming March/ April 
(they’re playing London on April 
07th) and hopefully the album will 
be out early summer! 






Fabulous Disaster came to the 
light of day as being the first 
band getting signed to Fat 
Wreck Chords sister label 
Pink and Black Records. They 
then proceeded to spend a 
good 12 months just touring 
the globe in support of their 
second record ‘Put Out or Get 
Out’. Fab D are one of the few 
bands left on the scene who 
are a. an all female line up yet 
b. don’t spend their life 
singing about how they 
desperatley want that cool 
punk guy to rip their clothes 
off them. To say it’s refreshing 
is kind of an understatement. 
The band are just about to 
release their third album, 
‘Panty Raid’, and are expected 
to attempt world domination 
yet again. It seemed as good 
a time as any to try and sort 
out an interview with Laura, 
the band’s lead singer. 

RN: Have you ever had problems 
with sexist promotors and 
bookers? 

L: No not really at all - No! 

RN: OK! 

L: People treat us with respect for 
the most part. 

RN: Is that because you don’t 
take any disrespect? 

L: Well we don’t like to. We like 


to stand our own 
ground. You know I 
just think what 
goes around 
^ comes around. I think 

r if you’re nice to people 

then people are nice to you. 
But sometimes people can get a 
bit rude but you know we just act 
all sweet back to them and they’re 
all so nice! We’re nice girls. But 
don’t get us mad we get really 
pissed off! (laughs) 

RN: Do you ever feel stifled by the 
fact that the only thing you’re ever 
described as is a girl band and 
nothing else? Does it annoy you? 

L: I’m sorry could you repeat that 
the phone line stopped me 
hearing!. ..[skipping me repeating 
qu]...oh OK well it does and it 
doesn’t because being an all girl 
band can get us alot of attention 
but also being an all girl band can 
also put doubts into people’s 
minds about, ‘well how do they 
play their instruments, are they 
good enough? Can they play with 
guy bands? etc’. So it really 
dosen’t upset me because I know 
sooner or later when people see us 
play live everything goes out of 
the window. It changes their whole 
opinion. So no it’s good, 
everything’s working out really 
good and yeah... 

RN: C00I...I read somewhere that 
you didn’t wanna play the Ladies 
Lounge stage on the Warped Tour 
cause you didn’t like the fact that 
it’s segregated, like why should 
girls be stuck on one stage and 
all... 

L: Right.. 


RN: Well do you not think that 
the same kind of idea applies to 
pink & black records in relation 
to Fat Wreck Chords? 

L: Well you know that’s a good 
point. Well first the thing behind 
what happened with the Ladies 
Lounge is that Erin - Fat Mike’s 
wife - who runs Pink & Black 
records said ‘look you guys are 
too good to play the ladies 
lounge, we’re gonna wait a 
couple of years and see what 
happens!’ And we’re like ‘ok’ 
because we really didn’t want to 
be segregated because it’s 
segregated enough in music 
anyway - you know male, 
female band. ..they’ve just gotta 
seperate everything, which 
sucks, but we’ve been lucky 
enough to play with NOFX, the 
Ataris, Mad Caddies, and we’ve 
been on tour with all of them, 
and we get along just fine and 
we carry our own. But at the 
same time I do understand 
you’re question beacause it’s 
like you have Fat Wreck Chords 
and then you have Pink & Black 
which is the female dominated 
label. 

RN: Yeah 

L: Well. ..it is a bit of segregation 
BUT I think that Fat Wreck 
Chords is more of, if you look at 
all the bands on that label the 
only female in any of those 
bands is Cinder Block in Tilt, so 
I think it was time for them to 
expand their horizons a little bit 
and to start a female label. I 
mean they have Honest Dons, 
which is a bit more ecclectic like 
Nerf Herder and the Real 
McKensies and umm 



it does seem a little bit segregated 
but to me is. ..to me Pink & Black 
is Fat Wreck Chords, but it 
seperates it a little bit more so if 
someone is on the website they 
can go and take a look what else 
is happening at Fat Wreck Chords 
and see what they’re trying to do 
to expand. ..but thank god we got 
signed to them because they’ve 
helped us so much and it’s just 
been a really nice experience 
working with all of them. I mean 
they work just down town like us 
so we can go down to the office at 
any time and talk to them about 
anything. It’s like a family it really 
is! It’s really interesting! But we 
always wanted to get signed to 
Fat Wreck Chords so when they 
started this label we were like ‘Oh 
well this totally makes sense’. I 
mean if you don’t have a choice 
then Pink & Black sounds great! 
Otherwise we just would not be 
able to record, well we could 
record but it would take us forever 
to get the money together for us 
to be able to do it, and then they 
help so much for the touring. But 
yeah I do understand where 
you’re coming from! 

RN: Do you think there’s a 
difference between the US and 
the UK scene? 

L: Oh god yeah. Yeah I mean do 
you mean with the fans or with the 
muscians...? 

RN: Both I guess. 

L: Well I think that over in the UK 
I think that people are really really 
much more into music than they 
are in the US, and I think that the 
US might be a little bit more 
reserved with their 


feelings. For instance if they’re in 
the audience they might just 
stand there and look at you, but in 
the UK the kids go crazy and they 
just want to have a good time. I 
don’t know whether it’s the 
drinking age being lower but 
whatever it is it works! 

The UK, we haven’t been 
back in a couple of years 
and I’m dying to come 
back because I love the 
UK so much... 

RN:...yeah actually when 
are you coming back?!? 

L: Well we’re touring in 
the spring - we’re setting up a tour 
right now for April. 

RN: Are you going to be coming 
on your own or are you going to 
be supporting someone? 

L: Well the thing is right now 
we’re setting up a tour with umm 
our booker moody in Germany 
and we have European dates 
from you know April until May, but 
the record label the other day 
suddenly said that they wanted to 
put us on some big festival over 
there, which might bring us over a 
month later. But I don’t know 
whether any of that is going to 
include the UK.. .and we’re like, 
‘We really have to go to the UK 
right now’, because I mean we 
have to we have so many fans 
over there and they’re all waiting 
for us to come over, and we really 
don’t want them to get bored and 
just go ‘Fabulous WHO’! ‘Who 
are they?’ So yeah it’s really 
important that we come back! 

RN: Well yeah cause didn’t last 
summer you guys do a tour in 


Germany but not come to the UK? 
L: Exactly, but believe it or not we 
didn’t have much of a choice 
because it’s the booker that sets 
up the tour and that’s the way that 
it is, we can make all the 
suggestions that we want, but if it 
isn’t feasible with the 
timing then it just 
dosen’t work. But it’s 
unfortunate because I 
would really like, I would 
prefer, to go over to the 
UK and spend like three 
weeks over there and do 
a really thorough tour. It 
will happen, if we don’t do it this 
time - it dosen’t look like it will 
happen - but we’ll be adding some 
dates over there! 

RN: Cool... 

L: ...but if not then we’ll come 
back here for a month or two and 
then go back over to the UK so 
we’re really trying. 

RN: OK - I believe you! 

L: (laughs) Yeah I know I have to 
convince myself because I really 
have to convince the booker to 
book us there! 

RN: So are you happy with the 
new record (‘Panty Raid’) then? 

L: Oh god yes! Yes! I listen to it 
and get goosebumps and want to 
cry. (laughs) 

RN: Is it the best one that you’ve 
recorded? 

L: Yeah it is. It’s our third one and 
the second on the label and it 
just.. .it... I don’t want to say that it 
just blows ‘Get Out or Put Out’ out 
of the water but they’re different 
they’re still great albums, but this 
one has a special charm to it. 
Have you had a chance to listen 
to it? 

RN: No I haven’t I’m afraid it got 
sent on Wednesday (this is being 
done on a Sunday) from Germany 
but it hasn’t shown up yet I’m 
afraid! 

L: But you’ve listened to ‘Put out 
or get out’? 

RN: Oh yeah yeah. ..no my 
girlfriend made sure that I started 
listening to that (laughs)! 

L: So you’ll be able to compare. 





RN: Oh yeah but I’ve never been 
able to get the record that was 
released on Evil Eye because it 
dosen’t seem to be in print 
anywhere. 

L: Yeah you know we’re gonna be 
getting some more pressed up 
because we only got 1 ,000 done 
originally and over the years they 
sold. But we’re gonna be getting 
more cause, I mean I think I only 
have one, I gave all of my copies 
away! I wish I didn’t cause I could 
give them to ... people! 

RN: Throwing a question in out of 
the blue here but what do you 
think about America, Britian and 
the Iraq situation? 

L: Oh I think it’s terrible. I mean it’s 
ongoing and it’s sad. I’m not really 
political so I don’t really like to get 
into all of that. I mean I like to 
know what’s going on in the world 
but you know it’s so depressing 
and it’s just so frustrating because 
none of it’s needed. It’s just big 
men in big suits with big guns, 
causing big problems and it really 
dosen’t have to be this way. I 
mean every day on TV over here 
they show all the big ships leaving 
with all the boys on them and all 
the girls on them and all the 
families crying and it’s like ‘Jesus 
Christ we don’t need it’! I just think 
that America gets involved in far 
too many issues when we don’t 
need to. I think it’s because we 
think that we’re so cool and so big. 

I mean our egos over here are 
terrible. I mean not mine 
personally but the government’s. 

RN: I’ll agree with that. ..going 
back to the main focus of the 
interview do you have any advice 
for any new bands starting up? 

L: Well first of all I would say if 
you believe in yourself that’s the 
number one key. I mean you really 
have to have that inside you to 
begin with - you have to really 
want to go for the gusto! You have 
to know that it’s a really long road 
and you have to pay your 
dues. ..and you better be nice 
going up that ladder because if 
you’re not (laughs) you know 


you really have to learn 
from people and play the 
shitty slots and play for 
shitty money and do the 
shitty tours, and you 
have to write songs from 
the heart. Don’t write 
songs that you think the 
radio is going to play. 

Don’t write songs that you 
think will make you 
money, I ideally yes it’d be 
nice to make some money 
from music some day. I 
mean you go to school (uni 
in the UK by the way). ..you 
go to Harvard, and you 
want to be a lawyer and 
you come out and you’re a 
lawyer. It’s like you think 
that if you’re in a band and 
you write great songs that 
you could make a living 
doing that, it just dosen’t 
work like that. So it’s just if 
you believe in yourself and 
you keep plugging at it you’ll 
get it. You might not ever be 
rich but you’ll be really 
happy, and that’s whats 
important to be happy! I 
mean I make hardly any 
money doing this and that’s 
why I have a day job. I mean 
if I didn’t have music I’d be 
in the nuthouse! (laughs) 


RN: So does the same 
advice go to girls that are in 
the punk scene? 

L: Yeah totally same advice. 

I just tell them pick up a 
guitar, bass, microphone, 
drums whatever, just keep 
plugging along and you 
know alot of girls come up to 
us and say ‘We started a 
band because of you’, or 
‘Can we cover one of your 
songs?’ and I’m always like 
you can do whatever you want 
to do. I mean if I can do this then 
you can do this - it’s really that 
easy it’s just a case of 
believing in yourself and 
never giving up. 



RN: Why do you think it 
is that so few girls in the 


% 


scene are picking up the guitar 
or microphone or whatever as 
boys do? 

L: Well you know I think it’s 
because they’re a little bit 
nervous. I think that they think 
that they just don’t have what it 
takes to compete - but they do! 
It’s just a confidence thing. 
Because the way the world is 
everyone knows it’s a mans 
world - even though the 
women really know it’s a 
woman’s world we won’t tell 
you that (laughs) - but it’s a 
man’s world so I think that 
they get timid. They’re like 
‘Well if I pick up a guitar my 
boyfriend might laugh at me 
because I don’t play that 
good and his band is better’. 
It’s just a confidence thing. I 
mean like I said just believe 
in yourself - start off just 
having fun, and I mean you 
can’t be too serious, but then 
it does get to the point of 
where it does get more 
serious and then you know the 
cross over line that you get to 
where you realise ‘Wow 
something really cool is 
happening here’. That’s what 
happened to me when I was 
younger - 1 just knew. I mean 
from the age of three or four I 
knew that I wanted to be a 
singer, I wanted to be in a 
band, I wanted to work in 
music. But it took me years to 
get up the confidence and the 
courage to even sing in the 
first band because I was so 
shy! But when I’m onstage I’m 
not. But in front of like a group 
of people at a party I’ll be 
really nervous. And I won’t do 
karoke because I’m too shy for 
that - and people are like ‘but 
you get up and sing in front of 
all those people’ and I’m 
always like ‘well that’s 
different’. It’s my element - 
Karoke though is not! (laughs) 


RN: Which celebrity would you 
most like to have a fight with? 
L: Oh which celebrity ohhh, 
P'/K I’m gonna say 







Angelina Jolie just so that I 
can get close to her! (laughs) I 
love that woman. It would be a 
lovely fight. 

RN: So not a very vicious one 
then!? 

L: No. ..it would be more loving 
we’d play it off as vicious 
though just for the 
media. ..that’s a good question! 
I love that. 


basically just need more chicks, 
because I mean it just 


takes one person in your life - 1 
mean for me it was Joan Jett 
and the Go Gos and I was like 
‘Oh my god that’s it I’m gonna 
do that there’s no question 
about it!’ It’s just seeing 
something like that that triggers 
that spark in your brain to say I 
know I can do it now, and it’s a 
basic confidence 
thing, and I think 
it’s the same with 
guys to, they just 
see, or want to 
emulate someone 
that they look up to, 
and it just takes one 
song on the radio, 
or one video that 
you like that makes 
it all click together. 

RN: So if the only thing that 
Fabulous Disaster had done at 
the end of it’s life was to get 
some girls to pick up guitars 
would you be happy? 

L: Yeah! If this band never 
makes money - which I don’t 
really care about though I would 
love to pay my rent - but if all 
this band has ever done is to 
make some young girls to pick 
up guitar, and even young guys 
as well - we don’t like to 
seperate. I mean if some girls 
have gone out and picked up 


RN: Well if three of you are gay have you ever 
come across homophobia in the scene before? 
L: No not at all, it’s been quite pleasant. I mean 
we don’t preach politics, we 
don’t preach that we’re gay, 
we’re not up there on a 
pedestal. We’re just up there 
playing music, and noone 
would really know unless they 
read the bio, unless they 
maybe look at a couple of 
members of the band and see 
that they have short hair and 
be like ‘well they could be 
gay’. But no, I mean we’ll talk 
about it and we’re very open 
about it, but we don’t preach about it. 

RN: Do you think that guys have more of a 
problem in that department than girls? 

L: That’s a good question. You know I think 
maybe ... you know I don’t know how to answer 
that because we never really see that problem 
.... I mean maybe guys do because then they 
know that they can’t get into our pants (laughs). 
I mean there have been a few guys who’ve 
come up to me and been like ‘Oh I really like 
you’ and blah blah blah and I’m always like, 
‘Ahh but I’m gay!’ But it’s cool cause they 
always stick around and talk, so that’s cool, 
because it’s not like they just wanted 


guitars and start bands because of us then 
that’s ... that’s the biggest compliment that 
anyone could ever get. 

RN: Whats the coolest rumour you’ve ever 
heard about your band? 

L: The coolest rumour! Umm I don’t know - the 
coolest rumour, jeez. 

RN: Ok well what about the worst rumour then? 
L: (laughing manically) Ok then the worst 
rumour is - well I’ll have to answer both of the 
questions now - the coolest rumour would be 
that Angelina Jolie was in love with me! Hows 
that? (laughs wildly) We’ll say that and the 
worst rumour we’ll say that umm I’m trying to 
make it funny and true. The worst rumour is 
that Mr. Nancy can shot a Roman Candle on 
fire out of her ass... 

RN: OK (not quite sure how to respond to 
this!!!)(laughs) 

L: (laughing) That’s a pretty bad rumour! 
Actually I did actually read that somewhere. 

RN: Did you really? 

L: Yeah yeah, well because three of us are gay 
so sometimes people will put these little jokes 
in there and we’re like. ..they’re so funny! But 
yeah. 


RN: You said earlier that girls 
don’t have the confidence to 
pick up instruments and the 
like. ..do you think that they’re 
is a solution to that problem or 
do you think it’ll just take 
time? 

L: I think it’s going to take time 
I really do. But I think right 
now for women in music I 
think that this is a very good 
time, because I’ve noticed 
bands like Sahara Hotnights 
and the Donnas and us and 
then there are Dover and other 
bands spread out across the 
world who are breaking 
through. So I think that this is 
just a really good time for all 
the girls just to start. I see it 
getting better I really do. I 
think we’re going to see alot of 
opportunities in women in the 
punk scene in the near future. 

I mean Brody from the 
Distillers that’s opening up a 
little area - that wavelength, 
just to encourage someone to 
pick up an instrument. We 



to have sex with you so I’m not 
sure that it really matters or shocks 
people. I think it actually intrigues 
people a bit. I mean I don’t have 
short hair I have long hair and I 
don’t look like you’re typical 
lesbian, I assume anyways that I 
look more feminine. But I think that 
it can’t hurt because it’s just more 
publicity and it’s just something 
else to talk about. You know and 
it’s kind of intriguing because I’ve 
had alot of straight women come 
up to me and I get the feeling that 
maybe they want to kiss me or 
something so it’s like ... I think it’s 
because maybe they see you 
onstage and maybe wanna start a 
band and maybe admire you a little 
bit, and it dosen’t really matter. I 
think that people are attracted to 
people because of personality, 
whether it’s male or female. I’m 
attracted to some guys but I’m a 
lesbian so it’s really the person. 

RN: Cool! 

RN: Well I’ve officially run out 



of questions now - but do you 
have anything else you wanna 
add? 

L: Well all that I can say is that 
Fabulous Disaster really really 
wants to come back to the UK so 
badly and we’re bugging our 
booker so much that he better 
take us back. Yeah we love the 
UK. ..I wanna move there! I wanna 
move to london, yeah I almost did, 
but I can’t obviously because of 
the band, but people are so nice 
there. 

End notes: Thanks to laura for 
finding time in her day to speak to 
me, and also thank you to Nanette 
at Fat Wreck Europe for sorting 
the whole thing out! The interview 
took place at the end of January 
(maybe the 27th but then again I 
could be making that up) 2003. 
Fabulous Disaster have also been 
confirmed to play the 
Deconstruction Tour this year with 
NOFX. 

-edd 



f A 

r 0 


fS idtJaed A/t J f/ ///?/„/ 


if i do sag so nngsgtf- Ms Deau 

■f jfTjnTV £ 

TOP- oust £6 yotj'‘L[\G£t 6 iSS0&S-0£-flh D£U£V£P£D 
to qooP DOOP....tWa't"^ fiK£ 8Sp” TOP £<5CH tSSO£. 


Jr 1 

n v 

£W 


du you «av£Mo do is senp a CH£qo£/ postat op- 

D£P r OP. W£L.L COnC£0L£D C3SU 10 tUlS. 3DDP£SS... 

t panCiO news * _ 


(A 




\ 


po BOX 582 

266-268 me sipano 


A 


Lontxm W 0 F .2 ooi 

m I m 

CWfiQO €% to (r\bv£ to £00 






Only a few people I know 
question the fact that without 
Household Name Records the 
London - not to mention the UK 
- scene would be to all intents 
and purposes dead at this 
stage. The label is one of the 
few left that hasn’t bowed down 
to the pressure’s of wowing 
Kerrang! et al. with publicity 
stunts, and high profile tour 
supports. Likewise they are not 
going to manage their bands 
lives allowing their bands the 
freedom to do what they want 
to do, something that majors, 
and mini-majors alike are 
always loathe to do. HHN is 
also one of the few places that 
you will find a woman in a high 
profile position within the punk 
scene. For all of the above I 
went to speak to Kafren about 
the label! 


RN: Do you think that 
Household Names would be as 
big as it is now without 
Capdown? 

K: No definetly not! They were 
the first band on the label that 
really got successful, and gained 
alot of ground. It was also the 
first band that we signed, that 
was actually a full time band. 
Every other band that we signed 
had day jobs, or families or 
some other responsibility so... 

RN: Do you think that cause of 
their size that HHN got signed 
as a skacore label? And do you 
think that was a help or a 
hindrance? 

K: It.. .Neither really, I don’t think 
its made much difference, the 
label being labelled as a skacore 
label! I mean we put out alot of 
different music. I think that if we 
had gone on and become a 
skacore label, and started out 
only putting skacore stuff, then it 
would have become a problem. 
But we always try and put out a 
broad range music, everything 


that falls loosely within the section of 
what punk rock is about, but we 
don’t really promote a particular 
style over any other style! 

RN: Are there any punk rock bands 
that you wouldn’t put out? 

K: Well we wouldn’t put out any 
racist, sexist, homophobic or right 
wing bands or anything like that. Or 
someone that was just plain bad! 
(laughs) 

RN: If you could sign any band in 
the world right now, who’d it be? 

K: Ahh well I’d have to say Avail 
cause I love Avail, if Fat Wreck 
Chords didn’t have the recording 
contract I’d be right there! (laughs) 

RN: Where do you see the label in 
five years time? 

K: Well hopefully we’ll still be going! 
And hopefully we’ll be able to pursue 
the label full time still, and keep 
putting out more bands. I think one 
of our goals would definetly be to 
have better distribution across the 
world, that’s one thing that we’re 
trying to work out now. 

RN: Is Household Name a full time 
thing now or are you still having to 
do a day job? 

K: It’s a full time thing now umm it’s 
been going for six years now and up 
until October of last year I was 
working during the day, and I saved 
up enough money to pay the rent for 
a year, because the label has got to 
the size where I need to be there all 
the time. So I’m looking forward to 
seeing where it will go! 

RN: So do you think that so far 
you’ve achieved all the ambitions for 
the label - or do you have some left? 
K: Well when we first started we 
didn’t really have any major 
ambitions we just wanted to put out 
that one release and its just kind of 
grown and grown from there, so now 
I just want it to keep going and let it 
keep growing from here, and I think 
that’s my ambition at the moment! 

RN: Do you think there’s still a glass 
ceiling for girls in punk 


K: Well I’d say no, I think that 
within punk rock you can be 
whatever you want to be and it 
dosen’t matter what sex you are 
whether you’re male or female or 
whatever. It all depends on the 
limitations that you put upon 
yourselves. 

RN: Does it worry you though that 
you’re one of the few well known 
women in the british punk rock 
scene? 

K: It’s funny you know cause when 
I first came over here there used to 
be alot more and I think it’s weird 
because there are definetly more 
girls in the scene, in terms of 
people who go to gigs, and buy 
records, and things like that, but 
there are less women who are up 
there who are performing in bands 
or whatever. I don’t know I guess it 
is worrying, I just guess that people 
should get out of the audience and 
up onto the stage! 

RN: Why do you think that there 
are so few girls that actually pick 
up the guitar, or the bass, or the 
mic or whatever? 

K: I think you need alot of self 
convidence and I that... I 
guess. ..good question! (laughs) 
Because you need alot of self 
convidence to do it I guess. If you 
believe in yourself then you can do 
it - definetly. There are alot of 
interviews, or I’ve heard alot of 
people, saying that the scene is 
male dominated, but it’s only male 
dominated because we let it be 
that way. If you get out there and 
do something or go out and play 
something then it wouldn’t be that 
way! 

RN: Do you think though there is 
quite alot of sexism in the scene 
holding girls back a bit? 

K: Well I think that there’s definetly 
sexism in the scene, there’s 
sexism everywhere, I think that it’s 
maybe not quite as overt, it’s not 
quite as obvious as it is elsewhere. 
But yeah definetly when you read 
interviews with bands that are guys 
and they’re going on about 


how fit these girls are, that’s sexism 
and that always happens. 

RN: How come there are no girl 
bands on HHN? 

K: Well (laughs) it’s cause we 
haven’t found any yet... we were 
going to put out a record by the 
Merries who were female fronted but 
they split up before we got around to 
it. But yeah it’s definetly something 
that I’ve been looking for either a 
female fronted, or all girl band, but 
there aren’t many out there! 

RN: What’s been the best 
experience connected to HHN? 

K: I don’t know I guess, well Reading 
Festival last year was pretty good. 
The satisfaction of having a finished 
product in your hand is really good. 
Going out to Japan with Capdown 
was pretty good as well. And it’s nice 
just to meet like minded people. 

RN: Do you think it’s because 


you do everything yourself, as a 
label, that you’re able to do as many 
releases as you do? 

K: I think definetly in terms of being 
affordable it helps, because doing it 
all ourselves means that we don’t 
have to go out and pay people to do 
it, which means that we can save 
more money for more releases! So 
yeah I think it helps. 

RN: There are some bands kicking 
around the scene who don’t like the 
idea of HHN cause of the fact that 
you give such little label support, do 
you think that’s weird in the punk 
rock scene? 

K: Well yeah cause punk rock is all 
about doing it for yourself! And we 
get lots of demos, we get about 10 a 
week, and you can tell instantly the 
bands that aren’t going to go out 
and do the work, who want the 
company behind them to throw 
money into advertising or to get 
them on to tours, and that’s definetly 


not what we’re about! It is odd that 
people in the punk rock scene don’t 
want to do that, but then again punk 
rock is different to different people! 
(laughs) 

RN: Would you ever sign a band that 
would actually need that support - or 
who wanted that support? 

K: Yes, but it would all depend on 
their attitude. I mean if they wanted 
to use Household Names simply as a 
stepping stone to sign to a major 
then we definetly wouldn’t sign them, 
but if they wanted to stay with us 
then we’d pay for more advertising 
and the like, but we’d only do that if 
we had the security that the band 
wouldn’t leave us! 

End notes: Cheers to Kafren for 
agreeing to do the interview. The 
interview happened at the beginning 
of Febuary ‘03 in a pub on the 

Highbury Corner 

-edd 
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Chuck Palahniuk - Fight Club - 

Read it at least five times and get 
into the details. 

Chuck Palahniuk - Choke - 
Some guy thinks he’s jesus, and 
damn is it funny.... 

Sylvia Plath - The Bell Jar - 
Words don’t actually express how 
good it is... 

John Taylor Gatto - Dumbing Us 
Down - Only a few of my friends 
recognise the true purpose of 
school. My friends who don’t 
please please read this. 

Jeffery Eugenides - The Virgin 
Suicides - The film sucks, this 
book dosen’t! 

Nick Hornby - High Fidelity - 

Record geeks love trials, very 
funny. I think anyone who’s into 
music and boys/girls at the same 
time will be able to relate very well. 
Irvine Welsh - The Acid house - 
Insanity is a word that’s used too 
often. 

Noam Chomsky - (both) 9/11 
and Policing Rogue States - 

These are essential reading to 
understand the current 
international atmosphere. 

Antony Burgess - A Clockwork 
Orange - Depressingly the 
questions Burgess comes up with 
still haven’t been sorted out! 

Martin Amis- The Rachel 


Papers - Expose into the sex drive of 
teenage boys (and girls for that matter) 
and what arseholes they can be when 
they don’t put their minds to it. 

Hunter S Thompson - Fear and 
Loathing in Las Vegas - a journalist 
and his attorney go on something of a 
momentous drug binge in Las Vegas in 
the name of writing, very funny 
Roald Dahl - His Short Stories - 
The warped imagination in his adult 
short story collections is incredible! 

Nial Griffiths - Kelly and Victor - It 
all ends in tears. 

John Pilger - Hidden Agenda - This 
is exactly what a journalist should write 
about - there should be no such thing 
as objective. 

Dai Sijie - Balzac and the Little 
Chinese Seamstress - This is the 
type of book honor loses sleep over... 
George Orwell - 1984 and Animal 
Farm - These don’t need 
introductions... 

lain Banks - The Wasp Factory - 

Completely macabre but completely 
brilliant book. 

Alodus Huxley - Brave New World - 

One man who doesn’t fit in with the 
rest of the ‘cloned’ (literally) world and 
tries to get to the bottom of it all. 
Arthur Golden - Memoirs of a 
Geisha - A story about the loss of 
innocence for the a girl sold off as a 
Geisha by her family. 


Michael Moore - Stupid White 

Men - Mike is one of the few guys 
trying to let everybody get into 
politics thanks to amusing 
anecdotes to hook people onto 
important information. 

J.T Leory - Sarah - Now this is 
dysfunction to the max, all about 
12 year old boys who dress up as 
girls and turn tricks with truckers, 
sounds weird? It is... 

William Golding - Lord of the 
flies - To often talked about 
without people actually reading it. 
Eddie Little - Another Day in 
Paradise - Junkies turned walking 
disasters. 

F. Scott Fitzgerald - The Great 
Gatsby - The source book behind 
fight club. Gatsby does everything 
for this one girl and it eventually all 
ends in tears (of course) 

Brett Easton Ellis - American 
Pyscho - This book is decadent 
yuppie culture at it’s ‘80’s best, and 
the depths to which human nature 
can stoop. It’s wonderful! 

Noam Chomsky & Edward S 
Herman - Manufacturing 
Consent - The situation has 
become even more dire than when 
this book was first written. 

Emma Goldman - Anarchism 
and other Essays - Does exactly 
what it says. 

Mark Poirier - Goats - I read this 
in 22 hours 32 minutes, taking a 
break for 30 seconds once to have 
a piss, and the worst bit is I’m not 
making that up! 

Lewis Caroll - Alice in 
Wonderland - See first hand what 
acid will do to a mathematician! 
Philip K. Dick - Minority Report 
- The best sci-fi writer’s best 
collection. 

William Blake - Songs of 
Innocence and Experience - I 

know it looks pretentious but get 
over it, this book is incredible. 
Oscar Zeta Acosta - Attack of 
the Cockroach people - Look at 
the title and make your judgement! 
William Burroughs - The Soft 
Machine - Reminds you just how 
powerful the written word is. 

Naomi Klein - No Logo - The 
most coherent, cohesive book on 
globalisation and it’s effects that 
has been written. 


I know tkis is going to sound, lame but if you can eitker take tkese out of your 
public library Ctkese places are really, really important) or buy from an inde- 
pendent bookstore. DO MOT buy from Amazon, tkey Land I don t care if tkey want 
to try and sue me for libel) are evil, and skould not be supported in any way 



I’ve been trying to work out how to 
introduce this band. It’s not 
because they’re difficult to talk 
about, it’s just that there is so much 
to tell that I can’t hope to achieve 
it in two-hundred words of text. So 
I decided simply to tell everyone 
who hasn’t already to go out and 
buy Today’s Empires Tommorrow’s 
Ashes’, and ‘Less Talk More Rock’, 
because that way you’ll be able to 
see what the band is about much 
more quickly than I can. The 
interview’s with Jord, the band’s 
drummer. 

RN: First off a question I’ve wanted 
to ask since I got the album. In 
Today’s Empires Tommorrow’s 
Ashes’ you have three songs 
referencing ‘pretend anarchists’, 
what do you mean by that phrase? 
J: .(laughs) Well. ..that’s uh that’s 
a difficult question! We don’t come 
into contact with a large 
contingency of that type of people 
but I guess like it’s meant in such a 
way that if you’re going to appear 
to have those kind of principals 
then you’ve gotta live by it as much 
as you can. Not to say that you 
have to have an existence that’s 
just this bland, sinister character 
that dosen’t have fun in the real 
world or anything like that but it 
definetly more than just wearing a 
patch on your sleeve or turning up 
to a demo, and hunking a rock at a 
Starbucks window. Saying that the 
mainstream media has done a 
great job at portraying the anti- 
globalisation or anti-capitalist 
movement as such, as just 
brainless acts, whereas I think alot 
of those people’s actions are 
legitimate, and what they’re fighting 
against is of course legit. But it’s 
kind of like the classic media 
portrayal of anybody in a time of 
crisis opposing the powers, as 
being some kind of mohawk wing- 
nut or something like that! 

But in reference to anything that 
we do I think it’s more of fretting a 
lack of solidarity and the 


fractionlisation of the radical 
movement. Unfortunatley we’re 
getting down to a point where, this 
isn’t everywhere, it gets down to 
the stage where you think you’re 
in high school - or something like 
that! It’s the wrong picture, and 
finding more differences among 
ourselves than the common 
elements. 

RN: On that note then do bands 
like Pennywise, and Goldfinger 
who always seem to use politics 
for their own means, annoy you? 
J: Umm well I’ve never listened 
to either of those bands so it’s kind 
of difficult for me to say when I 
don’t really listen to that kind of 
music either. I find it difficult to 
comment on that kind of stuff! 
Yeah I - I don’t know - I find with 
alot of American bands there was 
a post-seattle, pre-9/ 
11 ...everything seemed to come 
up. Like this sort of anti- 
globalisation movement became 
much more focused and it was 
going straight ahead. It was really 
gaining momentum, and 
popularity and I guess the case 
could be made that there are 
some opportunists in the punk 
rock world that latched on and 
were like ‘hey, yeah, we’re 
disenfranchised youth as well!’ Or 
turning into this movement.. .but 
with good reason I guess because 
there isn’t very much that society 
has to offer to young people 


anymore with the. ..it’s such a 
bleak landscape and such a bleak 
future, that I...I totally understand 
people becoming alienated in their 
early to mid-teens, like I did. That 
being said though I think the 9/11 
world it seems like punk rock in 
the US kind of did a double take 
and it was like ‘Oh well we’ve got 
problems in our society, but we are 
better than anywhere else’ that 
kind of thing you know. But if that’s 
the case regarding the bands that 
you just mentioned then I have 
nothing, no appreciation for that 
kind of maneuvering because I 
think it’s obvious that we’re 
fighting something much bigger 
than just some bad corporations 
this is literally Empire in it’s size, 
and in it’s most brutal moment as 
we move up to this seemingly 
inevitable war against Iraq. 

RN: Talking of the war on Iraq 
what’s the news reporting like on 
your TV? 

J: Well it has many many different 
little facets where anti-war or more 
proper news journalism finds its 
little niche but it’s usually later at 
night and on certain news 
speciality news programs. But the 
main news is pretty much news 
speak direct from the pentagon or 
that kind of thing. I just spent a 
week in San Fransisco, last week 
actually, and I found an edition of 
the Guardian in the news stand 
and I was reading alot of 




quite interesting articles for the 
most part in that paper, and then 
at night before going to bed I 
watched CNN and it was amazing 
like, and like obviously the 
Guardian is not a radical 
newspaper, but they report 
substantially better than anything 
that you will see in the United 
States, and it was unbelievable 
just the scope of what was not told 
on CNN, and I think, I believe it 
was the end of last month that the 
UN inspectors reported back (Jan 
27th ’03) and there was this quote 
in the Guardian with this bloke 
saying ‘look we were brought here 
to do this operation, which is going 
to take many many months, eight 
weeks and we’re told that time is 
running out - well what’s going on 
here?’ So you get that kind of 
quote in The Guardian and that is 
not present in any US papers, 
CNN they have speaking to 
people who ‘are familiar with the 
situation’, well actually they were 
speaking to William Collin, who’s 
like this ex-CIA director, it’s like 
you know - it’s troubling how 
Orwellian the corporate news is 
becoming in America, and I’m 
assuming in Britain as well. 


I mean I know just a lot of regular 
folks that I’m friends with here in 
Winnipeg and people are 
beginning to see through the 
cracks but it has to approach 
some kind of critical mass of 


people just thouroughly discrediting 
the corporate media. I think that’s 
a huge step that needs to be made. 
We simply just need a very very 
large amount of people who just 
start boycotting this sort of media 
overtly... I don’t know, or more 
vigorously supporting other forms 
of media! 

RN: Did you think actually - 
strangely - that 9/11 actually woke 
up the punk scene to an extent and 
re-politicised it? 

J: Well again it’s difficult for me to 
say we’re somewhat isolated up 
here in Winnipeg and we haven’t 
done a whole hell of alot of touring 
over the past year. Whilst we were 
in Europe last October (I think we’re 
talking ’01 here!), right around the 
9/11 period. ..yeah we’re toured 
around the August and the 
September and then I stayed 
around for another month on a 
holiday, and stayed with a bunch 
of people in Spain and stuff and I 
definetly think - not to over 
generalise - but I think that people 
have a better understanding of that 
event and especially on motives 
and understandings, and why some 
people would want to attack the 
US, over in Europe. I think that 
understanding is a little bit less in 
Canada and almost entirely lost in 
the United States. I think alot of 
people are just totally clued out and 
are just like systematically kept 
away from any kind of objective or 
potentially positive understanding 
of what happened. Not to say that 
all Americans are idiots, because I 
have a lot of friends down there and 
some of the brighest, most active 
politically people are down there. 
But just generally the media and 
education and that sort of stuff that 
happens down there pretty much 
keeps people away from the truth 
for obvious fuctional purposes. 

Uhh but in the punk scene itself - 
again it’s hard to tell again if we’re 
not touring around actively alot - 
Winnipeg is a fairly small town 
relatively speaking, but yeah I 


was really, really shocked, and a 
little bit scared after 9/11 just in 
terms of this... I perceived a shift 
right-wards in the scene in the 
United States, like you hear about 
these tours that these larger bands 
are organising, like the ‘American 
Pride Tour’. It’s like ‘Oh my god, 
what is happening here’! And this 
is whilst at the same time all these 
middle eastern, Pakistani, 
afghanistani men and women are 
being rounded up and put into jail 
without any formal charges. Whilst 
all these laws are changing like 
crazy, whilst all these punk bands 
are doing these shows like you 
know supporting this idea that you 
know that their freedom can’t be 
taken over by any mad man or 
whatever and then .... you know!?! 
And yeah we got a couple of emails 
regarding some postings that we’d 
put up on our label’s website, and 
they were less than friendly, and 
for alot of the people that have 
been around in the punk scene for 
years they’re going ‘shit’ cause 
they weren’t expecting that kind of 
reaction from people in that kind 
of music scene! 

RN: Do you ever worry that your 
lyrics are too difficult as a band? 
J: Well sometimes we get people 
asking us why we’ve used certain 
words or phrases in our songs, and 
that kind of thing, that sometimes 
complicates the message 
somewhat, but you 
know... especially for people where 
English isn’t your first language. 
But umm I don’t know Chris does 
most of the lyric writing and I think 
that it’s just something that we as 
a band take pride in. Just not being 
the sloganeering, simplictic sort of 
approach - which is fine - but it’s 
just the way we do things, like the 
same that we do with music, we 
try to arrange the parts to be more 
interesting. But yeah I think that we 
like to spend a little more time and 
it’s less churning things out as fast 
as we can, or stay on top of the 
sales or whatever. I don’t know it’s 
just the way that we’ve 



approached it since the start! 

RN: So as a band do you all 
agree on all the lyrics or do have 
conflicts over some of the 
issues? 

J: I think issue speaking we’re 
very much on the same page. I 
would say that any differences 
are fairly minor, in sort of maybe 
approach, attack and stuff like 
that. Definetly, though, we’re all 
under the same label I suppose, 
as being thoroughly anti- 
capitalist - you know? I don’t 
think that there’s any institution 
that we’ve attacked in our lyrics 
that either one of us would 
purport to back in any way 
(laughs)! We’re thoroughly 
political, dis-enfranchised, piss 
off fuckers! (laughs) 

RN: You were originally going to 
be a teacher weren’t you? 

J: (laughs) Yeah that was years 
ago. 

RN: Do you have a national 
curicullum like we do over here? 
J: I think there are certain 
national standards yeah.. 

RN: Was that one of the things 
that put you off teaching ... or 
what was it that put you off 
teaching? 

J: I think if I, see I was 18 years 
old, and it came to a point. It 
came upon me reallly quickly 


that I had to decide whether I was 
going to spend one half of my first 
year of University going to class 
and basically being a teachers 
assistant in class. The first time 
that I went I was basically just 
standing around and collecting 
kid’s comic books from behind the 
school books that they were 
supposed to be reading! (laughs) 
So they, I was just basically a class 
room cop, and I had to decide kind 
of right then whether I wanted to 
continue with that or not, or 
whether to voluntarily withdrawn 
and go and do something else. 
And that’s what I did. I still think, 
if I would have stuck through it that 
there is a positive role for let me 
see. ..enlightened teachers, and I 
know a few here in Winnipeg that 
are doing some really amazing 
things by bringing some outside 
ideas into the classroom, and I 
think that’s extremely important. 
But it just wasn’t right for me at 
the time and I just went on to do 
other things at university that I 
found interesting at the time and 
uhh ....Now I don’t know I’d 
consider going back, if like the 
band wasn’t happening that would 
be something that I would 
potentially consider. 

RN: Your often say that there’s 
no party - obviously - that 
dosen’t represent your views. 


Do you think that there’s any way 
that you can make your opinion 
heard through the election, or do 
you think that the only thing you 
can do is spoil the ballot paper? 
J: Like I’ve tried many different 
scenarios in the elections, like 
voting for the lesser of two evils 
over a very large issue like the 
North American Free Trade 
Agreement back in the late 80s, so 
I voted for the arsehole party that 
said it was against it.. .and they lost 
in that election but they’ve since 
come to power and have nothing 
to revert the process. And yeah I’ve 
simply spoilt my ballot and wrote a 
message on there. You know you’re 
pretty much powerless and for that 
to be called democracy where you 
get one little choice, and you sign 
it off to someone for years, and it 
does get down to choosing 
between a single issue, choosing 
between people that are going to 
dictate your economic policy and 
environmental policy for four years 
at a time. It’s totally ridiculous, in 
an age when we have the 
technology, where we can 
represent ourselves on a large 
amount of issues, you’d think that 
there would just be a large amount 
of referendums onimportant issues 
all the time. But that’s not the case. 
I’m no fan of tactical voting but in 
certain times like if there was an 
anti-war 


platform just for example and if 
there was a Canadian election 
coming up right away and war was 
either advocated by one party and 
opposed by the other then I would 
vote in that kind of election on that 
issue alone because I don’t think 
that this so called first world and 
our privaleges should ride over the 
deaths of thousands or hundred 
of thousands of people in that 
region. 

RN: Why do you think that there 
are still things like sexism, 
homophobia, racism and the like 
in western society - or actually in 
any society? 

J: That’s a ... like that question 
could be argued in book form 
(laughs) but in a nutshell I think 
umm the kind of society that we 
live in, the culture and our history 
is rooted in alot of religious 
nonsense that advocates some 
very, very sexist and homophobic 
ideas. And like when you’re from 
a colonial nation like Canada and 
the United States and so many 
other parts of the world, where 
racism was the prime feature for 
moving in, settling the land and 
clearing the land out. And, here 
in Canada, we’re not too far away 
from the path. ..I mean that only 
happened a few hundred years 
ago and we’re still seeing that, or 
the effects of that in everyday life 
over here. 

That being said I think that the 
powers that control the system 
currently - it totally works in their 
favour for people to be, for people 
at the bottom to just be fighting 
each other in general, and to be 
divided up. It just works all the 
more in their favour, the little 
arguements down at the bottom 
that just keep everybody 
distracted, it’s definetly a 
functional thing. I guess that’s part 
of trying to get over that and 
understanding these issues and 
trying to get people to put that into 
their past, and understanding that 
that is a distraction and that the 


real criminals are going by 
unnoticed. 

And in terms of sexism like in ... I 
find it very strange that people in 
our supposedly enlightened first 
world that people have accepted 
that by pointing the finger at islam 
and the middle east that they think 
by totally misrepresenting their 
culture and by pointing out that 
women’s rights are subjagated in 
certain areas there that they miss 
the point, since women can walk 
around without wearing something 
on their head, or they can drive a 
car. Somehow they think that we 
have somehow emancipated 
women. But I personally don’t 
think that a Madelin Albrite, or a 
Margaret Thatcher is any kind of 
prove that points towards any kind 
of equalisastion of power in our 
society. And if you look, just for 
example, all the people that are 
modelling this war it’s entirely a 
male driven, patriachal kind of 
thing, and I think that the patriachy 
does exist in this secular first 
world. 

RN: Well it’s not very secular! 
J: (laughs) yeah exactly... 
RN: Yeah I mean personally for 
me that’s the other problem of 
pointing to Islam and complaining 
just how awful it is that people are 
so radically religious when Bush 
talks about Christianity far more 
than Saddam talks about Islam. 
J: Yeah exactly and unfortunately 
people aren’t seeing that piece of 
shit that’s being slapped right in 
their face - unbelivable! It’s 
basically how every president, any 
person, who has run for the 
presidency in the States has like 
won for being a Christian, and it’s 
just part and parcel for getting that 
right wing Christian vote. You have 
to identify yourself as such or 
you’re going to come under 
extreme opposition! So 
yeah. ..there you go. ..the secular 
world isn’t so secular! 

RN: Have you ever thought about 
signing to a major label simply so 


that you can get your message to 
a wider audience? 

J: Umm I don’t think that we 

would. I mean we’ve never really 
been approached by anybody so 
we’ve never actually had to 
discuss it or anything but just the 
kind of guys that we are and our 
tastes for the major label industry, 
and that branch of the music 
industry, I just don’t think that it 
would work out. We’d be way, way 
too paranoid I think to get into it, 
and non of us are these legal 
geniuses so I just don’t think that 
it would work at all! Not to say that 
certain bands can use that 
platform to get out their message. 
I mean I think that Rage Against 
The Machine did some amazing 
things politically. 

On the other hand... I mean last 
week we got asked to open for 
Sum 41 , and I don’t know whether 
they’re big over in England right 
now... 

RN: Oh yeah they’re huge! 

J: Yeah but they were sort of 
granted a slot in prime time pop 
music land as being like the cute 
new punk band... 

RN: Oh yeah of course cause 
they’re Canadian aren’t they? 

J: Yeah they are ... and it’s just 
kind of like - punk rock is about 
fun and it’s been made apolitcal 
by these kind of bands. But 
nevertheless, I mean we’re not 
going to tour with them, but it 
crossed my mind ‘Shit, if these 
young kids that are into this heavy 




guitar, rock sound or getting into 
this and they don’t know about 
anything else and that’s what 
they’re getting exposed to, and 
that’s what they think is punk, well 
they need an alternative!’ But 
yeah I mean especially thinking 
about the potential war about to 
happen maybe bending things a 
little bit and crossing the line in 
that respect wouldn’t be a bad 
thing. I mean we could distribute 
literature or pamphlets and stuff 
off the stage and just come flat 
out with it, the totally anti-war 
message. And the reasons to give 
to people in the states - 1 find this 
current war situation to be the 
most truly unreal just because it’s 
so obvious what interests are 
being fought in this situation. I 
mean if you look at the Bush 
Administration, almost without 
exception they are oil or military 
people! Like people should be 
able to see through this very, very 
easily it’s not like this new Hitler 
that has arisen out of the desert 
or all this fucking horseshit that 
they’re feeding us. So yeah in that 
way I would hope that younger 
children would be able to find it 
easier to understand it and rebel 
against it. I mean it’s not like 
you’re going to get it through the 
news so you’ve got to look at 
different ways for getting that 
message out there. And maybe 
supporting a major label band is 
one way to contribute to that.... but 
we’re not going to do it anyways 
so.... (laughs) 

RN: If you started to do band 
practice again (we had to 
postpone the interview for a day 
cause they were doing practice) 
does that mean you’ve started to 
write the new album? 

J: Yeah, yeah that’s sort of what 
we’re working on now. 
RN: So how long do you think that 
will take to get to see the light of 
day? 

J : Well the length that took us last 
time to get Today’s Empires...’ 
out, that was a very difficult kind 



of time for us because we basically finished touring all together, and 
we were like right that’s it, we’re not going to be doing any more shows 
until the new record’s out, but it took us a long time to put together the 
material for the record and the CDrom itself, and then when we started 
to recording the record and making it we went through an insane amount 
of delays, that ranged from just ridiculous things, like Chris losing his 
voice or I broke my leg one time. Just technical difficulties were just 
totally frustrating. So we haven’t put ourselves on total hiatus yet, like 
we haven’t put ourselves into full hiatus mode where we’ve said that 
we’re not going to tour until the next record is out. I think we’re going 
to just see what happens for the next couple of months but yeah, we’re 
working on about five or six new songs right now. We’re also working 
on four or five cover tunes, because we have an idea about maybe 
doing some sort of limited EP or something like that with the cover 
tunes! We’re just building it all up right now. 


RN: After 9/11 did you ever consider doing what Anti Flag did and 
releasing a EP like 9/11 for peace? 


J: I don’t know this could be something like the covers idea that we’re 
doing right now. But we’re just really playing it by ear right now, and 
just settling in to this whole thing. I think though in a couple of months 
we’ll know what direction we’re heading in. 

End notes: Cheers to Chris, and Jord for actually answering my emails 
- punk rock clearly isn’t as elitist as it likes people to believe (!) - and 
then taking the time to talk to me on the phone! The interview was 
done towards the beginning of Febuary through my shitty speaker 
phone. 




Cry For SiTence-- are one of those rare bands who, from the first in- 
stant you see them or hear them, they command your complete undi- 
viaea attention, wirn omy two aemos rne oand seems to have grabbed" 
the attention of the HC world and with good reason. This band is in- 
credible. There's no easier or harder way to describe them. I could 
sit here for hours and try and describe how good they are, why their 
time changes are so phenomenal but I'd fail. This is a band that I 
think everyone should go and listen to... it's as simple as that! 

This interview was done just before the band supported the Hope Con- 
spiracy at the london underworld on the 26th of Febuary. It was done 

with Adam - vocals, and Ali - drums. 


RN: So do you wanna give a brief 
history of the band? 

Adam: Oh Ali can do that... 

Ali: Yeah we got together in the summer 
of 2000, and at that time everyone in 
the band was in another band, so it was 
kind of like a side project for everybody. 
But we got on so well, and worked so 
well with each other it gradually became 
our main priority, and noone else is in 
their other bands, so we’re just all 
concentrating on this! Yeah we just 
started gigging locally, most of them 
have been in or around London to start 
off with. But as we’ve been going on 
we’ve been playing gradually further 
and further away. And then about a year 
and a half ago we got Adam on vocals 
and we just got alot tighter as a band, 
and alot better, and that hasn’t gone 
away since he joined. And yeah it’s 
basically just all about the music - we’re 
not one of those bands that is a 


band just for the sake of being in a band. 
We’re in a band because we’ve all been 
playing music for years in other bands. I 
was in bands and school. I’ve been in a 
funk band, a jazz band, and I was in the 
school orchestra... 

Ad: Ahhh bless! (laughs) 

Al: We’re all really settled in this band 
and we just want to give it our best shot. 

RN: Ok - if you could tour with any band 
who’d you pick? 

Ad: Dead or Alive? 

RN: Either... 

Al: Motley Crue!?! 

Ad: Ohh Skid Row! 

Al: For party fun I think Motley Crue, 
because they knew how to party. 

Ad: But for the stadium shows, just for 
the vastness of their shows, it has to be 
Metallica, and I would say... 

Al: Well if we’re doing the ideal show, it’s 
got to be Metallica and Iron 


Maiden! 

Ad: Yeah go on then it better be 
Metallica and Iron Maiden. 

Al: It’s ‘cause he likes bands that I hate 
and I like bands that he hates, but the 
only two bands that we can only agree 
on are Metallica and Iron Maiden so it’d 
have to be one of those two. 

Ad: Otherwise I’d be going on tour with 
the Smiths, (laughs), so that’s not good. 

RN: Right, the question of the moment - 
are you a hardcore band or a metal 
band? 

Ad: I’d say if there’s a line. ..if there’s a 
line between the two then I think we’re 
neither standing on one side or the 
other. I don’t know Ali help! 

Al: I don’t know... it’s really weird, for 
us, for our philosophy we simply write 
music that we like, and we play it 
because we want people to listen. So 
we’ve played on punk 




bills, like the Distillers, and we’ve 
played on bills that are very very 
definetly hardcore, like we’ve played 
with American Nightmare, and yeah we 
play with quite a few nu-metal bands, 
especially just in local towns, like little 
towns like Chesham or Amersham. 

Ad: [talking to bar staff] (in mock 
serious tone) Could you try and keep it 
down please, we’re trying to pretend 
we’re professional! (laughs) 

Al: To be honest for us it’s great. We 
like metal bands, and we like hardcore 
bands. People who like metal seem to 
like us, and people who people who like 
hardcore seem to like us so I don’t think 
there’s any reason to pigeonhole 
ourselves in one genre or the other! 

What we do really like is kind of the 
ethics of hardcore though. I’m sure if 
we went on tour with a metal band we 
wouldn’t get as many kids coming down 
unless they knew you. But in hardcore I 
think they would! And there 
just there are so many 
people who want to help out 
anyway that they can, even 
whether it’s just sleeping on 
their floor, and I don’t think 
you really get that in other 
scenes. I think there’s 
something really great about 
hardcore. But we are 
definetly just.. .whatever. 

Ad: Yeah we’re just 
whatever! (laughs) We’d say 
listen to the music and make 
your own mind up. 

Al: I have to say though it 
depends on what people are like. I 
mean if you’ve got some kid who 
dosen’t know anything about hardcore, 
then they’re going to just call us a metal 
band. But if we keep playing shows with 
bands like American Nightmare or the 
Hope Conspiracy then people going to 
call us a hardcore band, so it’s... 

RN: It’s all about perception then? 

Al: Yeah basically! 

RN: Where do you wanna achieve as a 
band? Do you just wanna keep 
gigging? 

Ad: To be on MTV Cribs... 

Al: Yeah then you know that you’ve 
made it. 

Ad: That’s a hard thing to say though, 
because if I say that I want us to be as 


big as metallica and if we don’t make it, 
which we probably won’t then we’ll feel 
like we’ve failed, but that isn’t our.. .Our 
first goal is to write the best music that 
we can and after that it’s all about playing 
it live to whoever will listen, and I think 
at the moment our goal is to record our 
songs so that people can hear our music, 
because we’ve only got a two track demo 
at the moment! So that’s our first goal. 
And we obviously want to do more tours, 
and to try and get out of the country, and 
play shows abroad. Just spread the word 
of the silence! 

Al: For me I just want to tour and tour 
and tour and tour! There’s nothing to beat 
a good show, and there’s nothing to beat 
somebody coming up to you after a show 
and saying you played well. It’s the best 
feeling! It’s not just because it makes you 
feel big headed, like ‘Oh these people 
think that we’re great’, it’s just more that 
we feel that we’ve been able to connect 
with someone if someone says that. I 


know it’s really cheesy to say, but it’s 
true, if someone watches you and then 
comes and says, That was so good’, it 
just makes you feel good. Because it’s 
just about you know people watching 
you, and the band, and them connecting, 
and having a good time. When they say 
that we’ve succeeded. So I’d say we’re a 
success, because we’ve made that first 
stage, we’ve connected with the 
audience, and had some fun, and that’s 
what it’s all about! 

RN: So what’s been the best experience 
you’ve had as a band? 

Al: I’d say probably this. ..this tour [with 
Hope Conspiracy and I Defy]. ..the gigs, 
we’ve played the biggest gigs, I mean the 
Strung Out show was our biggest venue 


so up until now that was the highlight 
but I think that now it’s probably this! 
The two bands have also been really, 
really nice to us. 

Ad: I’d say, if Ali’s saying the touring, 
then I’m going to say the recording. 
I’ve never done anything like that 
before, it was just really cool. 

Al: That’s the thing, I think it’s the two 
together. I wouldn’t want to only be in 
the recording studio recording the 
music, but at the same time I 
wouldn’t want to just be playing gigs 
without having recorded some of our 
music! 

Ad: Yeah I think that’s totally the 
thing, I think it’s all about just being 
totally absorbed in the band, and not 
having to worry about all the usual 
boring life stuff! 

RN: So what influenced you to make 
a band, what made you want to be in 
a band? 

Al: I think that’s individual for each 
person, but for me I think it’s just my 
love for music, I’ve loved music ever 
since I was nine and I listened to 
Micheal Jackson, and I wanted to be 
Micheal Jackson and I wanted to be a 
singer... 

Ad: ...I had exactly the same thing... 
Al: ...yeah my Dad just came back 
one day with a couple of records Bad 
and Thriller, and over the years my 
tastes have changed but it’s just 
always been my love for music. I’m 
just a better musician than I am 
mathematician or anything else, so 
I’ve just tried to funnel my skills and 
passion into something that I love. 

Ad: And mine would personally be 
when I went to see Bon Jovi in 1989 
at the London Arena and when I saw, 
when the lights came down and just 
the whole place started screaming I 
want to be onstage. That was the one 
thing. ..it was. ..after that show I was 
just like ‘I want to do that’! 

RN: The question then is which is 
more embarrassing Micheal Jackson 
or Bon Jovi?!? 

Ad & Al (simultaneously): Neither! 

Al: No I still love Micheal Jackson 
today... 

Ad: Yeah and I love, love Bon Jovi, in 
fact I’ve got tickets to see them play 
when they play the London Arena. I 
tell you what I’ve seen them like 
fifteen times now. I love ‘em! 

Al: That’s the thing with liking bands 
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it’s not embarrassing as long as 
you genuinly like it. The only 
thing about music that I find 
embarassing is when 
people pretend to like 
music to pretend to 
impress someone, 
and they obviously 
don’t like something 
and they end up 
embarassing 
themselves. But if 
you genuinly love 
something no matter 
how commercial or 
how crap other people 
think it is if you 
genuinely like it then.... 

Ad: Yeah don’t be ashamed 
to like what you like, don’t 
ever be ashamed! 


RN: So what are your plans for the 
next six months or so? 

Ad: Six months? Umm.. .we’ll just 
trying and keep gigging, and hopefully 
we’ll be able to record something. 

Al: Yeah that’s on the agenda but it’s 
kind of out of our hands if you know 
what I mean. We haven’t got the 
money to record anything but 
hopefully we will be able to get into to 
the studios to record some newer 
songs which we want people to hear, 
just because it gives a better 
impression of the band as it is. It’s just 
because our demo has become a little 
dated now so I suppose that’s going to 
be on the agenda. 

RN: So when did you actually record 
the demo? 

Al: Oh welL.uhh well the songs were 
recorded at totally different times, 
cause we did the first song was 
recorded before Adam joined, which 
we kind of used as the audition, and 
we didn’t do it on purpose, Black Fish 
wanted to put it onto a compilation of 
theirs but then we split with Craig 
(original singer for the band), so then 
we had a track with no lyrics on, which 
actually turned out to be quite useful 
because it allowed us to see pretty 
quickly who was going to be good or 
not! 

RN...OK which celebrity would you 
most like to have a fight with? 

Al: Blazing Squad - all of them at the 
same time! 

Ad: I would say.. .not the obvious 
ones... I would say, I really don’t like 
InMe and I don’t like Fallen To, and 
these bands are just an 
embarrasment. They’re stopping other 
people from... 

Al: No the only thing is that, that’s not 
fair because we don’t know ‘em, that’s 
just the music, that’s not the people 
themselves, and I know that 


the guys from Sikth 
say that the 
people from 
Fallen To are 
some of the 
\ nicest guys 
they’ve 
met. 

Ad: OK 
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Ad: I don’t like Jack 
Osbourne. I don’t like Jack 
Osbourne he’s irratating and. ..I 
really like his sister though - 1 really 
like Kelly! I’m a Kelly fan, I think 
she’s totally cool, she’s completly 
up front about the fact that she’s 
riding on her dad’s name, so it’s 
either him or an annoying person 
off TV. Maybe Chris Evans, I don’t 
like that man, I don’t understand 
why he’s around! 

Al: AN G. 

Ad: Oh yeah AN G he’s annoying...! 
Al: I don’t the only people - cause 
I’ve thought about this question 
before, that’s why I said the Blazing 
Squad straight away - they’re the 
only people who really do my head 
in, just because of their attitude 
and. ..and it’s just. ..I don’t want 
anything really bad to happen to 
them... 

Ad: Just a slight limp... 

Al: Yeah just a slight limp! 

RN: Ok then what do you think of 
Nu-metal? 

Ad: Some is good, some is bad! 

Al: Yeah. 

Ad: I love the Defones though, I 
love the Deftones. The Deftones is 
just so good. Then Limp Bizkit: The 
production on their albums is 
incredible! 

Al: I think it’s like 
everything else, it all 
comes down to whether 
the bands try. I mean 
there are some bands 
that don’t even make an 
effort - and not wanting 
to tread on any toes - but 
as we said Fallen To: 

They don’t even try! 

Ad: Bands like 


Soil, Drowning Pool. ..nothing against 
them personally because obviously 
we don’t know them, and the guy in 
Drowning Pool is dead, but, you know 
the music. You see them on the 
Kerrang TV, and I honestly believe 
there are some really intelligent kids 
out there and who can see good 
music. Just taking the Deftones, they 
just push every boudary, or Pantera - 
who I know are not nu-metal - bands 
like that, or Incubus, fucking great 
musicians. 

RN: Do you not think that it can act 
as a window though? 

Al: Oh yeah I think it’s a stepping 
stone, because I think if someone 
has never heard anything heavy and 
then suddenly they hear someone 
like slipknot, and then go ‘oh I quite 
like that’ it leads them onto other 
things! 

End Notes: This is an incredible 

band. ..buy their demo. You can get it 

for £3 by sending it to: 

cryforsilence c/o 

40 Ranleigh Walk 

Harpenden 

Herts 

AL5 1SR 

You need to make cheques payable 
to Alistair Gordon. Or you can find 
them at a show and buy it for £ 2 .... 
but yeah if thee’s only one band that 
you check out after reading this zine 
make sure it’s this one, I can’t be 
sycophantic enough in my praise of 
them! 

Cheers to Adam and AN for doing the 
interview with me, and also to 
Chrissie for the Hope Conspiracy 
interview cause I guess if I hadn’t 
done that one I wouldn’t have done 
this one. (If you wanna read the Hope 
Conspiracy interview it’s on the site). 
Lastly go check out the band’s site 
cryforsilence.co.uk it’s got the details 
for all the band’s upcoming live 
ventures, and everyone who can 
should go watch. 
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so a brief introduction is probably 
needed here. First off the reason 
there are no fish here is because 
they're a fucking nightmare (I'm not 
going into the hours I've just 
wasted trying to make them work!) . 
The review system is pretty simplis- 
tic, and utterly unoriginal, with 
all reviews being marked out of 
five. The marks out of five are just 
a guide though, the real meat is in 
the review, so don't get hung up on 
them if you think they're wrong. 
Lastly emails for reviewers are at 
the end of the review section. 


Adequate 7 

‘Songs of Innocence and of Experience’ 

(4) 

Ignoring first off just how cool the title to this album 
is - chances are I’ll come back to it anyways - I’d just 
like to say how far this band have come on in little 
over a year from when I first saw them, and it’s great 
because this album is wonderful. The band feel both 
more relaxed and more confident, and that’s 
transferred very clearly across to the band’s sound. 
Likewise it’s great to finally be able to sit down and 
listen to what Jamie (and the rest) are singing about, 
because he has some great lyrics - just listen to pop 
idle if you don’t believe me! It’s as a whole album 
that this really shines though, there are some great 
little things that a scenester would find cool - The 
Shape of Funk to Come’ anyone (?) - but it’s not this 
that makes it’s so great it’s just everything thrown in 
together and the fact that the people making this are 
only about a year older than me.. ..I’m not sure I can 
wax lyrical enough about this band! 
edd 

Household Name Records, PO Box 12286, 
London, SW9 6FE 


my stereo that this record was going to be AFI’s best so far, and 
thankfully it didn’t disappoint. AFI have risked alot by recording this 
album. They’ve risked the alienation of their fans signing to a major 
and “changing direction”, as well as spending alot of money in the 
recording studio - all of which will need to be recouped through 
sales... I’m very glad that they did do all this though because 
otherwise they simply wouldn’t have had the money or resources to 
have produced a record as exceptional as this. On first listen it 
seems like the band have radically altered their sound, but as you 
listen to it more you realise that actually the jump is much closer to 
the change in style between the first three records and ‘Black 
Sails...’. Essentially what has changed is not the band’s style, or how 
they write their songs, it’s about how they can execute those ideas, 
and it’s wonderful to hear on Sing The Sorrow how well they’ve done 
that. The downside though of this record is that this band will indeed 
become massive. They will however be one of the few bands to 
reach that unenviable ‘pinnacle’ with all their integrity in tact. The 
only other band that can claim that is Tool. This is a momentous 
record, and one that finally shows the true potential of this incredible 
band. The question though is where do they go after this? Personally 
I can’t wait to see! 

- edd 

Dreamworks Records 
Area 54 

Beckoning of the End 

(2.5) 

Oh my god this record is cheesy! They’ve got the guns n’ roses style 
riff just down to a tee, which is cool on the first listen but you kind of 
yearn for something a little bit more after the third or fouth spin. 
Likewise the lyrics are pretty turgid (I take for example - “I’m tired of 
being alone/ All else has failed and there’s nowhere left to hide/ 
Suicide”!), whilst the rythm section is similarly lifeless. If you’re into 
trad metal you’ll like this, to be honest I’m not I like things that have 
progressed beyond ‘87 
-edd 

Casket records, Copro Productions. PO. Box 4429 Henley-on- 
Thames - Oxon RG9 1GH - UK 

Atticus 

...Dragging The Lake II 

(3) 

Atticus for those that don’t know is one of Blink 182’s enterprises. If 
the thought of a whole compilation made by these buffons about as 


A. 18 

Forever After Nothing 

(3) 

This is another band coming out of SoCal playing the 
antithesis to the pop-punk. A. 18 are slightly less 
brutal than their inlay card would like you to believe 
(it has multipul images of suicides), but they are 
nonetheless not very happy bunnies. I’m not too sure 
where the rage is coming from since the printed 
lyrics are illegible thanks to a badly choosen font, but 
what I do know is that this is a tasty slab of metalic- 
hardcore fury, with a healthy slab of lyrical rage. It 
has to be said though that there is more than a little 
nod in American Nightmare (give up the ghost’s) 
general direction, and most bands that are on Bridge 
Nine, Trustkill, Deathwish etc etc, so don’t expect 
anything too ground breaking. 

-edd 

Victory Records 
AFI 

‘Sing the Sorrow’ 

( 5 ) 

When I saw this album lying in the RN mail box I let 
out a squeal of joy. I knew before I even put this into 
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appealing as having your leg hairs 
plucked out one by one for all of 
eternity think again, it’s actually not all 
that bad. However despite the fact the 
songs’re all pretty decent, maybe not 
spectacular, but worth the asking price. 
Just try not to think of hoards of identi- 
kit atticus dressed 15 year olds from 
the mid-west at the Warped Tour as you 
listen to it, kinda puts a 
downer on the finished 
piece. 

- Hons 

Side One Dummy 

Antimaniax 
‘As Long as People 
Think’ 

(3.5) 

This album starts of with the shortest 
distorted intro that suddenly turns into 
the most terrible ska song. It is just so 
generic and this just makes it 
unlistenable. The vocals on top are 
similarly generic and also lacking any 
energy. I get the impression that they 
are trying to have that sort of laid back 
sound that bands like Cress captured 
so brilliantly but it just doesn’t quite 
work here. This album does offer a 
sharp contrast in style of songs for 
when they aren’t playing ska they are 
playing H/C punk, and when they play 
their hardcore songs it’s like they were 
another band cause they’re really quite 
good with that short sharp punk sound 
and some more shouty vocals and lots 
of energy. They do have a few more ska 
songs, which are much better than the 
first song and are more enjoyable. This 
record starts quite week but picks up 
well and has some really nice moments 
but the ska element in the music does 
let it down considerably. 

- geoff 

Household Name Records 



The Ataris 
So Long Astoria 

(4.5) 

Everybody needs this to be" 
huge. The Ataris, Sony, Kung Fu, not to 
mention the pop-punk scene who saw 
NFG, Midtown and the rest fall flat on 
their faces last year in terms of musical 
prowess. Noone needs to worry though 
because from the second the guitar 
buzzes in on ‘So Long Astoria’ it’s clear 
that the Ataris have moved on from 
‘End Is Forever’ and have made an 
album that can easily compete with 
‘Blue Skies...’ in terms of quality. The 
band have also matured slightly on this 
album, with Kris’s lyrics moving on 
from the standard teenage angst fair of 
their previous songs. The heartbreak 
though is still very definetly there, as is 
the pain, it’s just moved on into his life 
at 26. The conclusion then is that this is 
going to be huge, so the next time they 


come over here they are going to be 
filling the Brixton Academy - mark my 
words! 
edd 

Columbia Records 

Atari Teenage Riot 
‘Redefine the Enemy’ 

(4.5) 

For those who’ve never experienced 
Atari Teenage Riot they are one of 
those rare bands that are completely 
impossible to categories. Extreme 
industrial noise is backed by furiously 
intense drum n’bass and gabba beats, 
while the four members scream, shout 
and whisper blunt political lyrics. On 
this album the aggression is 
occasionally dampened by some of the 
remixes, which have a more dance 
based groove, but just as your attention 
drifts the next track comes and slams 
you back, in a reminder that ATR mean 
serious business. The release of 
this career spanning rarities and 
b-sides compilation was put on 
hold due to the band rightfully 
not wanting to appear to be 
cashing in on the suicide of their 
MC, Carl Crack. The later 
release has had an added advantage in 
that Alec Empire’s last solo album 
received good press and should lead 
people to investigate his main project. 
Listening to ATR is more of a 
challenge, but this is a good album for 
new comers to their unique sound. 

Since ’92 this band has shown punk 
spirit in its purest form, and provided an 
anti-capitalist rebellion against a 
mainstream that is so fabricated and 
overly commercialised. A great thing 
about this album is that it shows that 
leven ten years on the songs are still 
[revolutionary, and with the uncertain 
uture of the band it can also remind 
Id fans just how mind blowing they 
ere. Take a listen, even if you hate 
it, it will almost certainly change the 
way you listen to music in future. 

'#g - rancid news 
Digital Hardcore, London, NW1 9YT 

Beecher 

Resention Is A Big Word In A Small 
Town 

(3.5) 

Over the last few months Beecher have 
really started to carve a name for 
themselves following the release of this 
ep and through a whole string of gigs. 
So I was quite pleased when I finally 
got hold of their E.R Beecher like to 
play fast letting their speed make up for 
a lack of complicated riffs and it does 
work although it doesn mean some of 
the songs lack the depth and interest 
the comes with complex music and do 
sound bare. But they make up 


for this by playing well and with alot of 
energy. The vocals are in a similar 
style to the erratic high pitched vocals 
of bands liek Converge yet every so 
often slip into, to be honest, quite 
terrible melodic singing that isn’t even 
sung in tune or the same key as the 
music and is enough to make me 
grimace. There is a moderate amount 
of variation in the songs, and an 
attempt to add samples that they don’t 
quitep ull off, but I don’t really feel like 
there has been much of an effort here 
to add diversity and I have to addmit 
that by the end of the ep it is a tired 
combination. This is a good release but 
the band are much better live and if 
your torn between spending a fiver on 
their ep or on their show, spend it on 
their show for they are infinitely better 
live. 

- Geoff 

In At The Deep End Records 

Big D and the Kids Table 
‘Gypsy Hill’ 

|(4.5) 

My single criticism with this is 
| that it last just under half an 
hour - and I want it to last so 
much longer! Big D have had a hard 
time from most quarters, seemingly 
simply because they come from 
Boston, which instantly means they 
must sound like the Mighty Mighty 
Bosstones - they don’t. They’re as 
good as MMB, but that dosen’t mean 
that they emulate them. The single 
word to sum up the album is fun, the 
band don’t want to bog you down with 
politics, or deep regrets about ex- 
lovers leaving them, no this is exactly 
what any ska album should be - a 
party record. There isn’t a weak song 
on here, with all of the buggers acting 
like limpets as you walk about your day 
to day life, while they just make you 
want to dance when you put the album 
on the stereo. The record isn’t going to 
change the world, but it makes it that 
little bit more entertaining to live in - 
and this band are going to rule live, 
edd - rancid news 
Household name records 

Brutal Deluxe 
‘Mistah. Kurtz.. .he dead!’ 

(4) 

I thought this band had split, so 
imagine how happy I was when I saw 
this CD staring at me in the local. 
‘Divine Head’, the band’s debut, was 
one of the albums of 2000, taking 
everything that was good in metal and 
pouring it all into their band and 
spitting it out through their amps - or 
some analogy that’s slightly better than 
that but along those lines! Cutting 
straight into this isn’t as good as the 
first. It might have something to do 
with the fact that they’ve lost some 







of their mystique, considering this is 
their second album, but it also has to 
do with the fact that this (and I warn 
you now this is awful writing) is more 
brutal than deluxe (did you get it?) 
Anyways the band have lost some of 
the subelty of the debut and instead 
replaced it with a straight slab of 
heaviness. Having said that though the 
album does have redeeming features, it 
has an insanely catchy grove as well as 
some incendiary guitar licks, but it just 
misses something that the first one 
had! 

-edd 

Dreamcatcher Records 

Caliban 

‘Shadow Hearts’ 

(5) 

Ever since i recieved a 2 track sampler 
cd of this release i knew this album was 
going to be hot. Caliban’s discordant 
aggression and energic Hardcore/Death 
metal, that was so well executed on ‘a 
small boy and a grey heaven’, has 
cooled a little with the band sticking 
their head over the parpet and deciding 
how best to co-ordinate their next aural 
assault. This album produces a sound 
as intense and furious as their previous 
releases yet is tight and played in a 
such a way that comes only with hours 
and hours of practice and years of 
playing together. This is German 
metalcore at its most intense, 
aggresive, bludgeoning best. Yes this is 
a brilliant album, the riffs are spot on 
accompanied by viscous rhythm that 
adds weight and drive to the songs and 
lethal drumming that is as fast and 
powerful as it is unrelenting. The death 
metal influences are shinning through 
again and rear their ugly little head in 
their own unique way before descening 
into beat down after beat down. Vocally 
this is something wonderful ranging 
from the raw scathing screams and 
shouts, that one would expect from 
hardcore, into spoken word suddenly 
following a riff or timing change. There 
is so much going on in each song yet it 
retains a refreshing umcomplicated feel 
as the guitars and drums just melt in 
and out of each other effortlessly, in a 
way that seams natural, and because of 
this even after listening to the same 
song five times i can still get something 
new out it, a new riff, new time change, 
a new drum line, etc. This album is so 
wonderfully heavy, forget Hatebreed of 
any other band that goes just for 
straight up metallic HC, Caliban have a 
truely great album here mixing eclectic 
styles to produce an album that takes 
their earlier strenghts and builds them 
higher. 

geoff - rancid news 

Lifeforce Records, PO Box 938, 09009 
Chemnitz, Germany 



Cephalic Carnage 
‘Lucid Interval’ 

(5) 

While wondering upon this release in the 
record store, i thought to myself “Who 
are these guys?” and quickly paid the 
man at the counter his money to find 
out. After having to wait an hour before 
listening to it, i certainly worked up a 
massive appetite, and truth be said, they 
gave me more then my ears could 
handle. While being extremely chaotic at 
times they manage to make it sound 
coherent and brutal. And that’s one of 
the main points i like in this band, their 
ability to stop and go in a mindnumbing 
pace. I’m not saying that this album is 
just one ride of grinding substance, they 
actually impressed me by incorperating 
various jazz-fusion, death metal and 
even a hint of piss-taking black metal 
into their style. 

“Beelzebub suck my balls Beelzebub will 
suck my balls!” 

Of course, “Black Metal Sabbath” is not 
to be taking very seriously, and 
personally I rather enjoy this great 
display of musicianship. Closely 
followed by a 45 second tribute to 
Cannabis, they prove that it’s not all 
serious, and actually made me laugh 
while hearing the high pitched vocals of 
Ron (Mandrake). Although they like to 
have fun and it clearly shows on this 
album, mainly in the lyrics, they have a 
serious side to them, albeit drug 
influenced, serious non the less. The 
last track “Arsonist Saviour” for instance 
is a great display of serious lyrical work 
and complex song writing, it’s slow and 
pounding, and after a rather commenly 
piece of silence the last highlight of this 
album begins. Over 8 minutes long, the 
final act of these Grinding lunatics left 
me dazed and confused, “Where am I? 
what did I just do?” 

This album will hit you so hard and fast 
that you will need time to recover before 
realising that it’s only 
music, or is it? 

- Bastiaan 

Coheed and Cambria 
‘The Second Stage 
Turbine Blade’ 

(4.5) 

It continually baffles me why people so 
grossly underestimate the punk scene, 
since it’s from this scene that some of 
the greatest bands of the past few years 
have come from (can I hear Glassjaw, 

At The Drive-In, Refused, Finch etc etc) 
and Coheed and Cambria could well be 
added to this list, given another record. 
This is not a disservice to this album 
though because this is well ummm 
^trying desperatley to think of words he 
hasn’t already used multiple times* 
incendriary. The album is the most 



dynamic that I’ve come across with 
hauntingly understated guitar riffs, and 
the most incredible voice that I have 
ever heard sing in my life. 

Live I didn’t think much of this band just 
because they are so subtle and 
understated, and to be fair I’m one of 
those irratating people that goes to a 
gig to listen to balls out, moronic, fast, 
punk rock. This band - thank god - are 
not like that they’re simply beautiful, 
and I’m finding it very difficult to 
elaborate beyond that point. My advice, 
should you want it, is to ignore this 
review because it’s not very good and 
just go and buy the CD ‘cause that is! 

- slavetothenewworld 

Equal Vision Records, PO Box 14, 

Hudson NY 12534 

Converge 

‘Unloved and Weeded Out’ 

(3) 

It’s pretty hard to criticise a band as 
magnificent as Converge, but it’s what 
I’m gonna do. I don’t really think this 
record should have been put together 
because to be honest it serves no real 
purpose. It just looks like they’re trying 
to bleed more money out of thier cash 
cow! Unfortunatley having said that 
though this record is still - really 
annoyingly - still incredibly listenable, 
but then again it dosen’t come close 
even to the power that the band showed 
on ‘Jane Doe’. The first seven tracks on 
here are markedly better than the 
restsince they’ve actually had more 
time put into, the live tracks are - 
predictably - substandard, and all the 
demo tracks seem slightly lacklustre. If 
you’re a Converge fan get this 
mailorder from Deathwish cause this 
isn’t worth £14 but it’s probably worth 
£10, which I think is what they’re selling 
for! I do really love the design of the 
album though - but then again 
compared to Derek Hess’s art I know 
which I’d take. 

-edd 

Deathwish Inc. 10 Lothrop Street, 
Beverly MA 01915 

Corporation187 
‘Perfection in Pain’ 

(3) 

A Slayer tribute band up until 1998, 
Corporation 187 has been heralded as 
“leading the way in the thrash-metal 
renaissance”. Fusing the old-thrash 
formula of bands Slayer with a more 
modern, melodic sound, Corporation 
187 are both an alternative and 
byproduct of the current melodic Death 
Metal scene of Scandinavia. Although 
drawing influence from In Flames, 

Corp. 187 have deliberately set out not 
to be another In Flames copycat band. 
This can be seen clearly on”Perfection 
in Pain”, which 




has more of a resemblance to Slayer 
(especially vocally), but shows a band 
who have their own identity. There are 
some strong tracks on this album, but 
nothing really stands out that much. The 
album is not weak at all, but it is no 
where near as powerful as a Slayer, In 
Flames or even The Haunted album. The 
title track, “’’Ghosts of Confusion” and 
“My Life to Kill”, all show a band with 
potential, but it seems as if they still have 
to fulfill it. It is reassuring; however, that 
bands like this are popping up across 
Scandinavia, adding fresh blood, to what 
was fast becoming a bland, stagnant 
scene. Hopefully, 
albums like this will help 
to influence others. 

-al 

Wicked World (Earache 
records) 

Count The Stars 
Never Be Taken Alive 

( 1 ) 

I was tempted when I saw the inlay card 
of this to write the review without 
listening to the CD, cause I was pretty 
confident of what it sounded like. 
Remembering that time-worn phrase 
‘never judge a book by it’s cover’ I put the 
CD into my stereo, and felt absolutely no 
pride in the fact that it does indeed sound 
exactly like I expected it to. The band is 
just annoying, what more can I say, 
they’ve listened to Jimmy Eat World and 
Alkaline Trio’s discography one too many 
times, and then seen that NFG became 
popular last year so figured they should 
probably add those pop-hooks into their 
sound. The end product sucks, and 
should be avoided at all costs, and the 
fact that the press release boasts that 
there will be a ‘full on fax, email and 
phone blast to retail, distributors and 
consumers hyping the release to begin 6 
weeks in advance of the street date’ 
should tell you a little about the nature of 
the beast that is this band! 
edd 

Victory Records, 346 North Justine Suite 
504, Chicago, IL 60607 

Cult of Luna 
‘The Beyond’ 

(5) 

I got excited about this band the second I 
learnt them came from the same town as 
Refused, and shared the same producer 
(Pelle Henricsson), yet no one else 
seems to have mentioned it in any 
magazine. ..maybe it’s too obvious!?! This 
band though have pushed themselves 
much further than Refused ever did, yet 
you can hear the hardcore influence 
running through every song on here. For 
lack of a better word this album is 
incredible, but that doesn’t go half way 
towards describing this massive, 
intricate, adventurous and apocalyptic 
record. 



Sonically this album is a brooding 
creature that flows, crashes, erupts and 
then continues on it’s course to ultimate 
destruction. This is not a happy album, 
either musically or lyrically. The first time 
that I listened to it, I felt drained and 
weak after spending 75 minutes of doom 
and despair. But the energy felt listening 
to it the second time is immesurable. 

This isn’t going to be a popular album, 
this pushes further than any band I have 
ever listened to before, but if you give 
this band your time and your money 
(though I guess the money really mainly 
goes to Earache records) then you’ll 
realise that you are hearing a piece of 
musical history - this is something even 
more special than Refused, and I can’t 
think of a compliment that’s greater than 
that. 

-edd 

Earache Records 

Desecration 
Gore & PerVersion2 

(3) 

I ask you all is there 
anything more metal than gore and 
sex?!? Likewise having your album 
banned by the UK high court for being 
‘explicit and obscene’ material is pretty 
fucking metal. The problem is is it’s all a 
bit too metal. I mean you get the sense 
that the band are trying just that little bit 
too hard to get attention. It’s kind of like 
when you’re a kid and you don’t really 
know what fuck means but you know it 
pisses off your parents so you say it over 
and over again until it ultimatley loses all 
of its power. That’s pretty much what it 
feels like listening to Desecration. I get 
the sense that at one stage this band 
were a dangerous entity, but now they 
are just a slightly generic death metal 
band tied to the late 80s scene! 

-edd 

copro records 



Fabulous Disaster 
‘Parity Raid’ 

(3) 

There’s an element of waiting for this 
for so long that whatever was produced 
wasn’t going to live up to my hopes! 
There’s also the fact that musically (and 
this is going to sound really pretenious, 
crap and everything else) my musically 
tastes have moved on slightly since I 
first heard Fab D in 2001. Having said 
all that I did really enjoy this record, it 
has a really light hearted, and 
optimistic tone to it - something that’s 
missing from just about every band at 
present. It’s also cool just listening to a 
girl singing, and about a girl’s problem, 

I know that probably sounds like a 
cliche but I think it’s really cool listening 
to a record that isn’t just obsessing with 
how come girls are ‘fucking evil’ or any 
other variation on that theme. 
Nonetheless I know that in a month or 
so this won’t be seeing my record 
player very often. 

-edd 

Fat Wreck Chords 

F-Minus 

Wake Up Screaming 

(4) 

I’m sorry but just how cool is Steve 
Albini!?! The guys a walking, talking 
legend, as are the band that he’s 
producing, which is a very nice 
combination indeed. I would like Count 
the Stars or whatever other weak emo 
band is thinking of making a record to 
listen to this and then go and hang their 
head in shame. This album is a 
ferocious blast of hardcore, in the 1982 
vein of the genre. It’s wonderful to hear 
the catharsis in the vocals, backed by 
the raging guitars and drums that just 
make you smile and forget that bands 
like Count the Stars exist. 

-edd 

hellcat records 



The Donnas 
Spend the Night 

(1.5) 

See here’s the thing - and this may 
surprise some people - this band has 
never been any good. I know every 
magazine you’ve ever read will tell you 
differently but then the band has three 
attractive young ladies in the band (and 
yes I do know they’re a quartet) so what 
did you expect. Now unsurprisingly this 
record isn’t very good. This is the type of 
record that wouldn’t be out of place on 
the stereo at a Frat Party, or some public 
school cocaine binge. See this band are 
‘cool’ (at least they think they are), which 
is very different to being ‘good’. Don’t 
buy this record, if you want a good all girl 
band go buy the Radio Vago EP, that’s 
‘good’ instead of being ‘cool’. 

-edd 

east/ west 


Fig 4.0 

Action Image Exchange 

(4) 

By now it seams a lot of people haev 
heard of Fig 4.0 and I’ve certainly 
noticed a few tracks on various 
Household Name Records samplers 
and so having never listened to them 
you could easily predict that they are 
just another punk/HC/ska band. This 
record, on Bombed Out Records, 
however, completely puts any HHN rec 
band to shame. They play whats been 
described to me as skate thrash 
whatever that means but that does give 
the impression that they are in the least 
fast, but unlike many of the other 
Thrash bands they don’t stick purely to 
playing fast and alternate between 
slower melodic patches with sudden 
burst of explosion just to keep you 
awake. Thay have an odd short 





sharp bouncy feel to their music which is 
really unusual as it the sort of strumming 
pattern you’d expect from your 
archetypal ska record yet there isn’t a 
single bit of ska ont his record. As for 
lyrics their your typical HC psuedo- 
political lyrics about youth culture and all 
the problems of society that could make 
an angst ridden teenager pissed and 
ready to rebel. However having said this 
I do quite like their lyrics and their mix 
between screaming and actually singing 
(who’d a though on an HC record! j/k) 
makes them pretty dynamic and with 
their odd eclectic mix of melodic and 
thrashy HC they certainly stand miles 
above most other bands. 

-geoff 

Forca Macabra 
Caveira Da Forca 

(5) 

This LP sees a decade of music from 
these Finnish thrashers and they 
certainly haven’t lost their touch from 
their earlier records. There’s much more 
of a metallic undertone to this than most 
DIY bands and it reminds me of Parade 
of Enemies in their faster moments 
crossed with Send More Paramedics with 
out all the Slayerism and then sped up. 
This band are certainly fast but have 
some great riffs that are not subdued 
with their impact being lost in the speed 
and the great wild careering solos going 
on through out most of the record and 
the bouncier more Ameircan sounding 
riffs add a great atmosphere to their 
record, almost a more playful one (as 
oppossed to being dark as fukk). There 
are also some sing along bits when the 
vocals aren’t being spitty and aggressive 
which adds to the variation which is 
always a good thing, but really its the 
speed and the aggression and the rlead 
guitar that have found a perfect niche 
slotting together perfectly and any 
deviation from this really would have 
really watered down the solid sonic 
thrash. On top of this LP if you buy the 
print put out by Hardcore Holocause and 
Mind Control records then you get a free 
double sided clear 8' flexi whcih only 
adds the appeal of an already great 
record. 

-geoff 

Funeral For a Friend 

Four Ways to Scream your Name ep 

(4) 

Well this is an entirely different band to 
the one that recorded ‘Between Order 
and Model’ only a few short months ago. 
This EP is brimming with both agression, 
a sense of purpose, and a quiet 
determination that I’ve only ever heard 
the Lostprophets get down on CD (before 
they quickly erased it at the behest of 
Columbia). It’s not surprising to see 
Colin Richardson did the production work 
on this. The passion, and intensity that 


he manages to capture has only been 
achieved by a handful of other 
producers (and no Ross Robinson is 
not one of them!). Getting back to the 
job in hand, this band have made their 
statement of intent very clear, they 
refuse to be categorised; they are 
neither metal, punk, emo, post-HC, 
they are a myriad like medley of the 
four, and they are brilliant because of it! 

Hed P.E 
Blackout 

( 2 ) 

See now if I was being truely honest I’d 
have given this a single fishy, but you 
know I kinda feel sorry for this band. 
Back in 2000 whilst Papa Roach were 
destroying the Top 5, and Limp Bizkit 
was the band on everyone’s lips, this 
band were still only selling twenty-odd 
thousand records over on this side of 
the Atlantic, which actually in 
comparison to their US sales is a pretty 
flatering figure. The problem with this 
record is that it’s just ‘Significant Other’, 
and ‘Follow the Leader’ era nu-metal. 
The band are three fucking years late. 
Fallen To will like this record (sorry I 
know that was mean!) but I doubt 
anyone else will. The person I feel 
really sorry for is Tumour though. ...go 
re-join Amen, they actually have 
something commonly known as 
originality! 

-edd 

music for nations 

The Haunted 
‘One Kill Wonder’ 

(4.5) 

Thrash is probably never going to be 
popular again , but considering In 
Flames have sold their collective souls 
to Dickies, and Slayer may as well give 
up, The Haunted are in a pretty good 
position being the last ones left! The 38 
minutes of this album are nothing less 
than intense and when the silence 
comes, the world somehow just feels 
empty, after the intricate, blasting guitar 
riffs, and the driving rythm section 
backing it up. And then there’s Marco 
Aro the band’s singer, in whom the 
band have a true front man, with some 
of the most ferocious and piercing lyrics 
that I suspect you’ll hear in the coming 
year. The sum of these parts is a 
magnificent opus of a record, and one 
that finally lives up to the promise that 
the band’s debut, and live shows have 
held for years now. 

- edd 

Earache Records 

Heaven Shall Burn 
‘Whatever it might take’ 

(5) 

After having see their incredible live 
show i knew i just had to go out and 
buy one off their albums. Having 


bought this album though i hesitate 
for a day not wanting to listen to it 
lest it bastacises their live show, but 
as soon as i put this on my hifi i was 
greated by the most amazing death 
metal. Musically they are very tight, 
with some delightfully chunky and 
abrassive riffs coming fromt he two 
guitars, and the bass isn’t without 
contribution adding greatly to the feel 
of the songs on this album, and the 
vocals are everything you could want; 
ranging from loud aggressive grunts 
though to moments of emotion tinged 
singing - they offer a nice range 
which really compliments the music 
bludgeoning away on this cd. There’s 
also a feel of some metallic hardcore 
influences showing through which 
lend themselves musically that is very 
present in some of the riffs which 
really adds to the music and the feels 
of the songs, this band truely are on 
to a winning combination, infact more 
than that: they’ve really struck a 
chord (yes bad pun i know) with me 
and stand out miles above most of 
what i’ve heard in the last six months. 
If fast, uncompromissing, brutal 
death metal is your thing then you 
should definitely go out and buy 
yourself a copy of this album. 

- geoff 

Lifeforce Records, PO Box 938, 

09009 Chemnitz, Germany 

The Hope Conspiracy 
‘End Notes’ 

(4.5) 

Unsurprisingly this is incredible. The 
band have taken their ‘Cold Blue’ 
debut looked at it briefly and thought 
‘nah I don’t think we’ll rest on our 
laurels’, and it shows. The Hope 
Conspiracy are unarguably at the 
pinnacle of the (post) hardcore 
movement right now, there are few in 
my mind who can surpass the talent 
of this band, maybe SOIA, BSF, 
Glassjaw, but then The Hope 
Conspiracy are coming in at a slightly 
different angle to all of those bands, 
especially since geographically their a 
good three hour flight from all of the 
bands. That’s all a digression though, 
as the important thing is the music, 
which as said before is at once 
inspiring but idiosycratic, it has all the 
driving force, and fight of 
hardcore, but at the same time it 
dosen’t descend into pathetic shows 
of pretend machoism, to show how 
tough they are, which is a very good 
thing because it would really hurt this 
band if they did. Lets leave this at 
that, go buy this album now - does 
that suit everybody!?! 

- edd 

Equal Vision Records 



Iced Earth 

‘Tribute to the gods’ 

( 1 ) 

I’m still trying to get to the bottom of 
why this band haven’t split up. The band 
have been together now close to 13 
years and have managed to release one 
incredible record (‘Night of the 
Stormrider) and one good one (‘Days of 
Purgatory’). The rest are worthy of a 
bargain bin somewhere, and that 
includes this one. The band make 
matters worth by the fact that after their 
tenth album they’re releasing a covers 
album. Quite what drug they were taking 
when they thought this would be a good 
idea is beyond me, but they decide to 
pay tribute to their idols, seemingly by 
killing their songs. There is no variation 
on the originals, it’s just the originals 
being played by a cover band, quite how 
they expected that to be interesting is 
any mans guess - and it’s probably 
leaving the god’s 
boggled as well. 

- eddy baby bannana 
Nuttsactor 5 

Jerry Built 
‘Upstarts’ 

(4.5) 

Jerry Built are the first of the year to get 
the ‘bright new hope for British rock’ 
attached to their name and to tell the 
truth deserve every word of it. Opener 
‘recievers’ gives a nod to Blondie’s 
‘hanging on the telephone’ with a mighty 
verse and shouty vocals, a chorus that 
is quintessentially pop and rolling guitar 
riffs that cut and jump through vocals 
sublimely. Quite frankly it rocks harder 
than 10,000 headbangers at a maiden 
gig. In keeping with the best of the 
bunch they don’t however just rest on 
simply perfect guitar work - cute little 
electronic samples, and bits of distortion 
on the guitar skip through almost every 
song picking up the whole thing a bit. 
And with a keys player that looks like he 
belongs in a fucking games research 
facility, you would be very pushed to say 
this is nu-metal posturing. The highlight 
comes with the anthemic, (to a top 40 
hit degree), ‘a is b’ with a staple riff that 
could rival anything that Jim Adkins 
came up with on Bleed American, song 
of the year so far, without one scrap of 
doubt. The slightly mushy ‘near you’ is 
precocious, actually pretty barf worthy to 
be fair and does take the thrill out of ‘a 
is b’ somewhat but has it’s moments 
nonetheless. Then it’s pure rockage all 
the way to the closing bars, and 
probably all the way to the bank for 
Firefly, since in Jerry Built they have got 
a sure hit, and a band that will no doubt 
get seriously far, both in the UK scene 
and hopefully away from home as well. 
Fucking good luck to ‘em. 
hons - rancid news 
Firefly, PO BOX 30179, El 7 5FE, UK 



Jett Brando 
Jagged Junktion 

(3) 

Go Kart Records have always been one 
of those labels (in my mind at least) who 
have just clung to one style of punk and 
stuck to it. Well I don’t think that 
anymore having just finished listening to 
Jagged Junktion. This is both genreless 
and descriptionless. Though it’s an 
insufficient description this is Jett 
Brando, it’s written by the guy, (mostly) 
played by him, and sung by him. He 
takes influences from all over the shop, 
pop, indie, punk, electronica, it’s all 
here. It’s interesting though, which I 
guess is all that an album should seek to 
be! 

-edd 

Go Kart Records 

Johnny Truant - ‘the repurcussions of 
a badly planned suicide’ 

(4.5) 

Brighton’s, Johnny Truant (ex- 
Severence) first made their mark with 
their ‘Insecta Evolution’ EP last year and 
it seems they haven’t looked back since. 
Johnny Truant have bought the Boston 
hardcore sound to the UK and made it 
their own. But can they stake their claim 
in what’s set to become an overcrowded 
market on our side of the pond. 

The album starts as it means to go on; 
urgent, persistent and brutal, the 
opening track ‘I Am The Primatologist...’ 
doesn’t let up for one second, shades of 
Converge and Zao peek through for 
seconds, but never derive from Johnny 
Truant’s undeniably unique sound. On 
the whole The Repercussions...’ is a 
pretty heavy affair by anyone’s 
standards but from a panoramic view it’s 
apparent melody is a prominent feature 
in the band’s sound, whether vocally or 
guitar wise. Stuart Lee’s (Jacob’s 
Stories) guest vocals on ‘Consider Us 
Dead’ and the sing along baiting ‘Seven 
Days At Knife Point’ bridge together the 
more metallic sections beautifully with 
his astonishingly perfect voice. From 
kids in Slipknot hoodies to elitist 
hardcore fans this CD has somthing for 
everyone who’s into extreme music 
without sounding commercial and 
without doubt making them THE one’s to 
watch in 2003. 

- Dave Coin 

Undergroove Recordings... 

Katatonia 
Viva Emptiness 

(4) 

This is like a kid with ADHD. One minute 
placid piano riffs, and strumming 
guitars, the next a barrage of throttling 
guitar riffs, and pummelling machine 
gun drumming, topped neatly by a 
pervading sense of desperation c/o 
Jonas Renkse. The title of this album 
tells you what you 


need to know about this band. They 
like emptiness, it gives them a 
purpose, an energy. Without their rage 
you feel that these guys wouldn’t be 
much at all. Thankfully though this 
isn’t the faux angst of the nu-metal, 
kerrap! world, this is the poetry of this 
desperation is only able to be created 
by people who have suffered serious 
boughts of self doubt and loathing. 
This is music to my 
ears 

-edwardo manchini 
peaceville 

King Prawn 
Got the Thirst 

( 2 ) 

The question is, ‘What the fuck have 
you done to the real King Prawn’? I 
mean the King Prawn I know would 
not doggedly stick to the verse- 
chorus-bridge-verse-chorus structure 
that this album does. Where’s the 
insanity, where are the twenty second 
songs, and more importantly where’s 
the politics? Well clearly they decided 
that they definetly didn’t want the 
‘political’ tag anymore so have opted 
for songs such as ‘Smoke some Shit’, 
being (so originally) about smoking 
spliffs. Though that’s the lowest 
moment of the record the band don’t 
lift themselves much higher than that 
doldrum anywhere on the album. Go 
and buy ‘Fried in London’ or 
‘Surrender to the Blender’ if you want 
to hear a good King Prawn album, just 
don’t buy this one. 

Golf 

Lamb Quartet 
‘Cockfight’ 

1.5 

Right.. .Jazz and death metal? Ok, I 
know there are a few bands who have 
created sounds in this vein of things, 
but ska and metal never seemed 
particularly compatible to me. Punk 
and ska have always gone hand in 
hand because both share similar 
sentiments and the epicentre of punk 
(London) was heavily influenced by 
Reggae when a lot of punk was 
created in the late seventies, so I 
understand the connection. But metal 
and Jazz groove? How much more 
different could you get? Nihilism and 
serenity? I got the impression that this 
band are trying to justify the fact that 
they have a wide range of interesting 
and unorthodox musical influences by 
flattening the tracks with crowd- 
pleasing tactics (tribal drumming and 
thrashing guitar). Fine, I be no great 
metal fan, but this wasn’t my cup of 
tea. If you like earthtone9 you might 
like this. It left me a bit exhausted and 
confused, I’ll leave the rest up to your 
better judgement. 

- George 






Linkin Park 
Meteora 

(4) 

I must say, I’m impressed. Not long ago 
I would not have put my money on 
Linkin Park coming out with a second 
album, I certainly wouldn’t have 
expected it to be any good and I 
definitely wouldn’t have expected them 
to have progressed. Meteora draws on a 
whole range of new influences, with 
suggestions of post- hardcore and drum 
and bass in addition to the obvious hip - 
hop influences of their debut release. 
The hooks and choruses remain as 
catchy as any pop song, but the overall 
tone of the album seems more 
aggressive than the first. This having 


No Warning 
111 Blood 1 

(3.5) 

This being my first encounter with No 
Warning I wasn’t sure what to expect. 
The influences on this album are quite 
clear namely that of NYHC such as 
Madball and the Cromags. It sticks quite 
rigidly to the common blueprint of slow 
thunderous ‘beatdown’ style riffs played 
as low as possible and allowed to 
reverberate to give that powerful bass 
rumbling. Musically it’s quite tight and 
has some nice licks that slot into a nice 
grove for most of the song, even if it a 
little unrelenting its its insistence to keep 
the same drum loop and bass line for the 
whole song, and for the most part it is 


been said, don’t expect any great change really quite enjoyable to listen to. My one 


of direction lyrically; angst- ridden teens 
everywhere will be lapping this up, and 
the album retains the signature Linkin 
Park ‘hardcore pop’ stylings- this record 
won’t lose Linkin Park any fans. Don’t 
get me wrong though- this is powerfully 
emotional and solid songwriting- if you 
liked the first album this will not 
disappoint. I’m particularly impressed 
with the unusual inclusion of notes and 
observations from the songwriting 
process in the inlay- a touching addition 
that demonstrates the team effort 
involved in this album; while Mike 
Shinoda clearly remains the dominant 
creative force every member of the band 
seems to have had an impact on the 
final product. Oh yeah, there’s also an 
enhanced CD section- I’m sure it’s 
lovely. 

James 

Warner Brothers 

Nailbiter / 

Destruccion 
Split LP 

(5) 



grudge that I’m holding steadfastly to with 
this band is that although they are 
enjoyable and their songs are for the 
most part quite sound they don’t really 
stick their head out above the crowd and I 
know it’s harsh to say but really this band 
contributes little to a scene already filled 
to spilling point of bands doing exactly 
the same thing. 

- geoff 

Bridge Nine Records, PO Box 990052, 
Boston, MA 02199-0052 

NOFX 

Regaining Unconciousness EP 

(3) 

Now here’s the problem with Fat Mike. I 
don’t know whether opening song ‘Medio- 
core’ is ironic or not. ‘Have you ever 
heard of the word originality?’, so says 
Fat on one of the song’s bridges, as it 
launches into yet another ‘Decline’ 
breakdown.. .1 was desperate to love this 
EP, I really wanted the band to have 
finally gotten out of the Decline’s shadow. 
But they haven’t, they’re still resting very 
firmly on their laurels, they’ve even taken 


What better way to start than to say that to the Offspring’s trick of re-using riffs on 


this is an absolutely brilliant record and 
if I had my way everyone should go buy 
this record. Nailbiter’s side, titled Faded 
Brain Age, is straight up angry thrash 
with these aggresive shouty vocals that 
seem distanced from the rest of the 
music (reverb?) and come on in bursts 


‘Franco Un-American’. 
LP fares better! 

-edd 

fat wreck chords 

Mad Caddies 
Just one more 


I just hope the full 


every every so often. As im sure you can (3.5) 



tell by the name of their side the lyrics 
are all critical of apathy and conformity. 
Destruccion play fast uber raw D-beat 
punk. This is some of the most 
aggressive punk with tune downed 


I’m still in two minds over this album. 
After the first listen I absolutely hated the 
thing, but now on the fourth listen I’m 
really beginning to get into the slowed 
down, dubbed up, dixie-style punk (how’s 


guitars so overburden with distortion that that for a genre?) that the Mad Caddies 
the rhythm morphs into this meandering have laid down on this bit of plastic. I still 
slugdy wall of sound that is as thick as it prefer ‘Rock the Plank’ but this is a great 
is fast. This band really put alot of album nonetheless and as good a place 

passion into their music and i would love to start listening to the Mad Caddies as 
to know what they are actually singing any other. It will also appeal to the older 

about, so if anyone speaks Spanish fans as well, even if it does take a couple 

wanna tell me? However the Nailbiter of listens to get over your preconceptions, 
side is what really gets me excited about I can definetly see this becoming one of 
this record and has been on my turn my summer records though! 
table ever since i bought it.-geoff -edd fat wreck chords 


Madnomad 
Tamper-Evident 

(2.5) 

See I wanted to like this record, the 
concept of it is pretty cool, as is the 
artwork. The problem is though that I 
can’t get beyond the fact that this is so 
fucking self indulgent that it puts the 
like of Maynard James Keenan, and 
Trent Reznor to shame. This record is 
a one man product of mindless 
insanity, and unlike some digital- 
hardcore people who do similar things, 
this has none of the ‘rock’ elements to 
fall back on. This is an NME record, 
where there’s little guitar, non-existent 
bass and lots and lots of meaning. I 
don’t think that anyone (at least that 
should read: I hope) reading this will 
find this enjoyable! 

- thomas the tank engine 
sugar shack records 

The Movielife 

Fourty Hour Train Back To Penn 

( 2 ) 

So Drive Thru Records now do in fact 
have one good band (Rx Bandits if 
anyone was wondering). These guys 
had a great year of ’02, with a 
seemingly unstoppable inertia built up 
after their headline tour in the spring, 
followed by their storming 
Deconstruction set, but say hello to the 
band’s brakes, their new record. The 
band just seem to have traded all the 
energy that they had on their 
Revelation’s debut, and have bought a 
whole bunch of cliches. Nevermind 
they’re still going to be huge they’ve 
got a big budget video on_TV. J a 
-edd 

drive thru records 



Opeth 

‘Deliverance’ 

( 5 ) 

This is the most daring band in the 
world today. Any band who can create 
something as perfect as ‘Blackwater 
Park’, and then decide to break the 
very combination of the sound, the 
mellow crossed with the brutally heavy, 
to create two seperate albums 
(unsurprisingly an uncompromisingly 
brutal one, and a more mellow one) 
are creative geniuses in my book, and 
thankfully the band have delivered on 
this album. This is the band’s “heavy” 
offering, and heavy is in inverted 
commas because it is implies 
something that is untrue of this album. 
The album ebbs and flows like their 
previous work, and like their previous 
work, the songs have 1,000 different 
flavours to them. This feat is exhibited 
most noticeably on ‘A Fair Judgement’, 
which with the piano refrain kicking it 
off lulls the listener into a beautiful 
sense of security which it proceeds to 
exploit for the next eight minutes! This 



may be the albums best song, but that 
dosen’t null the rest of the songs, in fact 
the opposite is true, with everyone just a 
camel’s hair below in terms of quality. 
This is a momentous album, but the 
band’s true skill will be tested with the 
release of ‘Damnation’ their mellower 
record, which was always going to be the 
more difficult to carry off! 

- edd 

Music For Nations 

Oleander 
Joyride 

(2.5) 

Nickleback, Salivia, 

Default and Oleander all have one thing in 
common: Their management state-side. 
They also have a more subjective thing in 
common they are all part of the same 
turgid, jock rock scene that only appeals 
to steriod freaks and twenty-somethings 
trying desperatley to show that ‘honest 
boss I am rebellious’. This band are - to 
be fair - better than the aforementioned 
three (but then that isn’t too taxing) they 
at least have the odd original riff, and 
sometimes their lyrics hint at intelligence, 
but it still falls a long way short of being 
anything that resembles originality or 
talent! 

-edd 

sanctuary 





Ozma 

Spending Time on the Borderline 

(4.5) 

Thank you god (or whatever imaginary 
figure you think controls things) Ozma 
have released a great record again. 

Double Donkey disc was a sore 
disappointment. ‘Spending...’ is anything 
but. This is just wonderful, with the perfect 
hybrid of laid back punk rock, indie and 
pop, producing a wonderful album. Daniel 
has also really strectched his voice, which 
has added a completly new dimension to 
the band’s sound. Every song on here 
throws up something different, ranging 
from straight out and out pop right 
through to a Japanese love song. The 
band haven’t stopped experimenting, but 
unlike Double Donkey they’ve managed to 
tie it all together, producing a great 
record. ..I’ve said that already though! 

-edd 

kung fu records 


Poindexter 
‘Would Like to Meet’ 

(3.5) 

Now if you looked through the Ataris back 
catalogue and took out some of the good, 
(although not spectacular) songs and 
added some seriously cool rock riffage 
you’d probably be half way to what this 
EP shows Poindexter are capable of. This 
Brighton mob have churned out five 
tracks of pure pop rock that surpasses 
what are usually my expectations for the 
aforementioned genre, they have a skill 




of constructing songs with excellent 
build ups that then fall into mind 
blowingly good choruses, especially on 
‘Breathless’. They’ve got essentially 
emo, yet strangely endearing lyrics that 
have a sweet innocence about them, 
which is often difficult to maintain in 
later offerings. Admittedly it’s not at all 
original and is let down a bit from some 
bad production, thus the 3.5 fish, but at 
the same time for a first offering it gets 
a big thumbs up from me and I hope 
they manage to go beyond the safety 
blanket that is the 
Brighton scene, 
hons 

self release 

Quick Dick Soup 
show- ten- ryokou 

(4) 

OK picture Mr. Bungle, with Mike Patton 
on speed, singing in Japanese. Right 
now speed up the tempo a notch, and 
throw in some magic mushrooms. Got 
that image in your head. Right say hello 
to Lick Dick Soup. These guys by the 
sounds of things are absolutely fucking 
nuts. I say by the sounds of things 
because I have as much of an idea of 
what they’re talking about as I do the 
President of the United States. Actually 
to be honest I’m not even sure if this is 
a demo or an album (cos it’s on a CDR) 
but a 9 song demo would be a pretty 
audacious thing to produce so I suspect 
it’s the full thing!! ....http:// below to find 
out more about them I guess! 

-edd 

www.h4.dion.ne.jp/~qds884n 



Ramallah 
‘But A Whimper’ 

(4) 

This band, taking its name from a 
Palestinian city now occupied by Israel, 
sees Rob Lind of Blood For Blood fame 
in his most aggressive and overtly 
political mood yet. The music takes off 
where Blood For Blood ended yet 
combines more eclectic influences. I 
could simply say this sounds like 
Hatebreed in the style of heavy 
aggressive chugging riffs but that would 
be lazy for there’s a strong sense of 
melody in the songs aided by the 
uncomplicated riffs and a refreshing 
vocal style that whilst grating and 
aggressive is imbued with passion for 
the lyrics. The Lyrics, as the name of 
the band, suggest, are almost a cry out 
about all the problems of the world and 
emotionally developed, which is much 
needed amongst the stagnating macho 
tough guy lyrics that seem to dominate 
the HC scene. Every instrument on this 
album, except the drums, is played by 
Rob Lind, and on three of the tracks 
Jake from Converge lends his vocals to 
add diversity to these tracks and it 
combines 



in a seemingly effortless way with the 
music. All in all this MCD is a welcome 
break from most of the dull, 
unimaginative, tripe that is being 
poured out by so many bands that 
sound the same and have nothing to 
contribute. This only the other hand 
has vitality and energy and is a true 
pleasure to listen to. 

- geoff 

Bridge Nine Records 

Rebelation 

‘Yo Swing Dat Mama’ 

(3) 

I’ve always been a tad suspicious of 
god fearing white folks from Norfolk 
making ska/reggae records when there 
are a million Jamaicans out there who 
can do it ten times better. I have to 
say that this record doesn’t rise them 
above average in terms of the genre as 
a whole, I mean you just have to pick 
up any Trojan Reggae box set to know 
how good some of the stuff out there 
is. Rebelation do however, have a few 
features to write home about, the type 
of stuff they come out is sublimely 
smooth, the dual male/female vocal 
dynamic works well in the setting, but 
it captures the party atmosphere pretty 
soundly, but with lyrics that are a lot 
deeper than that, touching on faith, 
spirituality, and politics, even if it is a 
bit jesus freaky at times. 

- george 

Do The Dog Music 

Rufio - EP (2.5) 

The greatest single insult you can ever 
lay on a band is that it doesn’t make 
you feel anything. I feel nothing when 
this EP plays, if it was in an elevator it 
would be completly appropriate. In 
itself the songs on here aren’t bad, 
they’re just not good, and I don’t think 
anyone would, unless you’re so 
brainwashed by the subfare pop-punk 
crap thats stifling the very life out of 
what punk rock is. This isn’t punk - 
actually I’m curious as to way a label, 
which is generally pretty good at 
finding good bands has released this 
crap. ..I’m confused. 

-edd 

nitro records 

The Rise 
Signal to Noise 

(4) 

The Rise are here to prove that it’s not 
only Recover who are keeping the 
Texan music scene alive. The Rise are 
a schizod mix of digital hardcore mixed 
lovingly with the finest post hardcore 
that your money can buy for you, and 
the end product is nothing but special. 
There are a few bands at the moment 
doing this, or at least something 
similar, but The Rise are just that little 
bit ahead of the rest cause they seem 



to be able to underpin the insanity (you 
gotta love hyperbole) with a tight rythm 
section. Tis very good it is, as someone 
in Downloade City might say! 

Shortie 

Worthless Smiles 

( 2 ) 

Jesus, from the press blurb you’d be 
forgiven for thinking these guys were 
the next Thursday. In reality they’re a 
bit more along the lines of emo-core 
(their definition, not mine) lite, the 
Ribena Toothkind of the genre if you 
will. Ok so it’s listenable, the pop hooks 
with twiddly bits guitar thang, and then 
the whole dual screamo-melodic thing 
going on in the vocals. But to be honest 
it’s been done, and it’s been done 
better. If you’re a die-hard emo fan and 
are looking for new blood to check out, 
shortie aren’t bad, but if you’re new to 
the whole thing start with the greats 
(Thursday, Finch, et al.) and work your 
way down the food chain. 

Hons - Rancid news 
Earache Records 

Since By Man 

‘We Sing the Body Electric’ 

(4) 

Refused is quite obviously the single 
biggest influence, starting with the 
record’s introduction, through the 
electronics laced songs, and the 
familiar Refused-esque drum beats. 

The bands saving grace though is that 
they do manage to pull this off really 
well. There’s a hypnotic quality to the 
record once it goes into your stereo, 
you can’t turn it off until it’s reached the 
final squealing note. The lyrics are also 
alot deeper than I originally expected 
them to be, painting a scene through 
the power of Sam Macon’s words, 
something that very few lyricists can 
achieve. They are also helped by the 
Converge influence, and an At The 
Drive In feel, and having just seen that 
Kurt Ballou (he’s in Converge see) 
produced this it makes sense that there 
is that pervading sense of intensity 
running through the record. The result 
is something that is far from original 
but at the same time is something that 
is incredibly listenable, and seeing as 
the Boston sound seems to now be the 
new emo I guess this band showed up 
at the right time! 

- edd 

Revelation Records, Po Box 5232 
Huntingdon Beach, CA, 92615-5232 

Somehow Hollow 

Busted Wings and Busted Halos (1.5) 
Like the other Victory Record CD 
reviewed this issue I should have 
judged this record by it’s cover as well. 

I made it through 5 songs looking for 
something good to say about this band, 
but honestly couldn’t find a single 


thing, except that it at least achieved 
getting an emotion from me - pure 
incandescent hatred. Everything on this 
record just screams cliche. I haven’t 
played the drums for like 5 years now, 
but I’m pretty confident I could keep up 
with the drum line of this band, likewise 
the guitar lines are uninteresting (I 
can’t hear the bass so I can’t comment) 
and I want to strangle the vocalist after 
listening to him whine for 35 minutes. I 
think the band’s t-shirt (ironically) sums 
it up the best ‘Somehow Holbw^ucks’. 

- edd 

Victory Records 

Smoke like a fish 

self titled FH 1 

( 3 ) 

This record had all the ingredients to 
potentially be good stuff. Heavily 
influenced by ska “godfathers” like 
Madness and The Specials, I breathed 
a slight sigh of relief upon listening to 
this. I’ve been bored to tears with ska- 
core bands who are just too heavy for 
my liking. So, once the disc was 
spinning I could never say I didn’t like 
what I heard. More, I’d heard it all 
before. This is an upbeat record with 
“Sugsy-esque” vocals and fast feet- 
tapping tempos which only the most 
hardcore of wallflowers could decline to 
dance to. Standout tracks are “Death of 
an Angel” and “Romance”. It has a 
warm vibe musically, but the ideas 
have been tried and tested so many 
times which led me to skip the odd 
track. This band obviously know their 
shit. You can always tell when a ska 
band have listened to King Tubby or 
Lee scratch Perry, or at least bands 
who have formed under similar 
influences. It’s nice, because that’s 
what ska should be about. Seeming 
that this is a debut C.D. I’d be 
interested to see what direction this 
band choose to go in. They’re no 
“Specials” but they have a much 
brighter outlook than so many bands 
out there at this point in time. 

- George 

Do the Dog Music 

Spazz 

‘Sweatin’ II: Distorted Life Dwarf’ 

(5) 

This is the second discography CD in 
the ‘ Sweating to the Oldies’ series and 
it contains the Dwarf Jester Rising LP, 
the Spazz tracks from the Spazz/ 
Subversion split CD, and a live radio 
show recorded in 1999. This band were 
one of the best power violence bands 
and since their split getting hold of 
some of their stuff isn’t always easy, so 
its a real joy when they started re- 
releasing stuff on CD (no flipping vinyl! 
yay!!). For those who have just read 
power violence let me explain - it is an 
off shoot from the DIY HC scene and 


Spazz are very base and vocal driven 
and so has alot of similarites to grind but 
it retains a guitar which it seems is there 
mainly to flesh out the songs but really 
the base is predominate, and of course 
there is the drumming to give a sense of 
rythm to the brutally heavy thrashy 
mayhem on this cd. The songs on this 
album have a much more polished 
sound to them, partly due to the better 
recording and partly due the bands 
progress as musicians, than the previous 
discography CD. As always they have 
many samples thrown in from monks 
chanting (those familiar with Spazz will 
be familiar with their Shaolin monk 
obssesion) to soundbites of people 
complaining that skateboarding is worse 
than guns. There’s the return of the banjo 
on a few of the tracks fromt he split 
which makes a welcome appearance and 
adds some variation to the cd. The 
length of songs is some what amusing 
ranging from 11 seconds to 8 minutes 
(excluding the radio show which is 25 
minutes) and the lyrical topics are just 
bizarre and the songs have such 
wonderful titles like 1 Sasquatch 2 - 
Leech’s himalayan adventure’ or ‘Katon 
W.Depena without the W is like grilled 
cheese with out the grill’ and for once it 
is nice to have a song writing songs 
about bullshit rather than trying to fill 
everything with some profound meaning 

- it makes for some nice light (if the 
music would allow) listening. The radio 
show is a nice bonus and on the cd is 
just one track titled - countless thrash 
songs of mayhem. There are probably 
about 10 songs nestled in the track 
amoungst the ribaldry that usually 
accompanies bands when people try to 
have interviews with them. This is a 
really good CD and has some really 
good music and definitely deserves 5 
little yellow fishies. 

- geoff 

email geoff (cause he didn’t tell me) for 
label details 

Strapping Young Lad 
‘Strapping Young Lad’ 

(5) 

I must start by saying that before hearing 
this I was not familiar with Devin 
Townsend in any way. I knew who he 
was, that he was very prolific and was 
very aware of the fact that he is bipolar, 
but beyond that I knew nothing. 

Expecting something complex (in a Tool- 
like way) and possibly pretentious, I was 
completely blown away and shocked by 
what I heard. Intricate in a way more 
similar to later-day Emperor than Tool, 
fusing industrial- synth noises with 
death/black metal vocals and guitars, 
this record is close to brilliant. “Dire” (the 
introduction) is operatic, yet intense in 
the most extreme way - ‘a calm before 
the storm’ to come (“Consequence”). 
Although I risk sounding cliched, this 






album is a journey; a concept perhaps 
that only Devin really understands. 
Songs flow together as if they are one, 
and this does nothing but add to this 
records brilliance. Well, this record is 
too brilliant, too intense, too 
captivating. SYL is definitely worth 
checking out: possibly the best-written 
album of the past half-decade... 
Strange. Brilliant. Chaotic. 

- zeph 

Century Media 

Shadows Fall 
The Art of Balance 

(5) 

There is a huge buzz around this band, 
and just one listen to this record will 
tell you why. Granted all the riffs that 
they’re using are derivatives on tried 
and tested licks, but they’ve never 
quite been played this way before. 
Space restraints (who’d of though 52 
pages would be such little space in real 
terms!?!) mean I can’t really elaborate 
beyond the fact that Shadows Fall 
have, on their second record, found 
their sound and they are going to be 


cant sum it up with another phrase. Its 
a touch ‘street’ (you know as in Tm 
desperatley trying to sound like I can 
smash your skull in with a crow bar’). 
But, then again there is always that side 
to ska punk which is inclined to sound 
like that (blame sham 69). This is a 
fairly fun record. “It’s over” was an 
amusing track. I like the idea of a dead- 
pan narration over a ska groove (even if 
it sounded like a GCSE drama 
monologue). I’m not sure I like the 
general lyrical attitude towards girls in 
the songs. Maybe that’s because I’m a 
girl. Anyhow, despite the groups evident 
musical proficiency, the singer struggles 
to keep in the relevant key more often 
than not and I’d describe this as a “yob- 
rock” band. “These little things” is quite 
a sweet song, but the C.D. was so hard 
to get into, the songs were a bit 
unoriginal and I couldn’t fathom what 
exactly this group were all about. 

George 

Do The Dog Music 

Tuuli 

‘Here we go’ 


HUGE. 

-edd 

Century Media 

Sugarcult 
Start Static 

(4) 

Now, ever since everyone wrote pop- 
punk off as being dead after the dismal 
failure that was ‘Sticks and Stones’, it’s 
actually really great to see a record like 
this. I mean fair enough it’s churned 
out something where each note pays 
homage to something that came 
before it, and in that respect wholly 
unoriginal, but start static seems to 
have taken the essence of what was 
and still is obviously great pop punk. 
Simplicity with an underlying edge. 
Sugarcult take the 3 chord formula and 
then bumph it up a bit, sometimes with 
a couple of well built riffs, sometimes 
with a vocal lilt, have a listen and you’ll 
know what I mean. And unlike the 
usual fare of girls etc, this takes a bit 
of a twist: A couple of the songs are 
written from a girl’s perspective, it’s 
chock full of escapology and has got 
that brilliant desperation that only 
relative beginners in the scene have 
(this album was actually recorded two 
years ago), and beneath all of that is 
an unsettling malcontent that makes 
excellent listening. In a sentence it’s 
slick, it’s fun, it’s catchier than leprosy. 

- hons 
Epitaph 

Too many crooks 
‘Spanish fly’ 

( 2 ) 

What? More ska to review? More 
Newbury ska it is then. This is ok. I 



(1.5) 

I have just a single thing to say to this 
band: ‘Fuck off and die’. If someone put 
an uzi in my hand and put Avril Lavigne 
and this band on a wall in front of me I’d 
probably shoot Avril but I’d definetly 
consider ridding the world of this 
aboninamtion. If you like sugar pop 
vocals, backed by sugar ladden hooks, 
and pointless drumming (whichwould be 
more energetic if my grandmother 
played them and she’s dead) then listen 
to this. If you happen to like punk then 
listen to something else. There really 
isn’t alot else to say, this is abysmal, if I 
discovered MTV’s shadow on the band I 
wouldn’t be surprised for more than two 
seconds. The fact that Golf actually 
wasted money releasing this garbage 
though does scare me - put more 
money into Snuff and Consumed or 
more importantly into a female punk 
band with a heart and 
- slavetothenewworld 
Golf records 

Usurper 

Twighlight Dominion 

(4) 

You know with a front cover like this 
band have got it’s not all too surprising 
that I had preconceptions about what 
they were going to sound like. I certainly 
didn’t expect the furious pantera-esque 
riff that blasts off the opening track 
‘Metal Lust II’. It was at this stage that I 
looked at the press release (something I 
rarely do) and saw that these guys were 
actually from Chicago, not 
Scandanavia! It would explain why I 
wasn’t confronted with an album full of 
long keyboard solos and doomed out 
vocals. Instead this is a hybrid of the 




extreme metal genres, black, death and 
thrash metal are all thrown together to 
form a (surprisingly) appealing end 
product, despite the fact that there are 
some very cliched blast beats, and 
machine gun drummings that make 
there way onto the album! 

-edd 

earache records 


Useless I.D 

‘No Vacation From The World’ 

(3) 

The long standing joke against Useless 
I.D has always been ‘They’re from the 
West Coast of Israel, but wish it was the 
West Coast of America.’ First off, to be 
fair, I’m not entirely sure how many 
people don’t wish that they were on the 
West Coast of America sometimes 
especially when you have a corrupt fuck 
like Ariel Sharon in power, and secondly 
it’s still very true of this album! The 
problem with the band is they wear their 
influences, like their hearts, on the 
sleeves of their shirts. The band have 
managed to get away from The Ataris 
influence, which dominated their last 
album, but that has more to do with Kris 
Roe not being behind the production 
desk than anything else. This album is 
slightly generic, but it is definetly above 
average, considering some of the crap 
that the West Coast has produced in the 
past couple of years. To be fair though I 
don’t know why this wasn’t released 
nearer to the summer, because this 
music really dosen’t sit well with snow 
falling outside my window! 
edd 

Kung Fu Records, PO Box 38009 
Hollywood, CA 90038 

U.S Bombs 
‘Covert Action’ 

(3) 

The production on here is fucking 
abysmal. This may have been deliberate 
but the end product has been really 
damaged by virtue of the fact that 
Duane’s vocals are about double the 
volume of the rest of the band. Ignoring 
this. ..I don’t know why hearing three 
chord punk sounded so refreshing. I 
think it’s because I’ve heard it being 
done badly by so many bands recently 
(especially in the UK scene) that it’s nice 
to hear it done well. You always know 
what you’re going to get with a U.S 
Bombs record, which in some ways 
makes it slightly boring. But to be fair 
Duane’s, who ‘thinks outside the box on 
subjects like waco, ruby ridge and 9/IT 
according to the press release, are just 
hilarious to listen to - I just really hope 
noone takes him seriously! 

- edd 

Hell Cat Records, PO Box 10574, 1001 
EN Amsterdam, Netherlands 




V/A 

‘BYO Sample this too’ 

(3) 

Dec:Labels always seem to understand 
just how cool good album artwork is. 
Thankfully BYO isn’t one of those 
labels, with the cover sleeve being 
drawn by Steve Rolston of Pounded 
fame, and the subject matter of a emo 
kid getting three shades of shit 
punched out of him by a punk gal, 
making it one of my sleeves of the 
year. The content is equally good with 
unreleased tracks from Anti Flag, 
Bouncing Souls, Leatherface, NoFX, 
Rancid and Sixer to name but a few. 
The fact that it’s only about £4 makes 
it even more attractive - but in my 
mind a comp’s never gonna get more 
than 3 fishies however good it is! 

- edd 

*gasp of surprise* BYO 

V/A 

‘Ozzfest Live 2002 ‘ 

( 2 ) 

Another year another Ozzfest CD. To 
be honest I’d quite like to put this 
year’s Ozzfest behind me, permanently 
remembering the incompetence (and 
daylight robbery) of Clear Channel is 
something I don’t want to do. Not do I 
especially want to listen to Kelly 
Osbourne and Andrew WK having a 
good old sing along together, because 
they possible mark everything that is 
bad about the Ozzfeszt. One 
redeeming feature is Down, because 
since Phil Anselmo has clearly decided 
that the UK is lucifers playground, or 
maybe Jesus’s I don’t know, it dosen’t 
look like Down, Superjoint Ritual, or 
Pantera will ever grace these shores 
again - which is a shame! 

- edd 
Sony 

V/A 

Reasons To Believe Benefit 
Compilation 

(4) 

To start off I want to just say just how 
good the value is on this cd - 21 
tracks, 35 minutes of music - all for the 
price (of the obvious comparison 
already made by RTB) of a pint of beer 
in a pub. For your money you’re 
getting 21 tracks, 10 of which are 
unreleased, from 14 European bands 
(with exception of Crispus Attucks from 
the US) and this is a benefit comp to 
help keep the excellent RTB afloat and 
free. Musically as a comp it predictably 
features a eclectic range of punk and 
hardcore from such bands as Crispus 
Attucks, E-150, Seein’ Red, Sin Dios, 
and Stand amongst others. I wont 
waste my time describing the music 
each band has contributed but i will 
say this that all the bands have chosen 
songs representitive of their own styles 


and personality. Although this comp 
features mainly thrash bands there is 
enough punk and emo from Manifesto 
Jukebox and even some experimental 
metallic hardcore courtesy of Stand that 
helps flavour this fine tasting record. On 
top of this you get a six segment fold out 
sleeve with all the lyrics so you can sing 
along to your favourite tracks. This is a 
brilliant record and certainly one worth 
buying. 

- geoff 

www.rtbzine.org 

V/A 

‘Rise Above ‘ 

(4.5) 

For those of you that don’t know this is a 
tribute album for the West Memphis 
Three, and is a Black Flag covers album. 
Actually when I first heard of the idea I 
thought that Henry Rollins had once again 
over stepped the mark, but amazingly he 
didn’t and has managed to pull off a truly 
audacious feat. There isn’t a weak song 
on here, and congrats should go to the 
rest of Rollins Band for making that 
happen. The select best of the lot has to 
be a contest between Lemmy’s Thirsty 
and Miserable’, and Casey Chaos’s truly 
desperate ‘Depression’. What Rollins has 
achieved is commendable, not least 
because he’s helping an exceptionally 
noble cause but also because he did it in 
an unpatronising, and humble way. 

- edd 

Sanctuary records 

Zero Cipher 

’45 minutes of fairytale endings’ 

( 5 ) 

I warn you now this is going to be the 
most sycophantic review I’ve ever written 
and the band deserve every word of it. 
Actually it’s annoying but words can’t 
convey just how incredible this record is, 
so I’m actually having grave doubts about 
what I can usefully say about it so I’ll start 
from the beginning. Zero Cipher seem to 
have spent the past two years in the 
darkness - largely it seems because 
they’ve been labelled ‘nu-metal’ simply 
because of having a turntablist and lazy 
(or stupid - i’m siding with the later 
persoanlly) people not bothering to listen 
to them. Despite the fact that the Barnaby 
(that’d be the turntablist) uses his table in 
a very different way to Frank Delagado 
(that’d be the deftones DJ) there are 
equally alot of similarities in that they use 
their machine like an instrument, adding 
an extra texture to the overall sound. The 
difference though is that whereas 
Delagado produces soundscapes and 
moods, Barney produces schizod and 
pyscho breaks which are like manna to 
the mind... Will and Duncan add to the 
chaos with their tag team vocal style, 
which just adds to the beauty and to the 
chaos, not to mention the guitar riffs that 
just seem to imbed themselves into 


your brain, like a sweet reminder that 
the monotony of university (or work, 
school, etc) is going to be over in a 
couple of hours and you can go back 
and listen to this record again. I can’t 
praise this album highly enough - and 
this review seems so fucking 
ineffectual ‘cause I’ve had to miss out 
at least half of what I love about the 
record - it’s just pure genius, and I 
don’t think I can say more than that! 

- edd 

the band’s labeless, which just goes to 
show how little justice there! 

Amen 

‘Join Or Die’ 

(4) 

Yes I know this review is the wrong 
place but I can’t be bothered to battle 
with the layout to put in the right place 
so just deal with it! This is limited to 
2,000 copies and essentially funded 
their last UK tour. If nothing else this 
shows that the band is still very much 
alive. For an Amen fan as well it’s 
really cool hearing just how heavily 
influenced Casey Chaos is by the likes 
of Black Flag, and the DKs, among 
others, since his early demos (which 
feature on four songs on here) have 
his influences worn very obviously on 
his sleeve. I suspect though for pretty 
much everyone else it’ll just sound like 
he’s ripping 1982 bands to shreds, but 
then I guess they’ll never understand! 

I love this record, but I suspect not 
many will! 

-edd 

Refuse Music, PO Box 57726, 
Sherman Oaks, California, 91413, 

USA... 
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end notes: next issue we’ll hopefully 
have more pages so that we can 
actually have a ‘fun’ (i.e pictures) 
review section. ...hopefully probably 
being the operative word (get people 

to buy it then we can do it!) if you 

have an issue with a review tell the 
reviewer not the zine (please)!! 



Aconite Thrill 

(3) 

This band slots quite safely into the 
British nu-metal scene. The vocals will 
draw immediate association to the Lost 
Prophets, while musically they sound 
like a less sporadic Sikth. If you find 
Sikth just too erratic and think continual 
screaming is crap then maybe this will 
appeal to you. There’s nothing really 
wrong about this track, but there’s no 
real originality and it’s not enough to 
make me want to explore the band 
further. Then again one song is rarely 
enough to determine a band on. 
www. aco n iteth ri 1 1 . co m 

- #g 

http ://www. aco n iteth ri 1 1 . com/ 

Blind Eye Policy 
The Truth Will Out 

(4.5) 

If you had a gun to my skull and were 
demanding me to describe this band, 

I’d raise the (ever so slightly) cliched 
devil horns, and scream back at you 
METAL. This is pure, dyed in the wool 
metal from High Wycombe (I think the 
fact that they’re from High Wycombe 
does take a little edge off the band!). 
And this demo is really, really 
promising. There are some really 
beautiful guitar licks on here, and unlike 
many female’s before her the lead 
singer of this band does not fall flat on 
her face because of her voice. In fact it 
might actually be the band’s biggest 
asset. You’re a fool if you don’t check 
this band out! 

- edd 

blindeyepolicy@yahoo.co.uk 

Cubic Space Divison 
The Tesseract Diffusion 

(3.5) 

The first release from fomer earthtone9 
basist Jamie Floate’s new band, “The 
Tesseract Diffusion” shows a band with 
incredible potential. Combining heavy 
distorted guitars with alternate 
metalcore and melodic vocals, this 2- 
track will probably appeal to existing 
Earthtone9 fans. However, the record is 
quite limited and the band have yet to 
achieve their full potential and a “whole, 
complete” sound. The record seems 
‘hollow’ in places, something an 
improved rhythm section could perhaps 
remedy, but apart form that, this band 
seems like they could fill the void that 
earthtone9 left when they split. 

Although not an amazing release, this 
will probably be a cool collector’s piece 
if the band make it, 


and is a refreshing taste of the 
underground. You can get more info on 
the band and single at... 

- al 

www.cubicspacedivision.vze.com 

Cyrus 

(3) 

Having been impressed when I saw 
them live I sent off for their demo, the 
sleeve’s cool but as it’s an odd size I 
left it somewhere and thus don’t know 
the track titles! Anyway the first thing 
that stands out about Cyrus is that 
their drummer likes to use his double 
bass peddle, a lot! Think Raymond of 
Fear Factory. But this is to good effect, 
and along with the thrashy guitars sets 
a heavy undertone. Then the vocals 
are far more subdued, with angsty 
lyrics, but lack much range. So, a 
heavy band fronted by a nu-metal 
singer whose monotony lets them 
down slightly. 

-#g 

http ://www. cy ru s . 2y a . co m/ 

The Horror 

Your Every Nightmare Coming True 

( 5 ) 

This is a brilliant first, five track, demo 
from UKHC punks The Horror. The 
Horror are made up off the Voorhees 
(except the singer) and the singer from 
Imbalance, so with members from 
such great bands I was really looking 
forward to this demo. What’s strange 
about this demo is that for a British 
band they have a very bouncy sound - 
often more the characteristic of 
American bands. This however is very 
refreshing and its great that they are 
veering away from the sound of the 
Voorhees and developing their own 
individual sound. This demo is very 
thrashy with short sharp songs and the 
demo clocks in at only 4:52mins but 
although its short it doesn’t subtract 
from the quality of the music. Having 
seen this band live I know that they 
have many more songs of such a 
standard and I believe they are 
planning on releasing a 10” some time 
around Christmas, and I advise 
anyone who is a fan of the DIY punk/ 
hardcore scene to check out this band, 
buy their records or go to their shows. 

- geoff 

? address - mail geoff... 

Honey For Christ 
Forging Iron Will 

(3) 

This band want’s to be a Lifeforce 


records band so badly. They play an 
attemp at combining Death Metal and 
Hardcore which is amusing to say the 
least because they’ve taken Deth 
Metal, slowed it down and decided to 
only play three different riffs, and then 
decided to add metallic-HC 
beatdowns and most bizarrely an 
emo-esque vocal style which doesn’t 
which fits awkwardly on top of the 
music and sounds like it would be 
more at home on a Thursday or 
Poison the Well record. The 
Drumming has some nice little beats 
to it which is pleasent and fits in with 
the guitar work which is consistent 
even if not dramaticly orignial or 
engaging. This band, like all metal 
bands, seams to want to show the 
world that actually they like peaceful 
music and has their attempt at a 
ballad that starts or week and then 
painfully adopts seom blast beats 
and a riff that really has been cut and 
pasted from a Heaven Shall Burn 
record. The final and third song ends 
the ep/single on the same note it 
started and sees nothing new added 
other than another three riff rotation. I 
will be really interested to see how 
this bands music develops as their 
songs really sound like a band who 
has only been together for a month 
and is not yet comfortable enough to 
experiment musically, which when 
they do could be really interesting. 

- Geoff 

http://www.honeyforchrist.co.uk/ 

Red Nettle 

(4) 

Red Nettle is a very good grungy rock 
band hailing from Southend. 

Although there is nothing truly 
outstanding about their sound, this 
demo has really grown on me. The 
mix of melody, solos, powerful riffs 
and driving rhythm is just right, and is 
catchy enough that it wouldn’t 
surprise me to hear them played on 
radio, especially the interestingly 
titled ‘phlagadeana’. Now that says a 
lot considering this is only a demo. 
However, the problem is there’s a lot 
of strong competition in the 
underground scene for this genre, 
and despite being amongst the better 
bands Red Nettle lack anything to 
really propel them out in front. 3 track 
demo 

#g - rancid news 
www.rednettle.co.uk 




you' 11 probably notice there 
aren't many zine, comic or 
book reviews this issue. 

That's mainly cause we have to 
buy them still. That isn't 
strictly the reason with zines 

- the reason there aren't many 
reviews is because we're 
completly unadventurous and 
have only stuck to the four or 
five zines we know and love. 
Comics: we can't afford trade 
paper backs and they' re the 
only ones that we'd review for 
this zine (individual issues 
get reviewed on the site) . 
Books: We're too busy catching 
up on old books to bother with 
new ones ! ! ! 

conics 

Hopeless Savages - Ground Zero 

(5) 

£8.50 

Well this is gonna be a difficult comic to 
review critically because it absolutely 
floored me when I read it. This is the 
best comic I have read in far too long. 

Jen Van Meter’s writing is absolutely 
superb, with wonderful character 
developements, and a plot line which is 
neither trite nor convoluted. This is one 
of those very rare comic books in the 
comic book world which deals with love, 
if you’re idea of a fun read is seeing lots 
of guns, and exciting “lens flare effects” 
then go read Marvel. But if you’re 
looking for something slightly deeper, or 
something that will actually make you 
feel something then read this. I can’t 
sing it’s praises hard enough and it 
always really bothers me that whenever I 
really, really love something that I can’t 
express it in words properly... 

- edd 

Oni Press 

BOOKS 

American Heretics - Rebel Voices in 

Music - Ben Myers 

(4.5) 

£12.99 

I hope I’m not the only one who really 
dosen’t like the title to this book, it just 
seems daft. There is no questioning the 
quality of the interviews contained in this 
book though. The only weak ones - 
unsurprisingly - are care of slipknot, and 

- perhaps surprisingly - Rage Against the 
Machine, which with hindsight just 
seems false. The great thing about the 
interviews in here is there is actually a 
degree of conversation happening 
between Myers and his interviewee, 
something that never happens in his 
magazine day job (kerrang). So basically 
you end up with in depth interviews with 
Jello, Fat Mike, Ian MacKaye, Casey 


Chaos, Henry Rollins (who comes 
across as an arrogant arsehole as per 
usual), Chuch D, Marilyn Manson, 
and At The Drive-In (which is a little 
weak for the same reason that the 
RATM interview is!). This is most 
definetly worth the £13 asking price! 

ZIHES 

Artcore 

issue 18/ 36 pages/ A4 / printed/ 
£1.50 ppd 

I’m happily going to admit to the fact 
that when I picked this up I only really 
knew what was going on for half the 
time, cause most of what this 
magazine focuses on is stuff that 
happened before I was born. The cool 
thing about this zine though was that 
thanks to the enthusiasm of Welly I 
actually went out and found out about 
what he was talking about. There’s a 
cool interview with ‘Send More 
Paramedics’, and a very cool feature 
on SST Records as well as the 
regular reviews, and stuff. There is 
also a really nice little feature on the 
Kill From the Heart e-zine, which gets 
two thumbs up as a feature. All in all 
a fun read! 

Welly - 1 Aberdulais Road, Gabalfa, 
Cardiff, CF14 2PH, Wales, UK 

Fracture 

issue 24/ 116 pages/ A4 / printed/ 
free 

To be fair I’ve yet to read Fracture and 
to be fair - if I’m being honest - it was 
reading this and Maximum Rock N’ 
Roll that made me start to think that 
maybe I could do this myself. I kind of 
missed the fact that they have double 
the pages that I do, but nevermind, 
it’s been great fun trying to get 
content into 52 pages that could 
probably fit double that! This issue 
has good interviews with The (and 
none of them knew they were) 

Robots, Simon Wells (ex-Snuff and 
Your Mum), and Sound Idea (a florida 
based distro) but a slightly 
disappointing Dillenger Four interview. 
The columns are also top notch, as 
are the reviews, especially the review 
of the Organ zine, that had me 
laughing for hours. It’s free so there’s 
no danger in just picking it up and 
seeing what it’s like! 

Unit 100, 61 Wellfield Road, Cardiff, 
CF24 3DG, UK 

Organ 

issue 76/ 48 pages/ A4/ printed/ £1 
SAE 

The question is not whether this issue 
of Organ is any good, the question is 
where the fuck is the next issues, 
since this came out 


all the way back in September! The fact is 
that I can’t actually remember this zine 
much at all, I lost it around November. 

The interviews in here I do remember 
being pretty weak, but as always the 
reviews are the saving grace, with this 
being the zine to read if you wanna find 
out about the underground metal scene in 
this country. The zine isn’t big, and it isn’t 
glamourous, but it is essential, just like 
any other good Organ. 

Unit 212, 326 Kensal Road, London, W10 
5BZ, UK 

Reasons To Believe 

Issue 71 80 pages/ A4 / printed/ free 

If I’m being absolutely honest I don’t think 
this zine has managed to get itself out of 
the shadow of Fracture yet. I think it’s 
almost there but not quite! The thing for 
me that really lets it down is the paper 
weight (which is why I’m scared shitless 
by the fact that we can only afford the 
same weight paper for this #1!), cause 
everything just looks muddy. The 
interviews in here though are pretty 
interesting especially the ones with Rod 
Coronado, and Crispus Attucks. The 
article on ‘Are Free Zines killing Small 
Zines?’ was also pretty interesting as 
well. All in all a good read, it’s just not as 
good as Fracture yet.. .issue 8 looks like 
it’s going to be great though! 

145-149 Cardigan Road, Leeds, LS6 1LJ, 
UK. 

Riot ’77 

issue 5/ 52 pages/ A4/ printed/ 3.50 
euros ppd 

I’m not entirely sure why they used such 
heavy paper to print this, but nevermind it 
makes the images really nice and sharp, 
which is always a rarity in the zine world! 
This issue has some great interviews 
from the likes of the ‘Angelic Upstarts’, 
‘Bad Religion’, and The (fake) ‘Dead 
Kennedys’. I especially enjoyed the Bad 
Religion interview, largely cause Brett 
was nowhere near it, which is always a 
bonus! The review section is also nice 
and thorough, which is always nice for a 
newbie like myself. The only criticism I 
have of the zine is they’re sycophantic 
Elvis article, but I actually quite like the 
fact that they are willing to stick their 
necks out like that, cos it certainly isn’t 
the most obvious subject matter to cover! 
31 St. Patricks Park, Clondalkin, Dublin 
22, Ireland 

Scanner 

issue 13/ 84 pages/ A5 / printed/ £1 SAE 

so we can finally buy scanner in a store 
here in london thanks to all ages 
records!. ..Scanner is fucking ace. It’s a 
little bundle of (at least) four hours 
reading fun. ..there’s good interviews with 
Winston Smith (famed for his DK art 



work), Exene Cervenka, Avail and an 
interesting article on hunting in the 
states, along with many other wonderful 
things to read! The long and the short of 
it is that you should be reading this 
zine.J 

6 Chatsworth Drive, Rushmere Pak, 
Ipswich, Suffolk, IP4 5XA, UK 

LIVE 

The Ataris 

w/ Antifreeze, and Audio Karate 
22nd Febuary - Mean Fiddler 

Antifreeze (3.5) are considerably better 
live than they are on CD. Though it has 
to be said they owe a hell of alot to their 
drummer. If it wasn’t virtue to the fact 
that he avoids doing the snare, hi-hat, 
punk beat routine the band would be in 
serious trouble, because the guitar and 
vocals are about as generic as they 
come. Though admidtadely it’s on the 
good side of the generic spectrum. 

Audio Karate (1.5) are definetly not on 
this good side, they’re dull, lacklustre 
and seem like this is a job rather than a 
pleasure! 

The night before this the Ataris (4) had 
really not played very well at all. They 
only played for 40 minutes and those 40 
minutes were shoddy at best. Tonight 
though they don’t hold back. Watching 
from the balcony it was really fun to hear 
that the crowd was out singing Kris, and 
generally there was just a wonderful 
atmostphere. The piece de resistance 
though was the fact that Mike 
remembered Toby (who had interviewed 
him that day) and then asked him to 
come on stage to play ‘San Dimas...’. In 
five minutes the band made Toby’s year, 
and it was really cool to see him onstage 
with them. Anyways ignoring the fact that 
Toby got to play with the Ataris, which 
would have made it an amazing set 
anyway, this gig was great, it wasn’t as 
amazing as when they played here two 
years ago, but I suspect that has more to 
do with me than anything else! 

- edd 


The Hope Conspiracy 
w / 1 Defy, Cry For Silence, xCannanx 
26th Febuary - Underworld 

I needed this gig so badly. I was 
beginning to forget just how important 
and incredible live shows can actually 
be. Thankfully every band on this bill, 
and seemingly every person in thecrowd 
seemed to want to remind themselves of 
the same thing. I think it’s cause we’ve 
all been starved of shows to see for 
almost two months (excluding the slightly 


disappointing AFI, and Count 
Me Out who I missed!). 

First on the bill were 
xCannanx (4.5) who I’ve 
wanted to see live ever since hearing their 
split with 30 Seconds Till Armageddon. The 
band don’t disappoint, with technical, 
agressive, and powerful hardcore. I 
expected all of this. What I didn’t expect 
was the crowd reaction. There was more 
dancing in the crowd than I’ve seen for the 
past four headliners who have played this 
venue. It was just incredible watch. 

Ever since seeing them play with Strung 
Out I’ve been waiting to see Cry For 
Silence (5) again. To say they’re amazing 
is a disservice to the bands power. 

Needless to say they are most definetly on 
fire with the band taking command of the 
venue as though they owned the place. 

The only word I can think of right now is 
incredible. 



I was sceptical as to how I Defy (4) were 
going to rise to the challenge set by the 
bands before them, but predictably they did 
in fine form. The vocal style is slightly 
raspier than CFS, whilst the riffs, and drum 
beats lend more to DIY punk than they do 
to metal, and it all sounds wonderful. 
Though having said that they were - if you 
can compare bands like this - less exciting 
than the two before them. 

And then it’s the Hope Conspiracy (5). 
There’s a part of me that is loathe to 
believe any kind of hype. As a result I was 
sitting on the side of the stage expecting a 
good band, but I wasn’t expecting an 
incredible band. Amazingly they even 
managed to dwarf CFS in sheer ferocity, 
hunger, and energy. It’s impossible to 
convey what I saw in words, or at least I’m 
not capable of conveying just how 
phenomenal the spectacle I saw was. On 
record the band is good, but they’re 
nothing truly special, live they are just a 
completly different beast. I’m very glad 
now with hindsight that I decided not to go 
see Against Me! who were playing the 
Verge on the same night. Then again they 
would have been spectacular as well! 

-edd 


Amen 

w / little hell and Torqamada 
15th Febuary - Mean Fiddler 

Torqamada (1.5) aren’t very good. 
Let’s leave at this: They come from 
Glasgow yet want everyone to think 
they’re from the Deep South of the 
USA. Little Hell (4.5) on the other 
hand are pure molten gold! I’ve 
been waiting to see this band for 
months. Every time I’m supposed to 
have seen them something has 
invaribly come up, so I was just 
praying that nothing went wrong in 
their set tonight cause I think I might 
have cried. Thankfully nothing did, 
and they played a stunning set, it 
was just a shame that a. the crowd 
was really fucking rude to them and 
b. they just let their last two songs 
die as a consequence. Thanfully it 
was more than made up for by such 
classics as ‘Virus with Shoes’ and 
‘Everybodys Cursed’. 

Amen (4) as a band took me 
through some really difficult times in 
my life, and so to see them back in 
a club show after almost two years 
means alot to me because it signals 
that they’re still alive. That they’re 
not going to give up - or more to the 
point that Casey Chaos isn’t going 
to give up any time soon. Actually I 
think that Mr. Chaos tries to prove 
this point just a little too much, 
trying to scream things out from his 
lungs that are just impossible to 
scream, meaning that quite a few 
lyrics are simply lost as white noise 
as Casey battles with his vocal 
chords. Larkin is also painful in his 
absence. Alot of people seem to 
underestimate just how important 
that man was to the band’s sound 
and though the new drummer is 
good, he’s just not Larkin! None the 
less Amen put on a good show, not 
least because of the pure energy on 
display, and the unbridled passion 
that they all clearly feel for the band, 
it’s just a shame that it didn’t 
explode as nicely as it perhaps 
could have done. ..But then maybe 
my expectations are too high 




The Haunted 

w / Stampin Ground and December 
19th Febuary - Mean Fiddler 

December (3), the general consensus 
was, were ever so slightly generic, with 
their time worn blast beats, and guitar 
licks, but at the same time were very 
definetly a band with alot of potential. 
There isn’t really alot to add to that. At 
the moment the band’s influences are 
acting like a weight on the band’s 
shoulders as opposed to what they 
should be. Hopefully with their next 
record the band will spread it’s wings out. 

A band who’s wings are already fully 
expanded is Stampin Ground (4.5) and 
I swear this band gets better every time I 
see them. Tonight they seem more 
urgent than when I’ve seen them over the 
past few months. It looks like whatever 
has been holding them back for the past 
year has been exorcised and they’re 
ready to rip the music world to pieces 
once again. Personally I can’t wait, 
especially if tonight’s performance is any 
indication of what we can expect. 



The Haunted (4) in comparison seem 
ever so slightly boring. This is largely 
due to the difference between the two 
band’s singers. On the one hand you 
have the unbridled aggression, and 
brooding hatred that Adam from Stampin 
Ground emits. In direct contrast Marco 
just seems stagnant. The most aggres- 
sion he exhibits all night is a nonchalant 
sneer. Having said that his vocals are top 
notch, as are the rest of his band. 
Musically they’re on fire, and the pit is a 
fun place to be. It’s just a shame that it 
was more exciting to watch beat downs 
than to actually watch the band! 

-edd 


AF| 

w / Face Tommorrow and 80’s 
Matchbox B-line Disasters. 

07th Febuary - Astoria 

Thankfully I managed to miss the 
opening band, Kinesis, who by all eye- 
witness reports were dire. Unfortunatley 
I didn’t manage to miss The 80’s 
Matchbox B-Line Disaster (1.5) who 
by all accounts are the worst band I’ve 
seen in well over six months. The band’s 
sound on record is band enough, but 


tonight it is simply dire due to the fact 
that every member looks like they want 
to stab each other, and the lead singer 
is acting as though he’s high on acid. I 
still haven’t worked out why NME 
thought that a band this different to AFI 
would appeal to an audience as rabidly 
partisan as an AFI one is. 

Unfortunatley Face Tommorrow (2.5) 
the band picked by AFI, weren’t too 
much more enjoyable. The band 
basically sounded like a Dutch 
Thursday, and I really don’t like 
Thursday. Having said that though there 
are moments when the band shine, 
however, these are few and far between, 
and it seemed the band were far too 
keen to make everyone see just how 
emotional they were for it to be 
beneficial to their music. 

AFI (4.5) are, in my mind, one of the 
greatest live bands in the world, but 
tonight they are ever so slightly off the 
boil. This isn’t to say that they aren’t 
incendiary and in comparison to the few 
gigs I’ve been this side of the new year 
this is pure perfection, but comparing it 
to last year’s show at the Astoria, and 
their gig at the Electric Ballroom around 
18 months ago, the band don’t quite live 
up to their past shows. The single 
largest reason is the length of their set. I 
don’t think I’m the only one who says 
that they didn’t play for long enough 
having played for just over 45 minutes. 
Likewise the crowd, for me, did not help 
matters. Despite the fact that AFI aren’t 
a straightedge band it still surprised me 
that so many drunk people were in the 
crowd, and it likewise surprised me that 
when Davey did his customary walk 
across the crowd hundreds of hands 
simply shot up and pulled him into the 
crowd, and then refused to let go! 

However, none of this detracts from the 
fact that AFI were absolutely incredible, 
as they always are. I have still yet to see 
a band that is as energetic AFI, or a 
band that is as tight as they are. But 
unlike alot of bands that play perfectly 
AFI do not sound like a mechanichal 
band, nor does the crowd react in a 
typical manner to AFI. Using the word 
religious dosen’t feel like an 
overstatement with this band. By AFI 
standards tonight was not classic, but 
just about every other band I have ever 
seen, with the exception only of Tool, 
would sell their soul to Lucifer himself to 
play this well. Unfortunatley though, with 
the release of Sing The Sorrow, we’re 
not going to see this band in London in 
this small a venue again. 

-edd 

Shadows Fall 

w / Fallen To, Decimate, Descent 
02nd March - Underworld 

Before the gig I was so tired that I 


seriously considering not going to this 
gig - god am I glad I didn’t do that - it 
was, however, not the thought of 
Shadows Fall that kept me at the gig, it 
had far more to do with the double bass 
pedal of Descent (3.5). The band to be 
fair are not going to change the face of 
metal, but they are a really fun band to 
listen to. They have some great little 
riffs, and a (refreshingly) original drum 
style. Actually there only real problem is 
their lack of movement, which led to a 
relatively dull performance but the music 
was great. 

Decimate (2.5) come from the side of 
hardcore which I really don’t like. The 
band act as though they think it would 
be cool to smash someone’s face 
through a plate window. Sometimes this 
mindless, moronic HC is fun, but tonight 
it wasn’t. I would like to add though that 
I may have completly misjudged this 
band on first appearance, and if I have I 
apologise, but I don’t think I have! 

Fallen To (3.5) are actually significantly 
better in a smaller venue than they are 
in a larger one. Having now seen them 
four times in little over two months I was 
dreading have to watch them yet again, 
but thankfully they weren’t too bad. This 
isn’t to say that the band aren’t still 
hopelessly generic, because they are, 
but at least in a smaller venue they 
seem to get some energy going, which 
is something that they’ve never been 
able to achieve live! 

And then to the band of the evening. 
Shadows Fall (5) are simply untouch- 
able. To be honest having not been 
overawed by the support bands I was 
expecting Shadows Fall to not really 
amount to much. I was very, very, 
wrong. This is so far the best set that 
I’ve seen a band play this year. Consid- 
ering the band had spent the past 
couple of days almost permanently 
travelling it was a miracle that they were 
actually able to exhibit any kind of 
enthusiasm but to convey the amount of 
passion that they did was nothing short 
of miraculous. And for every ounce of 
sweat that the band threw out to the 
crowd, the crowd through straight back 
at them. The hype that has been 
surrounding this band’s life shows is - I 
can now see - completly justified. The 
inevitable question though, being that 
the bands both come from the same 
state, is which out of the Hope Con- 
spiracy show or the Shadows Fall gigs 
was the better. The answer is that the 
Hope Conspiracy, but simply because of 
how incredible the support bands were, 
and how amazing the crowd was. 
Shadows Fall on the other hand, if they 
had been on the same bill, would have 
completly trounced the Hope Conspiracy 
with the show that they put on tonight! 
-edd 



Sepultura 

(5) 

w / my war 

Saturday 29th March & Sunday 30th 
March - Camden Underworld 

Two years since the release of ‘Nation’, 
Sepultura returned to UK shores. 
Previewing tracks from forthcoming 
album, ‘Roarback’ (and the 
‘Revolusongs EP’), whilst playing a set 
spanning 18 years, the band were hard- 
pressed not to please the 500 capacity 
crowd. From opening classic - Troops 
of Doom’ (from the ’85 ‘Bestial 
Devastations’ split) - through to the 
finale of ‘Sepulnation’ and ‘Roots 
Bloody Roots’, the band showed the 
hardcore side of things to come. 
Ignoring current trends of nu-metal, 
bland hardcore or Pantera-wannabes, 
new songs ‘Corrupted’ and ‘Mindwar’ 
seemed true to Sepultura’s roots, whilst 
progressing from advancements made 
on ‘Against’ and ‘Nation’. Having never 
seen Sepultura live before, this was a 
dream gig. Surpassing all expectations, 
the live sound on classics - ‘Desperate 
Cry’, ‘Refuse/Resist’ and ‘Propaganda’ 
showed great musical advancement 
since their studio recordings of the 
early ’90s (as well as live recordings 
from ’91, ’94 and ’96), whilst the 
presence of frontman Derrick Green 
surpassed all - even the mighty Robb 
Flynn. With one of (if not THE) best 
voices in metal - Green displayed an 
incredible range, switching from singing 
to growls and screams effortlessly. This 
was coupled with his breathtaking 
ability to sustain notes - for an 
example, listen to the live recording of 
‘Roots...’ on the ‘Nation’ digipak. It 
seems that Sepultura are now at their 
peak, with only 2 original members left, 
they are no longer the four high-school 
friends wanting to cover Motorhead or 
Celtic Frost, but four great musicians, 
songwriters and performers. This was 
clearly evident when the band took 
songs by DEV-0 [new-wave punks] and 
U2, and made them their own. Playing 
a 2 hour set, there was not a dull 
moment in either performance. But can 
they really be at their peak? Why play 
in front of only 500 people, if that’s the 
case? In the small basement of the 
Underworld, this was obvious - the 
band was able to feed off the 
audience’s energy (and vice-versa). Try 
to imagine a more personal gig. As 
Derek put it, “It’s great to be here with 
you... (with) no barricades, just fans,” it 
shows Sepultura at their most intense 
and relaxed. As with Machine Head’s 
Ten Ton Hammer’ gig of last year, the 


small venue created a more light 
hearted atmosphere - take Andreas’ 
jesting with audience requests of ‘Mass 
Hypnosis’ and ‘Orgasmatron’ - but not 
for one moment did this seem forced, 
out of place or detract from the 
evening’s performance. I personally 
could not have asked for a better gig 
(by any band). The combination of an 
amazing set list [below], energy and 
being less than a foot from the band 
made these two nights the highlight of 
my musical life. You would be 
unfortunate (and possibly stupid) to 
miss them when they return in 2 weeks 
(April 13th), to finish the ‘Revolusongs 
Tour’. 

-al 


Pitchshifter 

(5) 

w / Blueprint, Million Dead 
28 March - London Astoria 

Pitchshifter must have felt a fair 
amount of pressure on them to play a 
good show. It would be pretty 
depressing for any band to have their 
final show remembered as being a 
damp squid of an event. Thankfully it 
was anything but. 

Blueprint (4.5) don’t disappoint. 

Despite the fact that the band haven’t 
played too many gigs they still look like 
seasoned pros, but then I guess 
considering the calibre of the members 
it’s not all that surprising. 

The band, though, would only be good 
without Karl Middleton. His soaring 
vocals just take the band into a whole 
new ball game. On their EP they 
sounded slightly stale (at least in 
comparison to former bands) but live 
they were an entirely different beast, 
and one who (I hope at least) will be 
championing the UK metal scene in the 
coming 12 months. 

Million Dead (3) on the other hand 
were apparently, “utter shite”, and “just 
a watered down Hundred Reasons”, if 
the people behind me were to be 
believed. They are nothing of the sort to 
be fair to the band, though they looked 
completly out of their depth last night. 
The last time I saw them was when 
they played the LSE union, where they 
tore the stage apart with their UK take 
on the melodic side of post-hardcore. 
Last night they did no such thing, 
suffering from technical hitches 
throughout, including bandmembers 
forgetting their parts as in ‘Johnny and 
the Propaganda Machine’. The only 
song that they manage to make things 
work on was their single, which I’ve 
forgotten the title to (something to do 
with trains and kissing!). Which is a 
good song in itself but it’s not enough 


to lift the band beyond average. 

Pitchshifter (5) were a completly 
different band to the one that I saw in 
Cambridge a few weeks ago. To say 
they were charged is an 
understatement. Likewise saying that 
the crowd erupted when they appear on 
stage is doing a disservice to the crowd 
reaction! The band were still minus Jim 
Davies but it was to all intents and 
purposes absolutely irrelevant. The 
band spent an hour playing a PSI ‘best 
of set’, playing some songs I hadn’t 
heard in years, such as ‘Virus’. For the 
sixty minutes that the band were 
onstage there was not a boring second 
with an energy pervading around the 
venue that only bands with a fanbase 



like Pitchshifter can ever achieve. 

It sounds like a cliche but it was an 
emotional evening both for the band 
and the crowd, but then I guess noones 
ever going to see the band play again, 
and the band aren’t ever going to be 
playing again, so it’s not altogether 
surprising that everyone was jumping 
around like a group of headless 
chickens. After 45 minutes the band 
disappeared off the stage, for the 
obligatory five minutes rest before the 
encore starts. The crowd’s desperation 
to get them back on the stage is so 
overwhelming though that in little more 
than 30 seconds they are back on the 
stage ending with ‘Genius’ and ‘Please 
Sir’. JS ended the evening saying thank 
you to everyone who has supported 
Pitchshifter throghout the years (which 
was nice of him) but he didn’t give 
anyone in the crowd a chance to say 
thank you to pitchshifter. So here’s my 
thank you, for being an incredible band, 
who have played some of the best 
shows I’ve ever seen, and have 
consistently been one of the leading 
bands in the UK scene. You’re going to 
be missed! 

-edd 
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WAR 


On the 20th 2003 America and Britain 
illegally invade Iraq. Despite our 
government saying that we should 
now support our troops we cannot do 
so. The Allies are now embarking on 
an illegal and illegitimate war. Article 
1441 does not give Britain and 
America the right to use unilateral 
military force against Iraq. As such 
they must be seen to be acting ille- 
gally. Even if 1441 did give the Allies 
the right to invade Iraq there is still the 
small matter of the demilitarized zone. 
When our troops crossed this zone 
(which no armed forces are allowed to 
cross) they committed a crime. 

Thousands of innocents Iraqis will die. 
Hundreds already have. Hundreds of 
our troops will also be killed in this 


ANTI WAR INTERNET LINKS 
www.schnews.co.uk - good source 
of news, and information on upcoming 
protests. 

www.urban75.com - lots and lots of 
message boards to learn about what’s 
happening. 

www.disobedience.org - civil disobe- 
dience against the war. 
www.justicenotvengence.org - a site 
that explains why war is not the 
answer to the world’s problems. 
www.internationalanswer.org - US 
based anti-racism site, devoting itself 
presently to the anti-war movement! 
www.ourmayday.org.uk - an annual 
day of action against war, capitalism 
and globalisation. ..it’s really fun!!! 
www.waketheworld.org - some great 
copyright free posters/ fliers, 
www. sto pt h e wa r. o rg . u k 


conflict, so far only a few dozen have 
but so far there has been no serious 
battles between the Allied and Iraqi 
forces. If you support “our boys” you 
should want them back home where 
they can’t be hurt, or exposed to 
depleted uranium. 

The Allies motives are also highly 
dubious. They have so far shown 
little evidence - beyond conjecture 
and propaganda - that Saddam 
posses any credible threat to the 
west, or his neighbours. The attempt 
by the Bush administration to link 
Saddam to Al-Queada has proved 
futile. It has meant that Blair and 
Bush have had to fall back on using 
“Saddam is a bad, bad man” as the 
legitimising factor behind starting 
this war. It is true that Saddam is an 
evil man, but when most of his evil 
acts were committed America and 
Britain fully supported him. In fact 
Rumsfeld liked the guy so much that 
he sold him lots of lovely arms to kill 
Iranians with during the 1980s. 

For a President who as the Governor 
of Texas executed hundreds of men 
to claim to be going to war on the 
basis of human rights is laughable if 
he wasn’t actually at war now using 
this as his justification. Likewise for a 
country who supported the crippling 
UN sanctions against Iraq to now be 
saying that they are fighting to 
liberate the Iraqi people is ridiculous! 

It is true that Saddam Hussein is a 
tyrant and a dictator, but it is not 
America or Britain’s right to remove 
him from his posistion as president, 
it must be the Iraqi people who do 
this. UNDER INTERNATIONAL LAW 
YOU CANNOT INVADE ANOTHER 
SOVERIGN STATE! 


THE KEY REASONS WE OPPOSE A 
WAR WITH IRAQ 

- Bush and Blair have failed to show 
compelling and immediate evidence that 
Saddam Hussein is a risk to us. 

- It is destabilising the Middle East. 

- It is undermining the UN and interna- 
tional dimplomacy. 

- It is alienating Britain from the rest of 
Europe, namely France and Germany. 

- There is no clear objective coming from 
the allies, the objectives are changed on a 
daily basis. 

- Most importantly though YOU CANNOT 
simply invade a sovereign stae however 
much you may dislike a leader. It is illegal 
under every piece of international law! 


WHAT YOU CAN DO 

Direct action is the only option left by 
which we can be heard. This can be 
something as unconfrontational as 
writing a letter to your MP, through to 
blocking the traffic in your area to 
protest the war. 

Due to the fact that this is out for such 
a long time there is no point promot- 
ing dates which will have long gone by 
the time of #2... however look at the 
websites to your left if you have the 
time, as they have a huge amount of 
information about upcoming protests. 

The key though is to not just become 
apathetic because the war has started, if 
we become quiet now then what will stop 
“them” attacking another nation a few 
months after this conflict has ended!?! 

The anti-war movement has been amaz- 
ing since the war started and we’ve shown 
the government that this is NOT our war, 
but that dosen’t mean we’ve won... (that’s 
actually pretty obvious but anyways...) 

The American and the British government 
have shown that they do not listen to 
their citizerns.That does not mean we 
should become quiet though. It means 
we should shout louder until they pay 
attention to us,,,, 




[cont. from p. 7] What he didn’t realise that he was just encouraging her, making her more obsessed, feeding the monster 
that filled every black red vein in her nicely packaged body. So in a way, all the stuff that happened wasn’t exactly her fault, 
if he had just told her it was over she’d probably have just become a hermit living in the wilds of Scotland, but who knows 
right? She might of topped herself. So when one night, when he found himself tied and drugged up with Rolphynol after a 
night out at the pub he thought nothing of it when he slipped off into unconsciousness. Now Sara, in her unending well, 
impulsiveness, had come up with a plan for her beloved that would bond them together forever and ever and ever, amen. 
Now, marriage was just a piece of paper, a spiritual bond; this was physical. And anyway, human flesh tastes just like 
chicken, apparently. So while Tim was happily dozing, she put a pillow over his head, and made sure he wouldn’t feel any 
pain. Now Hannibal Lecter did it for art, some do it for hate, this was for love, no matter what, he would be forever bonded 
into her insides, forever part of her. So, she got a knife, and feeling a bit confused momentarily about which bit to start with 
opted for his right arm, and took a big bite, savouring every piece of the thing she loved the most. And leaving the head 
alone so she could look into the peaceful, if a little pale face that was lying on the pillow she had her fill of raw, still warm 
flesh, moving from the right arm over the chest and torso and stomach over to the other arm, then feeling unable to eat 

anymore consumed a whole leg. Now, it is possible to die from over eating, you can choke on your own 


vomit, your stomach can burst, you can have a heart 
there are all kinds of things that can happei 
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